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THE MUSICAL COURIER. 

















New York. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 





Mr. FRANCIS STUART, 


ov Stwcinc. Purit oF 


Exper. 


Teacure 


(Ten years in California.) 
“Being in full possession of my method of sing 





| OS Fea to form great artists.” — Y “ecomponying sad Theeey. 
Studios: 1103-4 Carnegie Hall, New York Classes in Methods i Seeneee. i nut 
Summer rates May 1 to Oct. 1. 120 West 1:24¢ t.. New Yor 
INTERNATIONAL MUSICAL AND Mr. CHARLES LEE TRACY, 
EDUCATIONAL EXCHANGE. PIANOFORTE INSTRUCTION. 
and School Positions Secured. | Certificated Teacher of the Lescwetizxy Metnop. 


h, Concert 
ou MRS. BABCOCK, 


CARNEGIE HALL, 


Telephone: 2634 Columbus 





Voice Developed-—Style, Opera. 
851-852 Carnegie Hall, New York 
Tue 





LaAMPerti 


WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 





Studio: Carnegie Hall, 


New York New York City. 





MAX KNITEL-TRE U M: 


BARITONE. | 
Voice Culture—Art of Sin 


Carnegie Hall, 


1s Washington Terra 


AR NOLD, 


Mail address: 


HUBERT 


VIOLINIST—INSTRUCT 11 West 21st Street 
286 West Seventicth Street, New York os 
Telephone: 1345 Columbus Pree : osrner ee 
pene cn —————— —|GUSTAV L. BECKER, 
C. WHIT NEY COOMBS, CONCERT PIANIST and TEACHER of 
COMPOSER-ORGANIST PIANO and COMPOSITION 
Address: 49 West Twentieth Street, New York Address: 1 West secth Street, New Yosk 
PAUL SAVAGE, | sails GEORGE SULLI, 
803 Carnegie Hall, VOICE CULTURE 
_ Hew sere. Insurance Building 167 W. 57th St., 
New Haven wk (Saturdays) 


Miss MARY F IDELIL A B 
Author of Original Methods in 

Ear Training, Musical Stenography. 

copyrighted. No authorized teache 

New York 

New York School 

11§ 6 arnegic Hall. 


LEOPOL D WOL FSOHN, 


48 


PIANO INSTRUCTION 


Ave., cor. 1 
986 Bergen 


Studios: 1771 Madison 
York. 





DUDLEY BUCK, Jr., 
VOCAL 


Summer Course at 
8i0 Carnegie Hall, 


Special 
New 


Mrs. KURT H-SIEBE R, 


VOCAL 
Residence-Studio 


Telephone 3310 Prospect trooklyn, N. Y SINGING, PIANO AND VIOLIN 
| HENR Y H. AL [ dtudio 57 East I ifty ninth Street 
WALTER i] ALL, anes 
Organist and Choirmaster of St ja me le iF CHRIS T OPHER MA RKS, 
ductor o ' 0 atorio 
per a. i he. pent ee! cee ¢* vere Organist and Choirmaster, Church of the Heavenly 
°8: Park Avenue, New York City est, ss: Fifth Avenue. 
: PIANO—VOICE CULTU 4 -~COM POSITION 
Miss DORA DUTY JONES, wes wd Kye ya Agha 
by esidence Studio, _134 46th St., New Ds 
DICTION i v . outs 
It of Speaking Voice English, French, : , 
—_ Tucaten ‘Italien Phonetics Mr. be SAMU JE L BOW DEN MOY LE, 
Summer Address, Hotel Dysart, Cavendish 5q., Voice Culture, Style and Artistic Singing, Per 
London, 5. W fect Tone, Perfect Diction in English, German 
a reyes French and Italian Residence-Studio: 
EDWARD ST R¢ ING, No. 39 West Twentieth St., New York City 
TENOR + QRS? Raga RR 
7 West oad Street "Phone: 1424 River MARGAR E lt GOETZ 
~ 7aAnnrT 4 IATTER SO MEZZO CONTRALTO, 
ELIZABETH K. PATTERSON, CONCERTS, RECITALS 


SOPRANO. 
Studio: 


E. 


"Phone 58 


PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 

1013 Carnegie Hall, 

Telephone 1350 Columbu 


EDWARD HAYES, 
TEACHER OF 
121 West 

"Phone 2092 Bryant 
RICHARD ARNOLD, 


Concertmaster Philharmonic 
NSTRUCTION 
908 East Sixty-first Street, 


EFFIE STEWART, 


Suite 


DRAMATIC SOPRANO 


Vocal Instruction. 
Concert and Oratorio. 
3s West Eleventh St., 


INSTRUCTION, 


INSTRUC TION 
34 Plaza Street, 


14 West Eighty-fourth Street. 


New York 


SINGING, d 
Forty-second St. 


Society 


New York. 


TIDDEN, 


Teacher of 


PAUL 
Pianist and 


West 


A N N, Piano and Theory. 


165 tosth St., New York. 


ging 
Room 837 
ce, New York 


iF H. ARRY WHE E L E R, 
VOICE PLACEMENT, ART 
Strictly Italian Method 


OF SINGING 


ION 


New ¥e 


URT, 


Sight Singing. | JANET BULLOCK WILLIAMS 
Ss Hh  Uoreates TEACHER OF SINGING 
Brooklyn “The Emerson,” 


I efferts Place 


soo West saist St 


Signor FILOTEO GRECO, 
Tue Art 
Chirty-fourth 


OF SINGING 
. , 
St., New Street, 


Brooklyn 


16th 
St., 


Studio: 62 East New York 


Telephone: 3747 Madison Square 





PERRY AVERILL caeeene, 
OPERA—ORATORIO—CONCEL 
ann VOCAL INSTRU CTION 
Park South, New York. 


Rates 
York City 
220 Central 


HUBER’ ZU Rk NIEDEN, 


1003-6 ¢ arnegie Hall 


Vocal In instru uction 





IRWIN EVELETH HASSELL, 


as-J, River. 


CONCERT PIANIST AND 
TEACHER OF PIANO 
14 West Ninety-cighth Street, New York 








s MRS. HENRY: SMOCK BOICE, 
VOICE AND THE AKT OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, 


days and Saturdays; 400 Washington Avenue 
Brooklyn, _ Mondays, Wednesdays and Thuredays 


FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
ist W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 

Ryan Building, Room 111 

140 West g2d St., 


Fri 





io. 


New York 





New York. 





ROYAL FISH, 


TENOR 


Mr. ARTHUR PHILIPS, 
BARITONE VOCAL 
Carnegie Hall Studios. 
EUGENE HEFFLEY, 


PIANIST AND 


INSTRUCTION 


TEACHER. 
Studio: 7e;7-708 Carnegie Hall 





ENRICO DUZENSI, 


OPERA TENOR 


Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. ( 


Good voices cultivated by contract 
tas East Eighty-third Street. New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, 
Conductor 


New York 
Arion Singing Society, Brooklyn 
341 Jefferson Avenue, 
Brooklyn, New York 











Mme. LUISA CAPPIANI, 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 








PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
Residence: 607 East r4ist Street, 


FRANK HE MSTREET, 


New York. 





Raritone. Teacher of Singing The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus 





LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
“ong Interp retatn mn Acco mpany ing Studio 27 
W. 67th St. "Phone 1123 Columbus 
GUSTAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA 
Principal Metropolitan School of Opera 
Private Studio for Voice Culture and Repertory 

138 Fifth Avenue, New Yor 


POWERS HOECK STUDIOS 
Co-OPERATIVE 





Francis Fischer Powers, Theodor A. Hoeck 
Voice iano 
Studio (and invariable address): Carnegie Hall, 
New York 
VICTOR BEIGEL, 
TEACHER OF SINGING 
21 Manchester Street W London, England 
EVA B. DE MING, 
SIGHT SINGING EAR TRATNINE 
( HORAT MUsi 
Piat by A t 1 
( gic H MI I I 
Re le e- Stud i \N 
( \ Ne ’ 6 I 134 4 
MME. CORNELIE MEYSENHEYM, 
VOICE Cl I TURE 
Metropolitan School of Opera 
161 West Ninety third St 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theodor Leschetizky in 
he Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOOI 
Piano, The ry and Ensemble Playing 
Studi« 


1894 





Violin, 
Residence and 








$35 Washington Ave., Brooklyn, N. 
\MY | AY. 
CONCERT PIANIST AND TEACHER 
fo W. oat 
Mr. VICTOR KUZDO, 
HUNGARIAN VIOL! 
Can be engaged for Concerts, Musicales and In 
t tior Address, 143 ast Ejighty-third Street, 
N York City 
EDWIN H. LOCKHAR BASoU 
VOCAI CULTURE Voici BUILDING 
STYLE, TONE EMISSION SOLIDITY OF 
TONE RE PERTOIRE, FINISH 
Studi 8:4 Carnegie Hall, New York 
—— 
ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist, “Little Qhurch Around the Corner.” 
213 West Forty third St 
W [IESBERG, 
INSTRU ETON PIANO, CORAM. HAR 
NY ACCOMPANI 
Residence on os4 Eighth ~a corner s6th 
St ew York. "Phone: 452 Columbus 
HOPKINSON, Barrron: 
ORATORIO—RECITAL—CONCERT 
Address: ANDERSON Musica Bureau, 
7 W. gad Street "Phone: 2514 Bryant 


MARTHA WALTHER, 


SOLO PIANIST, TEAC a AND 
ACCOMPANIS 

Classes or saleaie instruction to or 

semble playing. Studio: Steinway Hall, 
Fourteenth Street, New York City 





Miss 


solo ofr 


en 
109 East 





EMILY WINANT, 
VOCAL INSTRUCTION 


Room 505, Carnegie Hall, New York 








Mae. A. HERZOG, 
VOCAL TEACHER. 

s03 Carnegie Hall 

Tuesdays and Fridays, 1 to 4 P. M 
Residence-Studio: Hotel St. George, Brooklyn 

Monday and Thursday, to to r2 A. M 
SERRANO VOCAL AND PIANO 

INSTITUTE, 

323 East Fourteenth Street, New York. Cor 
ducted by ‘Mr. and Mrs. Cartos A. De Seraano 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 








Miss CAROLL BADHAM, Mrs. LAURA E. MORRILL, 
Teacher of Voice Placing, Style and Diction SCIENTIFIC VOICE CULTURE 
orc owes a) 2 o », Mone y ~ , ~ 
alee ole / r tried 12 to 1 fonday The Chelsea, 222 West 23d Street, New York 
66 West gsth Street. c= Reyage " “" 
bad HUGO STEINBRUCH, 
BRUNO HUHN, Conductor of Brooklyn Saengerbund 
g@ West Fifty-seventh Street, New York. New York Studio: Steinway Hall 
Piano and Organ Lessons. Brooklyn Studio and Residence: 450 Fifth Street 
Te Vocalists—Style, Diction and Répertoire. ee iio 
. W ESLEY WEYMAN, 
Miss LAURA D. MOORE, PIANIST. 
VOCAL INSTRUCTION. Teach ‘ 
Klar Ween Ave. cavees x! St.. eacher at the sintinate of Musical Art, 
ew York. | Address: 8o Washington Square, New York City 








VOICE CULTURE, SKILL OF SINGING, ; . 
“The Gosford,” 236 West Fifty-fifth Street, N. Y. 172 West 79th St, New York 
‘“ARL M. ROEDER, Mur. ESPERANZA GARRIGUE 





VOCAL CULTURE 
Studio: Carnegie Hal 
Home Address: 172 West 79th St 
Mr. AND Mrs. THEQ. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 63 East 62d Street, New Yort 


J. WARREN 


SCHOOI ] 


CHURCH MUSK 
Organist ( f the ivine Paternity 
6th St. and Central Park West 
DANIEL VISANSKA 
VIOLINIST 
Just returned f Berlin after nine years suc 
cessful concertizing and tea ng, will accept em : 
gaagements and a te t r of ipils : 
Address: 488 5 Ni as Ave New York | 
— > 
HEINRICH MEYN, 
TENOR 
Concert Oratorios and Recitals 
St 2 Carnesie Ha 
Resider ce: 167 West Sixty-fourth Street 
CARL VENTH, 
VIOLIN SCHOOI 
223 I Place 
I kly New York 
HARLES HERBERT CLARKE 
ENO! 
\ Instr 
Carnegie Ha New Yort 
Mrs. WILLI S. NELSON, 
VO L INSTRU¢ N \ ANI 
( a \ Mon. and 
I » M am ee Oe 
goth St.. New York | gt 
SALLY FROTHINGHAM AKER: 
SOPRANO 
\ al Instruction West 8 Stre 
"Phone 1379R R side 
ISIDORE LUCKSTONI 
VOCAL CULTURI TONE EMISSION 
VOICE BUILDING STYLE 
REPERTOIRE, FINISI 
128 East 64th Street ra stcat Cows « 


WALTER YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Styic, Repertoir« 
1-802 Carnegie Hail, New Yor 


Miss GENEVIEVE BISBEE, 
PIANIST 
INSTRUCTION 
Method 
Studios, 


York City 


PIANO 
Leschetizky 
Sixty-seventh 

23 West 67th Street 


Street 


New 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
(reraldine M irector 
Ce De 


or4 Cart 


rgan, 
Paul Morgs 
New Yor 


Orchestral and artment, 
egice Ha 


LILLIE MACHIN, 


VOCAI INSTRUC TION 
Certificated P sccini 
1203 Carnegie Hall New York 


JACK MUNDY, 
BARITONE, of 
structions in voca 
summer camp in 
Warren Co ; 


38 Fift Avenue 
and ix mental 
the irondacks, 
from July 1, to 


will give ia 
music at his 
Chestertown 
Sept. 1, 1906 





CARL 


30 East 


Dr. 


Studio 


DUFFT, 


Twenty-third St 


New York Ci 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Retitals 
Address: 212 East Twentieth Street, New Yor 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
soqg Carnegie Hal New Yor! 
J. JEROME HAYES, 













Oratorio, Concerts and Musicales. 
Voice Production and Repertoire 
Studio: p09 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 
MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hell, New ‘ort 


VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave. ae 
Pifty-sixth St.. Room 207 
FLOREN( HINKLE 
SOPRANO, 
raz West 1rrat Street, New York City 
MIss ; EMMA THURSBY, 
SOPRANO 
Will receive a limited : ber of pupils 
Studio-Residence, 34 Gramercy Park 
"Phone: 364 Gramercy New York City 
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Pe? 
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NEW YORK. 
EUGENIE PAPPENHEIM, 








MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, | 


Apece Maacutiss, Pianiste; Leorowe Licurer 
M ey Lap Seuvis, °C "Cellist. 


For terms a West sat Mise Maacutiss, 
est s7th ‘sun N New 


ADELE JONSSON 


PIANOFORTE INSTRUCTION 








Address care ““Gainsboro,”” No. 2 W. 120th St. 


_aew YORK, WH. Y. 


GEORGE F. GRANBERRY 


The Faciten System of Pianoforte Instruction. 
Normal Course for Music Teachers. 
Carnegie Hall. 


|M.B.DE BOR 


Wenches, of, Attette Sing in 
Itahan. French, German 
~ a, 3 + & 


STUDIOS: 
817-818 Carnegie Hall, New York. 








M. ELFERT-FLORIO 


RESIDENCE STUDIO 168 West 48th Stree! (Near Broadway) 


Ing VOCAL [lien OPO cron of BERLIN, teaches 





in.OH RSTROM-RENARD 
Teacher of the Art of in all its branches. 
Residence 
444 Central Park West, New York } Chey, 


MRS. EDMUND SEVERN, 
Voice and Piano. 
Bamund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—SEVERN TRIO 
(Piano, Violin and 'Cello). 








13i WEST FIFTY-SIXTH STREET. 





PRRELAS nee | 





‘Phone 248R Columbus. 


NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 


Cc 
ORATORIO 
BSCETALS 


ialist all 
> oe as o Filth Ave York, N. Y. 
Studios: | $33 Broad St. Newark, N. T. 


| LORETTA DE LONE, tory Soivist ond Teacher 


Harp Soloist, Minneapolis Symphony Orchestra. 
Recitals, Concerts, Orchestr Church. 
Summer Address until Sept. 1, asant Mount, 

Wayne County, Pa 
Address: 465 West Fifty-seventh St.. New York 


A. J. GOODRICH. 


P —— of —Anairont AntComplete - Mesical _Anaigya of 
oter; 
Pa sy Bree Counterpoint,” * “New M 


orm 
Lessons. 
Residence Studio: Nicholas Ave., New 
Wednesdays and Saturdays, 136 Fifth Ave. 


S.C, BENNETT 





VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BARITONE-BASS. VOCAL INSTRUCTION 


Studio: 
"Phone, 827 ‘Riverside. 


69 West Ninety-third Si. 





TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH. 
1425 Madison Avenue, 160 Bushwick Avenue 
New York. Telephones. Brooklyn. 

Numbers among his pupils many well-known 
grand opera and concert singers 





J, LESTER JANESKI 


Tew oO Fr 
VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 89th ST Prose 2089-) 38th 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
by the world’s renowned 
cn superiority is 


ack le all who know of 
Soothers decariotieg of the othe eatem and giving | ~ 





Pachmann, Busoni and others sent upon applica | 


tion. 

















TORONTO CONSERVATORY OF MUS! 


Leading 
Teachers, over 1,500 Students enrolled in season 1905-6, 
Scholarships, 


Canada’s 
and aoe “i ¥ Artistic Standards. 

- - ; “ 
University of Toronto. Residence for lady st 


EDWARD PISHER, Mus. Doc. 
MUSICAL DIRECTOR 


usic agg ot 
Free Advantages. Aton 


ts. Tuition Fees and other expenses ws 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 





Peabody Conservatory of Music of Baltimore 2 % st tm 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 


Otis B. Boise, 











Valuable special literature sent free. 


Howard Brockway, J.C. Van Hulsteyo, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


GRGULAS MAILED ON APPLICATION. 


VIRGIL 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commenced June 25th, 1906. 


Masters, including 
W. Ed. Heimendah! Pietro Minetti, 


Piano 
School 





MRS. A. M. VIRGIL, Director. 


BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
™ Huntington Ave., Boston. 
T 
_ ARTHUR J. HUBBARD. EBEN HOWE BAILEY, 
‘OCAL TEACHER. VOICE CULTURE, ARTISTIC SINGING, 
159 Tremont Street PIANOFORTE 


is a Lae Boston, Ms Mass 
JESSIE DAVIS, 
PIANIST. 
Co Recitals— 
Studio: Steinert Hall. 
Residence 








Mae. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, 246 Huntington Ave. 
Resideme: Hotel Westminster. 


—— 


3° Huntington Ave., Boston, Mass. 
RICHARD PLATT, 
PIANIST. 
: § West Cedar St. Boston. —_ 


The FAELTEN SYSTEM FRANK E. MORSE BE assistanrs 


of Fundamenta! Pianoforte in™ OCAL INSTR 
struction. This wonderfully ingen- Studie: D~ and 31 png ae Hall, Boston 


easton. which is being adopted 
asive teachers every- 

pw Bay the subjectofaninterest- | FLETCHER MUSIC METHOD. 

EVELYN A. FLETCHER.COPP. 


ing booklet recently published for 
free distribution bv the Faelten 
taney be % Huntington | Home Address: 107 Theredine Street, Brookline 
ime. GERTRUDE F 1K J 
VOCAL INSTRUCTION 
CONCERT PIANIST AND CONDUCTOR, 


246 Huntington Ave., Boston 
No. 6 Newbury St., Beste, & Mass. Opposite Symphony Hall. 


MEZZO 
GCUNTRAL TO 


Tel., 418 River 





























151 w. tosth Street nemntum tne 7, a Street 


CONTRALTO 
SoLowr Brarve Tour 
Taroporne Tromas Oncurerans 
8 Bast 16th sy New York 
eens 1131 River 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





wOpnd 








Summer Classes June to October 


WRITE FOR TERMS 














| Mme. HILDEGARD HOFFMANN. 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN \\ 
RECITALS AND PIANO INSTRUCTION 
Cate wae Bow Fat Fetnesmenty 
and Boston fymphony Orchestras, 4c 
re Ridrese. Sie East Hoth se. New York City 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


‘STRASSBERGER’S CONSERVATORIES 
Saas OF MUSIC coal ed Semana Ave. 


ESTABLISHED 186. 
| The most com: and best Ey Music Schools with the strongest and most competent 
Faculty ever combined Conservatory in St. Louts and the Great West. 























Dr. R. Goldbeck, 481 —Ever One an Artist Sig. G. Paresi, 

Alfred Ernst. [iS Teachers—| oe Chas. Galleway, 
Bathan Sacks, Miss A. Kalkmann, 
Eerie, Reopens September ist fri hou 
Mrs. Alfred Ernst, B. Strassberger, 

C. W. Kern, The Grand New South Side Conservatory § v.. 5. siracsberger 
R. Stempf, ete will be opened to the public at large Grace Sheets, etc, 


APPLICATIONS BECEIVED HOW. 


|S Week COURSE FOR TEACHERS, sche thn 


SEBMOCIAL. RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 

Epoar O. SILveER, President 212 West 60th St , NEW TORK CITY 

The Faculty and Examiners: William Mesea, Albert Rows Parsons, Harry 
Rowe Shelley, y}— Seren Paul Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Modest Altschuler, Kate S. Chinenden, William F. Sherman, Geo 
Coleman . McCall Lanham, Mary oo 5 Burt, Adrienne Remenyi von 
Ende, Fannie Greene, Margaret Goetz and ot 
Send for Circulars ond Catalogues. ATE $ CNTTERDEA, Geas of the Facuty 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Boston 

























ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


payee Ry PE A Studebaker 
yesterdey. vee ite tonal qualities and the per 
Ah — ®, les Pleanore to ie fov note the remarkable 


| pi gy B 4 wy Ce which certainly are a great 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLte Company, 


Manafactcrers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























STERLING sass 


High Standard of Construction. 
DERBY, CONN. 


PS SSSSSESSSSSSSESSESSSHES SEES FCHEFSS*ESSEESESESEFESESESEEFEESEEFESHEE DSS, 


Mehlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 
Wiarerooms 27 Union Square 
Rew Pork 


| POP BATA 













pS a Bayments to suit 















FES SSSSESESSESSESSEES SESS SSESSEOSESOOES CHFHEHOEOOHOE 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bat not too short. 


EMERSON PIANO CO,, 


eee eee e040 








BOSTON 
CHICAGO 











KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES end WAREROOMS;: 


REPUTATION = aNO 
rane cones { MATHUSHEK scro"ce. 
DURABILITY Mow EXtaven, Conn. 

































WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ae followe: 

“New Yorg, May 12, '904. 

‘From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

*“ Subjected to immense reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the M li- 
tan Opera House.’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Mall, 562 Fifth Ave.. near 54th St. N. ¥. 
Catalog upon request. Agents im al! principal! cities. 




















Copyright by Amié Dupont. 
NBINRICH CONRIED 









BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
eS ee Oe nn Pelee leds Bonde (oe al de Sachen) 
Grands, and Gannd Phone Pianos in the Upright Case. Catalog on request. 
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Fourscore years ago, on 
June 5, 1826, Carl Maria 
von Weber, one of the 
greatest in the realm of 
tone, creator of the German 
romantic opera, was laid to 
rest. With so early a death 
his worldly career was 
brought to an untimely and 
deplorable end; but “the 
spirt he awakened still 
lives forever young.” Dur 


Wenser’s Birtupracs 


ing these eighty years his 
fame has steadily grown. Weber was the most German of 
all the German composers, and no other so found his way 
into the hearts of the common people. The “Freischiitz” 1s 
the favorite opera of the good German “birger” all over the 
Fatherland, and I even knew one man who had heard it 
108 times. Weber's music is “volkstiimlich” in the strict 
est and best sense of the word; and not only m Germany, 
but all over the civilized world his “Jungfernkranz,” 
“Chorus of the Hunters,” “Leise, leise,” from the “Frei- 
schiitz”; “Glécklein im Thale,” from “Euryanthe,” and 
“Song of the Sirens,” from “Oberon,” are among the most 
popular melodies in existence 

During Weber's life opinions varied as to his rank among 
composers, and it remained for a later period to give him 
his present exalted standing. He had detractors among his 
great contemporaries, and one of them was Louis Spohr, 
the austere critic, who although a personal friend of 
Weber, never had a very high opinion of his importance as 
a creative musician. Spohr was very much astonished at 
the enormous success of the “Freischiitz.” He could not 
believe that Weber, whom he had known for so many 
years, had suddenly become a great composer. He was 
very skeptical as to the merits of the opera, and, indeed, 
on hearing it himself, he was disappointed. The following 
entry in his diary will be found interesting in this con 
nection. Spohr writes: a 

“Meanwhile Carl Maria von Weber had had his opera, 
‘Der Freischiitz,” performed at Dresden, after it had 
achieved such brilliant success at Berlin and Vienna. As 
I had not been able to have a very high opinion of Weber's 
talents as a composer thus far, as may be imagined, I was 
very eager to make the acquaintance of this opera, and see 
what it was that had enabled it to score such enthusiastic 
success in the two principal cities of Germany. My inter- 
est was increased by the circumstance that I had begun to 
compose to the same text at Frankfurt some years before, 
and only had given up the idea of completing the opera be- 
cause I was told that Weber was busy upon the same ma- 
terial. Nearer acquaintance with his work, to be sure, did 
not solve for me the problem of its tremendous success, and 
I can only explain it . pon the ground that Weber has the 
gift of writing for the masses.” 

In this very gift of “writing for the masses,” of which 
Spohr speaks so slightingly, lay Weber’s real greatness. He 
had indeed the rare gift of writing music that the people 
could understand and appreciate at first hearing, and yet it 
was music that never became trivial nor banal. If we un 
dertake to analyze Weber's music and to search for the 
qualities which have made it so popular the world over, we 
find in his works many prominent characteristics. First, 
there is his inexhaustible fund of melody—melody that 
makes a direct appeal to the heart in its wonderful beauty 
and simplicity. Weber generally eschews all florid em 
bellishments and ornamental coloratura work; his melo- 
dies stand alone in their naked beauty, each note like a 
pearl in a perfect necklace. In this respect he contrasts 
sharply with his great Italian contemporary, Rossini, and 
it is little to be wondered at that Weber, with his simple, 
deep Teutonic nature, did not approve of the more frothy 
style of his Latin confrére. Yet cach man was a master in 
his way, and each has given the world a masterpiece 


As with Weber's melodies, so it is with his harmonies; 
they have the ring of simplicity and sincerity. Like Men- 
delssohn, and unlike the moderns, Weber had a great re- 
spect for tonality, and modulated comparatively seldom 
Often his harmonies are naive in their simplicity. For in 
stance, in the gypsy chorus in the woods (from “Pre 
ciosa”) Weber employs the tonic and dominant only for 
eighteen bars. And yet how charmingly bewitching is the 
effect! This example, however, is the least conspicuous 
In the finale of the first act of “Euryanthe,” for instance 
(of all Weber’s operas the richest in modulation), his har- 





CARL MARIA VON WEBER. 


BY ARTHUR M. ABELL. 


monies remain in the tonic and dominant chords for 320 
consecutive bars, save for twenty measures which are in 
the mediant. And yet what effects! What modern com 
poser thus shackled could do aught but make himself ridicu 
lous? The moderns have poverty of ideas and wealth of 
harmonies; Weber had wealth of ideas, and simplicity, not 
poverty of harmonies. 

The third striking feature of Weber's art is his gift tor 
instrumentation. He had a wenderful instinct for orchestral 
coloring, though here, too, his natural simplicity and huis 
love of the romantic exerted themselves. We do not need 
to search far for illustrations, When were horns ever pu 
to more lovely and characteristic use than in that beau 
tiful first theme of the “Freischiitz” overture? Do no 
their soft, wooing, sylvan tones at once bring before us 
the woodland dells, the odor of the pines, and all the 
And do they 


not from the very start put us into the real spirit of this 


magic, mystery and poetry of the forest? 


the most romantic of all operas? And with what ter 
derness does Weber make the strings sing the principal 
theme of the “Oberon” overture, and with what brilliance 
do they dash off the opening to the “Euryanthe” overture 
And how skillfully he employs the woodwinds, both in 
soli and in groups! How wonderfully does the clarinet 


in the “Freischiitz” overture give the wail of: the forest 
while the agitated Agathe (so one can imagine) is wait 
ing for her lover! And how clearly do the flutes in 


“Oberon” depict the scampering of the elves! The char 
acteristic features and modes of expression peculiar to 


each instrument were an open book to Weber; he was a 
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Cast Maria von Wener 

pathfinder in the realm of instrumentation, and in many 
respects he will remain typical for all time 

Still another attribute that makes a strong appea 
the masses is the spirit of romance that hovers over 
Weber's works. What text could come nearer to the 
hearts of the sentimental Germans than that of the 
“Freischitz,” so full of poetry and nature, with its Ger 
man forests, its hunters, with the “schwarmerische” love 
felt by Agathe, the typical forester’s daughter, for the 
young “Jager,” Max, with its appeal to delight in the 
supernatural, in the “Wolfschlucht” scene? The “Oberon” 
text, too, in the original Wieland poem, is intensely ro 
mantic, although in the English libretto it is sadly muti 
lated. No one realized this more than Weber himself, 
and it was his intention, had he lived, to rewrite the 
opera for the German stage 

Added to all these gifts was Weber's practical know! 
edge of the stage. His father was an actor, an n 
him Carl inherited his predilection for the stage. More 
over, during the years that he acted as director of the 
theatres at Prague and Dresden, he carefully superm 
tended every detail of the performances. This intimate 
knowledge of the theatre stood him in good stead in writ 
ing his operas 


| fr 








fo be sure, Weber did not have that versatility of 


genius characteristic of a Mozart or a Beethoven. He 


as given us no such symphonies or chamber music as 
hese masters, tl gh he tried at both styles of composi 
tion. He was great writer for the piano, however, and 
his sonatas, concertos, polonaise, rondo brillante, “Invi 
tation to the Dan d other smaller pieces are among 
the best works writt for the imstrument Weber him 
self during the carly part of career was a brilliant 
pianist, and made frequent tours as a virtuoso He also 
had an especial predilectior for the clarinet, and his 
larinet concerto he best one ever composed. Weber 
was likewise a master writer f the human voice, and 
his Lieder, as well as the male choruses in the collection 
Leyer und Schwert,” are stly popular 

Carl Maria von Weber was born at Eutin, December 
i8, 178. H father was a veritable Jack-of-all-trades, 
ind was at different times officer, writer, music director, 
hapellist, actor, and so forth His mother, Genoveva, 
was an excellent singer, and Weber no doubt inherited 
from her his m ul talent Owing to his family’s 


nomadic life, the boy early education was very deficient, 


yet he began to compose at the age of twelve, and at the 
uge of fourteen he brought out his first opera, “Das Wald 
madchen Hie is said for a time to have had instru 


tion in harmony from Michel Haydn, of Salzburg. Some 


years later, in 1803, he was taken to Joseph Haydn, but 


the old man refused to accept him on the ground that 
he had no talent [he boy was then put into the hands 
f Amt Voek ler whom he studied theory and com 
position for about year In 1806 Weber became “Musik 
intendan t Prince Eugene of Wiirtemberg, but did not 
ne remain in ti position, as the Prince and his army 
had to tab part in the operations against Napoleon 
Weber next became secretary to Prince Ludwig at Srut 
gart While in t position he remodeled his first opera 
Waldmadcher 1 gave it the new title of “Silvana,” 
he did ttle ther creative work Composition was 
nerely h ecre n. His real duty—and a taxing one 
t was—consisted in acting aS treasurer of a royal ex 
hequer already lepicted to the fullest degree and in 
officiating as mediator between the Duke and his despoti 
ther, King Friedrich, of Wirtemberg In such sur 
nding it is not to be wondered at that the versatile 
Weber soon fel nt debt and dissipation He finally 
his place on a charge of instigating the natives of 
Wiirtemberg to avoid conscription. Weber was impris 
ed, and might have suffered a heavy sentence, but as 
the trial threatened to unmask the real culprit, Duke Lud 
wig, the matter was hushed up, and the accused banished 
from the country Weber's dismissal has sometime been 
ascribed to | manly indignation at Wiirtemberg’s sub 


ervience to Napoleon The reigning King of Wirtem 


berg was the fery despot of whom Spohr speaks so 
trongly in |! liary (remembered perhaps, from my 
eries of articles last summer on the Spohr autobiogra 
phy und } employment of German arms against the 
uuse of Germar erty may well have been galling to 


in independent man like Weber 

Thi sojourn at Stuttgart, spite of its disastrous cul 
mination, had a marked effect upon Weber's general de 
velopment. While at the Wiirtemberg capital he delved 
nt he “pure reason” of Kant and the speculations of 
Wolff and Schelling, making up to some degree the de 
iencies of his spasmodic education. He also came into 
aily touch with men of education and refinement. Here, 
too, he developed the sprightly wit and humor of his 
writings, and that freshness of literary style which made 
his letters a delight He browsed in the wide meadows 
f general literature and art, filling his mind with deep 
philosophy, and his fancy with exquisite romance, and the 
growing breadth of his mentality was later forcibly ap 
parent in his musi 


The next three years of Weber's life were something 


f a vagabond existence. It was the virtuoso period of his 
sreer, and he urneyed from town to town, often in com 
pany with his boon companions, Gottfried von Weber and 
Alexander von Dusch, bewitching his hearers with his 
brilliant piano playing, and whiling away many an hour 
guitar on arm inging serenades t the hy youn 
Madchen.” This little band of three, together with the 
xteen eat ld Meverbeer. wl later a ciated meelf 
with them, formed an esthetic associatior ed the “Har 
monischer Verein,” which, like the Schumas David 
bund,” formulated vast aims for t plifting of composi 
tion and of music in general. Weber's pen, meanwhile, 
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was rather more active than at Stuttgart: “Abu | Hassan,” 
that one act of musical jollity, then came into being; and 
Weber's “Leyer and Schwert,” a setting of Theodor 
Kérner’s glowing patriotic lyrics, undoubtedly had their 
inspiration at this time. 

Some biographers have asserted that Weber suffered 
dire necessity during these years of wandering. and that 
his unsettled life brought on the consumption of which he 
died, but this is hardly the case. Weber's mother died of 
the same disease at an early age, and he probably inherited 
it from her. 

In 1813 Weber went to Prague, to fill the post of Hofkapell- 
meister. In this position he not only cared for the musical, 
but also for the theatrical features of every performance, 
including the scenery and the groupings for the ballet. He 
arranged the orchestra the modern style, putting the winds 
behind the strings, and always directing with the baton, 
and he instituted other rigid reforms in the organization 
and personne! of the orchestra. His success was brilliant 
and pronounced, and he steadily increased in popularity 
In 1816 he was called to a similar post at the Dresden 
Royal Opera. 

With the years at Dresden comes the period of fruitage 
in Weber's life. Hitherto he had been gradually acquiring 
the mental discipline and development denied him in his 
childhood education, and after the slow maturity he had 
come into his full powers. Happily married to Karoline 
Brandt, a former member of his opera cast at Prague, 
surrounded by genial friends, settled down to a peaceful 
existence after his turbulent nomadic life, Weber began 
his real and lasting work. Up at Klein-Hosterwitz, a 
quaint little hamlet nestling at the bottom of the pine 
wooded hills on the left bank of the Elbe, in a humble 
summer home shaded by spreading trees, Carl Maria von 
Weber spent days and months of vigorous creation. Here 
it was that he completed his “Preciosa” and “Der Frei- 
schiitz.” 

The lovely rolling hills and magnificent old trees of the 
Saxon country were a constant inspiration to Weber. He 
was always very susceptible to the beauties of nature. In 
his book, “Tonkiinstler Leben” (practically an autobiog- 
raphy) he writes as follows of this characteristic: “Every 
view over a landscape is for me a performance of music. 
It is 2 continual pleasure to me. If I stand still and look 
steadily into the distance, the picture I see almost always 
creates out of the related spirit world of my fancy a sim- 
ilar tone ixnage in my mind, and this image I then preserve 
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and develop. But, great heavens! what a somersault of 
funeral marches, rondi, furiosi and pastorales tumbles 
through my head when all nature is rolled out before my 
eyes. as in riding, for instance. Then I gradually get stiller 
and stiller, and hold fast the living impressions of my soul ; 
but if I cannot abstract my gaze from the dazzling play of 
nature, it is soon nothing more than a gay juggle of color.” 

At last the premiére of the “Freischiitz” took place— 
June 18, 1821, at Berlin. It was a tremendous success and 
thenceforth Weber’s fame was assured. For the first time 
the eyes of the whole musical world were turned upon him, 
and the opera soon made its way in a triumphal march over 
all Europe. His next opera, “Euryanthe,” which: came out 
at Vienna in 1823, was a less happy creaticu. Its many 
beauties interested the opera directors, but the masses, with 
their Rossini fed ears, did not care so much for the music, 
and the opera was soon dropped from the program of the 
Kartner Theater. In many respects, however, it is music 
ally superior to the “Freischiitz.” The real lesson of the 
non-success was the bad libretto, but the opera would prob- 
ably never have been popular. It performed a great mis- 
sion in the musical world, however, for it stimulated Rich 
ard Wagner, and helped to give him his “Richtung.” Any 
musician who compares the scores of “Euryanthe” and 
“Lohengrin” will at once see the kinship of the two operas. 
Indeed, there is a great similarity in the roles. Adular and 
Euryanthe, Lysiart and Eglantine, in “Euryanthe,” have 
many points in common with Lohengrin and Elsa, Fried- 
rich and Ortrud, in “Lohengrin.” The relation between 
Wagner’s and Weber’s music is still greater, and so much 
so that it is safe to say that if Weber had not written 
“Euryanthe” Wagner would never have written “Lohen- 
grin.” 

The musicians of those days, however, were lacking in 
prophetic insight, and denounced the work with bitterness 
Even Schubert judged the opera very harshly—all the more 
so as Weber had refused his approval to Schubert's own 
“Alfonso and Estrella.” Only Beethoven stood aloof from 
the detractors, and met the composer and his work with 
sympathy. In writing of a visit to Beethoven the day of 
the “Euryanthe” premiére, Weber says: “We had dinner 
together very happily. This rough, repellant man tended 
to my wants and served me with a woman's care. It was 
a positive elevation to be treated with such loving respect 
by that mighty one.” 

Weber was deeply depressed by the partial failure of 
“Euryanthe,” and this circumstance, together with his 
increasing illness, caused him to remain idle for the next 
fourteen months. He then began working upon the music 
to “Oberon,” ordered for the London Covent Garden 
Opera, at the special request of the manager, Kemble; but 
his work was seriously interrupted by the inroads made 
on his health through consumption. As already stated, 
Weber was highly dissatisfied with the “Oberon” libretto, 
which was sent to him piecemeal. In a letter to a friend 
he wrote as follows of the weakness of the text: “I 
repeat that the arrangement of the text is quite opposite 
to my ideas and principles. The intermingling of so many 
persons who do not sing, and the omitting of the music 
at the most important moments—all these things render 
‘Oberon’ unworthy to bear the name of opera, and make 
it impossible for all the stages of Germany. It is to be 
greatly deplored that Weber did not live to carry out his 
intention of rewriting the libretto. 

Weber went to London to conduct the “Oberon” pre- 
miére in person. The facsimile of the program of this first 





performance accompanies this article, and will be found 
of great interest. The composer himself was received 
with the utmost enthusiasm, but the material success of 
the opera was not so great as had been anticipated 

Meanwhile the disease which had formerly assumed such 
threatening aspects could no longer be fought down, and 
Weber died in London six weeks after the “Oberon” pre- 
miére. He was buried at Moorsfield, June 21, 1826, to the 
strains of the Mozart “Requiem.” 


Weber died at the age of forty. Other great composers, 


notably Mozart and Schubcrt, were cut off at even an 
earlier age, but they had practically finished their life 
work. They began to compose very early and worked very 


fast, so that, by the time of their death, their individualities 
had been given full expression in their works. Not so 
with Weber. He, like Wagner, matured slowly, and his 
first great success, “Der Freischiitz,” came at the age of 
thirty-five, and only five years before his death. His 
*Euryanthe,” as stated above, made a distinct departure 


but was a partial failure, 
and the same is true 


and broke the way for Wagner, 
owing to the weakness of the libretto; 


of “Oberon.” Weber had very definite and progressive 
ideas for the future, and :f he had lived twenty years 
longer he would undoubtedly have given the world several 
more masterpieces, as great or even greater than the 
“Freischiitz.” 


It is strange that the German nation, which had every 
reason to be so proud of Carl Maria von Weber, did not 
insist upon his body being immediately buried within its 
borders. Not until December, 1844, at the instigation of 
Richard Wagner, were the remains brought back to Dres 
den and laid to rest in their native land. At this second 
burial Wagner himself pronounced a touching memorial 
address, and in closing this article I cannot do better than 
to quote the words of the man who reached the promised 
land upon which ill fated Weber only gazed: 

“Never did a more German composer breathe than thou! 
Wherever thy bore thee, into whatever distant 
floorless realm of fantasy, it remained ever chained by a 
thousand tender threads to the heart of this German peo 
ple, with which it wept and rejoiced as a trustful child in 
hearing the sagas and fairy tales of his native land. This 
childlike quality it was which guided thy manly spirit like 
a guardian angel, and kept thee ever pure and innocent; 
and in this innocence lay thy individuality. As thou freely 
receivedst this glorious gift, 
fabricate or to invent—thou neededst 
therein didst thou discover the eternal.” 


genius 


thou to 


to 


sO never 


feel, 


neededst 


alone and 
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Berlin's Impressions of Godowsky. 
The following are criticisms of Godowsky’s first and 
second appearances in Berlin: 
“I have not got over my delight yet. * * * I have 
never seen such enthusiasm in any of our concert halls.” 
A. Werkenthin in Volks-Zeitung 


“Herr Godowsky is not only a virtuoso of the first 
rank, but a refined, earnest musician. * * * Here he 
was the finished artist par excellence, who with a bril 
liancy of execution that laughed at difficulties, conjured 
up the musical vision before the mind’s eye of his hearers 
* * * His performance was quite astounding.”—-O 
Taubmann in Berliner Bérsen-Courier (December 
1900 ) 

‘Yesterday there appeared before us a pianist whos 
phenomenal execution awakened the greatest admiration 
His technic, especially in octaves, is amazing; there 1s 
nothing that he does not bring out clearly and seem 
ingly without exertion; there seems to be no limit to what 
he can do.”"—Dr. Leop. Schmidt in Berliner Tageblatt 

“The pianist Leopold Godowsky delighted his numerous 
hearers not only by his magnificent execution, but also 
by the beauty of his touch and expression H. v. K. in 
Neue Preussische (Kreuz) Zeitung 


‘Herr Godowsky showed himself to be a thoroughbred 
pianist of the very first rank. Here at last is a piamst 
who has not cultivated this or that style one-sidedly, but 
a musician through and through, who uses his instrument 
over which he has the complete mastery, to express ex 
actly what the music has to say to us. That a higher 
point of virtuosity could ever be attained, or that a 
greater capability of expression could be evoked from the 
piano, seems simply impossible to believe E. E. Taubert 
n Die Post 

“Herr Leopold Godowsky is a virtuoso of distinct indi 
viduality. His performance was interesting, and not only 
excellent but even perfect. He impresses one by his fault 
less clearness and his perfect rhythm.”—H. v. Hennig in 


Der Reichsbote 


What impresses us in Godowsky’s playing is his soft 
sensitive touch, his mimitable grace and mastery of de 
tail, his amazingly perfect execution of chords and «x 
taves, in which he renders with perfect clearness and 
delicacy of expression combinations which would be diffi 
cult to play by themselves singly His elaboration of 
Chopin's etudes, fifty in number, opens up a new field 


to pianists—they may be called epoch making. And they 


THE MUSICAL COURIER. 


must not be looked upon as merely dry technical studies; 
no, they are clever fantaisies which have also high musical 
value.”—Wilh. Tappert in Das Kleme Journal 


“Leopold Godowsky gave a second concert last even 


ing, a piano recital, in the presence of an audience 


composed of pianists, of the musical press im corpore 


and of an international public, which filled Beethoven 


Hall to overflowing. Like his first concert a few weeks 
ago, this was a triumph for the artist. What makes 


Godowsky’s playing so exceptional and so overwhelm 


ingly effective, is his perfect combination of execution and 


mental expression Ihe former is unsurpassed, immens 
and infallible; the latter that of a poet rhe circle of 
rivals is getting smaller and smaller A. Werkenthi 


in Volks-Zeitung 


Holland Comments Upon Myrtle Elvyn. 

[he finish, freshness and poetic appeal of Myrtk 
Elvyn’s piano playing has awakened the conservativ: 
Dutch press to enthusiasms of praise like the following 

‘In Myrtle Elvyn we made the acquaintance of an 
ndividual young~artist. She played the Beethoven sonata 
op. 109; the “Capriccio” and the rhapsody in B minor by 
Brahms, the Chopin A flat polonaise, Liadow’'s “Berceus 
and in conclusion the Wagner-Bilow prelude to the 
“Meistersinger.” One does not need the vision of a seet 
to prophesy the most splendid artistic future for any 
who can master such a program in such big, broad styl 
as did Miss Elvyn Daniel de Lange in Nieuws van 
der Dag, Amsterdam 


“Concert by Myrtle Elvyr 
“Rapt attention and solemnity in the hall 


“The young artist had much to say to us there 
“Myrtle Elvyn has no need of a detailed certificat ! 
praise. Any one who can play the Schumann symphoni 


etudes, Chopin’s A flat ballade, and the Liszt twelftl 
rhapsody as she did, belongs to the chosen Geldersche 


en Nymwegsche Courant, Nymwegen 


“Myrtle Elvyn, ot America 1 young lady of abo 


eighteen, set herself great task ssSapianist and succeedes 


nthem,too. Her technic is positively astounding, and sh« 
moreover has at her command warmth and poetry f 
delivery, qualities which will not often be found i 


young an artist Arnhemsche Courant Arnhem 


“In technical capacity, Myrtle Elvyn can be placed is 


the same rank with the greatest pianists. One had t 
wonder at her mastery of the « xtremely difficult pieces 
of her program The most impossible numbers seemed 


7 


to be the easiest for her. A mighty power dwells im thos« 
tender little hands—and withal what a wonderful touch! 

“The last melancholy Schumann etude (before the 
finale), and the Liadow “Berceuse” suited her beaut: 
fully, but I was absolutely astounded at her reproduction 
of the twelfth Liszt rhapsodic 

“A dazzling pyrotechnic display of runs, staccati and 
octave passages 

“The young artist is assured of the very finest future 


Leidsche Dagblad, Leyden 


Aus Der Ohe's London Press Notices. 
Adele Aus der Ohe has many volumes of press notices 


testifying to the great talents of the celebrated womar 


pianist The appended criticisms are from two of th 
aiding London newspapers 
At her second piano recital Miss Aus der Ohe appeared both as 
executant and « et sking at least as great on impressio: 
he sec 1 capacity « rT artist intr ' few 
ar se r ie ' € - ' b | 
' . P ' 
s« ce work rin ' 
atte they ‘ M iss . ” t 
« ri work e " sw que 
ances Th be w S he f, as mes a 
f Liszt, is an ex y Ny respects 
Be rece x os thei atne 
et we ali f g ianly im trea 
ent That the we um ate wi has hear 
is lady on the : t f nw ' lily believ 
Mises Aus der O work gran « ied tw char 
acteristic pieces wi ® ane a woe. The t ft 
: was « \ i: ' be ' 
re tion of the Villa d’Esta ‘ ecti was, of « mc 
the nd of « “t y, t mnderstand the tit 
Am Springbrunnet as the pretty ‘ lanced and sparkled i 
ts uree A R ance ha " ce ‘ wer 
I Daily Telegra 
Adele A er U gave ix ‘ terday aft 
and 8 was I ex 
the progra “ a “T f ft 
ert giver It st f ‘ ' expre ‘ 
sarabande a dai n A gavotte \ ' sh . 
« b t third a . y quatr 2 especia 
ned as regards the writing f Next came three more 
es fror er per in N : f considerable chars 
1 characte ynd tw ig active pieces Am Springbrunnen 
Ricordanza della \ 4 h » “Rustic Dan The Morn 
a I i 
Dresden t wth performance of Mozart's “Magic 
was £ t nth 
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HOTEL CECIL, 
LONDON, JUNE 27, 
“Aida” was mounted at the Opera on Monday for the first 
time this year, with a magnificent cast, in which were Gia- 
chetti, Kirkby Lunn, Caruso and Sammarco. As Rhadames 
Caruso surpassed himself. He sang with extraordinary 
volume and sweetness of tone, and his voice seemed abso- 
lutely tireless. Once again he proved himself, too, to be a 
great actor as well as a singer. The note of pathos he got 
into the final scene was one of great depth, and his effects 
in the third act were electrifying. Madame Giachetti as 
Aida acted with much power, but her singing was not al- 
together irreproachable, especially as regards high notes 
sung fortissimo. Kirkby Lunn’s Amneris is one of 
her best roles, and the popular singer was in fine form, both 
as regards voice and acting. Also Sammarco sang with 
great beauty of tone as Amonasro, and acted very capably. 
Campanini conducted, and the performance was one of 
great brilliance. 


1906. 5 


es & 

Messager’s ballet, “Les Deux Pigeon,” received the 
warmest of welcomes last Thursday evening at Covent 
Garden, when the composer himself conducted it. Already 
it has been twice repeated, each time with much success. 
To the tiny story Messager has united some very pretty 
music, which is beautifully orchestrated, the writing for the 
woodwinds being especially delightful. Charming melody 
runs through the work from beginning to end, and the 
rhythms employed are most captivating. Mlle Aide Boni, 
the premiére danseuse, as Gouruli, was rather too conven- 
tional in all her movements for one to admire her alto- 
gether; nevertheless, she is a mistress of her art. Irma 
Legrand as Pepio danced very beautifully, as did also Lucie 
Paulin, who took the part of the Bohemian Djali. For the 
rest, it may be said that the mounting was beautiful, and 
the dresses were especially admired. 

eS & 

The ballet was preceded by the second performance of 
“Le Jongleur de Notre Dame,” which seemed to make a 
greater impression on this occasion than it did upon its 
production, 

fe & 

[he chief event this week at Covent Garden will be the 
production of “Eugene Onegin” on Friday, with Battistini 
in the title role, M. Altchewsky as Lenski and Mile. Destinn 
as Tatiana. Next week “Don Giovanni” is to be given, 
the cast including Destinn, Agnes Nicholls, Donalda, Caruso 
and Battistini. 

eS & 

On Thursday last a concert was given at Bechstein Hall 
at which some of the best “phantasies,” including, of course, 
the prize one, were played. Unfortunately, the competition 
has not brought to light any new idea in form, most of the 
competitors having written a work in miniature cyclic form 
(quick movement, slow movement, and finale), simpy link- 
ing these together to fulfil the regulations that the “phan- 
tasy” was to be in one movement. The most satisfactory 
one, from the point of view of design, was the prize work 
by W. Y. Hurlstone, a gifted young musician who has 
since died. His work is written around a “motto” theme. 
The use of such a theme is, of course, no new idea, even in 
cyclic works, but its use in the present case seems par- 
ticularly happy. The theme of Mr. Hurlstone’s work is of 
an elegaic nature, and is skillfully used to present different 
phases of thought, some subsidiary themes being employed 
to relieve the monotony. The work is beautifully written, 
and its style is singularly elevated 

2 & 

Dr. Ludwig Willner, whose lieder singing in London 
was so much talked of in 1903, made a reappearance at 
Bechstein Hall on Wednesday evening. Dr. Wiillner’s 
voice is not in any way remarkable as regards its quality, 
nor is his vocal method irreproachable, but in interpreta- 
tive power and dramatic singing he is a great artist, al- 
though at times he tends toward an exaggeration of effort, 
which is not always desirable. His program, selected from 








Schubert, Schumann, Wolf and Strauss, was full of inter- 
est. Such songs as “Der Erikonig” and “Die Doppel- 
ginger” are sung by him in an unforgettable manner. 
Dr. Wiillner can run through the gamut of human emotion 
in music, and there was as much humor in his rendering of 
“Der Musensohn,” as there was poignancy of grief in “Du 
liebst mich nicht.” Unquestionably he takes a unique posi- 
tion among the great lieder singers of today. 

Last year the Worshipful Company of Musicians, an ex- 
cellent old city institution, which gives irreproachable din- 
ners, was fired with the ambition to become a living force 
in music. It resolved to create a new art form in chamber 
music, and accordingly offered a £50 prize for the best 
“phantasy” written for a string quartet. The “phantasy” 
was not defined in any way, except that it must be a one 
movement work, the idea being that the competition might 
bring to light a new short form in which the younger com- 
posers might care to work instead of writing in classical 
quartet form. 

Se & 

The concert at any rate proved that the young British 
composers can write skillfully for string quartet. Joseph 
Holbrooke was, of course, to the fore with a “phantasy” 
labeled in three sections—“Departure, Absence, Return.” 
With this original idea taken from a little known com- 
poser named Beethoven, Mr. Holbrooke has written a 
clever work, which lacks any inspiration whatever. Some 
of the other “phantasies” played, notably one by Frank 
Bridge, a nephew of Sir Frederick Bridge, were distinctly 
pleasing. 

fe & 

Nikisch’s program with the London Symphony Orches 
tra on Monday afternoon was a familiar one. Of his ren- 
dering of Tschaikowsky’s fifth symphony I need not speak, 
since it is so familiar; it was as impressive as ever. Per- 
haps the sensation of the afternoon was an extraordinarily 
beautiful performance of Strauss’ “Don Juan,” in which 
Nikisch was at his very best. The way in which he made 
all the polyhonic work stand out clearly, giving to each 
detail its proper degree of importance, was most masterly. 
Arthur Friedheim was the soloist at the concert; naturally 
he played a Liszt work, the first concerto. He was at his 
best in the concluding section, which he handled with much 
brilliance, the orchestral accompaniment being perfect. The 
only other item on the program was the “Tannhauser” 
overture and “Venusberg” music. 

Ze & 

Mischa Elman’s last recital on Saturday promises to 
be of unusual interest. He will play with Professor Leo- 
pold Auer, of St. Petersburg, his teacher, in Bach’s con- 
certo for two violins, and Spohr’s “Gesangscene” con- 
certo. e & 


The Handel Festival began yesterday with “The Mes- 
siah.” The Crystal Palace authorities say that a record 
number of Americans have booked for this year’s Fes- 
tival; how they find these things out I cannot imagine. 
It seemed to me that there was a distinct falling off in 





the attendance as compared with previous years, and | 
think that the day is not far distant when the Handel 
Festival will cease to attract the British public to any 
great extent. ee €& 

As regards the actual performance, Saturday's “grand 
rehearsal” had showed that the unwieldy chorus and or- 
chestra were of fairly good quality this year, and Dr. 
Cowen has evidently rehearsed them very diligently, for 
they sang with much spirit yesterday. The soloists were 
Mme, Albani (who was nearly half a tone flat on her 
high notes), Mr. Santley, who was much the same; Ben 
Davies, who sang very finely, and Ada Crossley, who was 
scarcely in good voice. 

ee 

Tomorrow is “selection” day, and on Saturday the Fes 
tival ends with “Judas Maccabaeus.” 

eS & 

It really looks as if there were some hope for choral 
music in London now. The Alexandra Palace Choral 
Society has issued a most interesting program for their 
coming season. To begin with, they have been enter- 
prising enough to secure the first London performance of 
the third part of the “Apostles,” to which, by the way, 
Elgar has given the sub-title “The Kingdom.” They will 
give the work in North London on November 14. Also 
they have announced a performance of the Bach B minor 
Mass, and other works of interest. Allen Gill, their di 
rector, is one of the finest conductors we have 

Ze & 

Percy Pitt has christened his new work 

ham, “Sinfonietta” simply. 


for Birming 


fe 
The Vienna Philharmonic gave their first concert at 
Queen’s Hall last night, an event with which I cannot 


deal adequately until my next letter 
eS & 
Jan Van Oordt gave an orchestral concert on 
aftrnoon at Queen’s Hall 


Friday 
He played the Beethoven con 
certo very finely, and also displayed his great artistic gifts 


in Sarasate’s “Andalusia Romance” and Ernst’s “Hun 
garian Airs.” 
eS <= 
Caruso will spend August at Ostend, and will sing 
eight times at the Kursaal. Before leaving for America 
the great tenor will be heard in opera at Vienna, Beriin 
and Hamburg cS 


eS se 
MORE LONDON ITEMS. 


Chat Herbert Witherspoon, of New York, is a favorite 
in London was plainly shown at his song recital, which 
took place at Bechstein Hall on Thursday, June 21. Mr 
Witherspoon's arrival from America was timed so that 
he reached London only just a day or two in advance of 
his recital. There was a large audience present to greet 
him, (for it is the only opportunity the public will have 
of hearing him during the present season), and he was 
warmly welcomed, as well as warmly applauded after the 
interesting numbers given. The program was particularly 
well arranged, the songs being divided into groups. The 
first group of “Old Airs and Songs” included “Gute 
Nacht,” Bach; “Warnung,” Mozart; “Ich Liebe Dich,” 
Beethoven, and “Droop Not, Young Lover,” Handel. In 
the second group “Classical and Modern Songs,” in Ger 
man were given, two of them by Franz Schubert, “Helle 
Nacht,” Hermann; one of Hugo Wolf's; two by Van der 
Stucken, and-one by Cornelius. The “Helle Nacht” was re 
demanded, and many of the audience would not have ob 
jected to hearing it a third time judging from the ap 
plause that followed the second repetition Then came 
“Modern Songs in French,” the examples being “Declara 
tion,” Aubert; “Le Gascon,” Bizet, and and 
Reapers,” most of which had to be repeated. The 
program ended with a “Miscellaneous Group of English 
Songs”—that is, songs in English, for there were two 
American composers represented, George W. Chadwick 
and Walter Damrosch. Before beginning this group Mr 
Witherspoon announced that owing tc the many requests 
received he would sing “Danny Deever,” by Mr 


“Binders 


Dam- 














Crystat Parace, Lonvon. 


















rosch, closing the concert with that number. Beginnmg 
with a “Hungarian Melody,” arranged by Francis Korbay, 
there followed “My Beloved’s Eyes,” Chadwick; “Shall 
I Wasting in Despair,” Wilson; “Meet Me By Moonlight 
Alone,” Wade, and “Sheela of the Silver Eye,” an old 
Donegal air arranged by Hamilton Harty. This also was 
redemanded. Then with “Danny Deever” wo close the 
program, the audience was left in a happy frame of 
mind after a most enjoyable afternoon. There were many 
old and new friends to greet Mr. and Mrs. Witherspoon 
after the concert was over. 
=e <= 

Joseph Sheehan, of the Savage Opera Company, is in 
London, and attended the presentation of “Madame But- 
terfly” given at Covent Garden on Saturday evening last 
This opera is to be produced in America next season 
when Mr. Sheehan will take the leading tenor role. 


oe = 
Mrs. Arthur Louis Fay is giving a large reception on 
the afternoon of July 3, “to meet Emma Nevada.” There 


will be about four hundred guests present, and a delightful 
program has been arranged 
ec 

Francis Macmillen will play at the luncheon to be given 
by the Society of American Women in London in honor 
of the American Ambassador and Mrs. Whitelaw Reid, 
and Mr. and Mrs. Nicholas Longworth. The luncheon is 
to take place at the Hotel Cecil on June 29 and will be 
largely attended. Mr. Macmillen also plays at a large 
evening party on the evening of June 27 given by Mrs. 
William Whitaker, of Curzon street, Mayfair. He will 
give his second recital on the evening of July 2 at Queen's 
Hall. He will play Tartini’s concerto in D minor, Ernst’s 
concerto in F sharp minor, Bach’s “Chaconne,” and “Pas 
sacaglia” (after Handel), by César Thomson. 

‘ee 

Edward Iles’ program the other evening at Bechstein 
Hall included two new songs, “Boy Johnny,” by S. Liddle, 
and “A Bird Song,” by W. J. Lancaster. Miss Perceval 
Allen assisted with some well known songs, among which 
was the original form of Liszt's “Liebestraum,” of which 
one paper said that “it is only for those who are prepared, 
like Miss Allen, to put every ounce of themselves into 
its interpretation.” 

fe & 

At Trinity College of Music, on Wednesday, the pupils 
of Rose Patry gave a recital, the program including Mil 
ton’s masque, “Arcades,” which had special music com 
posed and arranged by Christopher Wilson 

ce = 

Marmaduke Barton was heard at Bechstein Hall in an 
entire Chopin program, which included the B minor sonata, 
the ballades in G minor, in F major and in A flat 

eS & 

Madame Harman Cramer was assisted at her recent 
concert by Signor Simonetti, Madame Izat, Gertrude 
Tomalin and Ward Cowdery. Madame Cramer included 
in her program a rondo polonaise, by Sterndale Bennett, 
and also played the piano part of a Grieg sonata, Signor 
Simonetti playing the violin 

eS & 

The entire program was given by Tilly Koenen at her 
second vocal recital last week, her selection of songs being 
of large range and including the best known composers 
of the present day. Grieg, Von Eyken, Schubert, Tosti, 
Durante, Handel, Brahms and some Dutch composers gave 
a wide range of songs. 

«ee 

A piano recital by the pupils of Gertrude Azulay, at 
Steinway Hall, was of interest as showing the unusual 
proficiency of the several students who took part. 

es 

Madame del Savina, Sefior Obregon, Miss Scholefield, 
Eva Savary and Phyllis Percy all took part in a program 
at Portman Rooms last week. 

a & 

At his only violoncello recital of the season, Philipp 
Abbas played some Tschaikowsky “Variations,” as well as 
short pieces by Fischer, Dvorak, Spohr and Popper. Mar- 


THE MUSICAL COURIER. 


guerite Pedicy was the singer and Josef Holbrooke played 
his iantaisie for piano. 
ese 
Helene Staegeman, court singer to the King of Bavaria, 
was heard in a recital at Acolian Hall last week, im a 
program devoted specially to German songs. There was 
a group of German folk songs arranged by Brahms, as well 
as numbers by Mozart, Weber, Bach and Schumann. 
ec 
The Misses Eyre, daughters of A. J. Eyre, have just 
given another recital, in which they appeared both as 
instrumentalists and vocalists. They sang trios by William 
Shield, Jean de la Borde (1734-1794), and Thomas 
Weelkes. As instrumentalists they played trios for piano, 
violin and ‘cello, and also gave solos 
ec 
The program of Jessie Grimson, violinist, was composed 
of seldom heard numbers, and contained Max Bruch’s 
concerto in D minor, the “Havanaise” of Saint-Saens, 
Goetz’s symphony in F, in which fifty instrumentalists, con 
ducted by Edward Mason, took part, and Coleridge-Taylor’s 
ballad in A mimor. 
ese 
Songs by Landon Ronald, Arthur Hervey, Liza Lehmann, 
Loewe, Henschel, Puget and Somerville helped to makc 
up the program by Rosa Olitzka the other evening, and 
there were also numbers by Saint-Saéns, Schubert, Franz, 
Brahms, Strauss and Wolf. The concert pleased a large 
audience, 
ce € 
rhree “American Child Songs,” by James Whitcomb 
Riley, set to music by George Aitken, were sung by Fred 
erica Conway at the “Afternoon of Songs and Recitations 
in Steinway Hall last week. Nora Conway recited and 
the two sisters appeared also in the capacity of writer and 
composer. George Aitken was the accompanist 


ee 
Ihe third concert of the Henley String Quartet has just 
been given before a large and appreciative audience. The 


vocalist of the occasion was Amy Rolda, who was heard 
in “Ocean, Thou Mighty Monster,” and songs by Schu 
mann, Dessauer and Landon Ronald 

ez 

Several of Alfred Kastner's compositions for the harp 
were played by him at his recent recital in Salle Erard 
Some of the Sonia Herma’s vocal numbers were accom 
panied by Mr. Kastner on the harp. Percy Pitt assisted 

ee 

Dr. Grieg has sent, from Copenhagen, the following 
letter to Mr. Edgar Speyer, chairman of Queen's Hall 
Orchestra: 

“Now that the London concerts are behind me, my 
heart prompts me to thank you most warmly for your 
kind invitation to come to London, but I wish to thank 
you especially for having afforded me the occasion to 
become acquainted with the splendid Queen's Hall Or 
chestra and to conduct it. It is, indeed, an orchestra of 
the first rank. But, even with an orchestra of the first 
rank, the highest achievements can only be attained with 
a conductor who is the orchestra's equal. Your orches 
tra possesses such a man in its permanent conductor, Mr 
Henry J. Wood. What his remarkable ability, his great 
earnestness and art, his love for the cause have achieved 
has impressed me most deeply. To my mind he stands 
out as one of the few truthful and self-disciplined con 
ductors of our time. The fact that only two rehearsals 
were necessary for my concert, and that my intentions 
were at once understood and felt, is proof (if proof, in 
deed, were necessary) of the high standard of your or 
chestra. I have very rarely heard performances of my 
works so refined and sensitive, and equally rarely has 
it been my good fortune to find such sympathetic under 
standing and kindness from both conductor and orchestra 
This has greatly facilitated my task. I beg you to con 
vey to the whole body of artists and its great conductor 
my sincerest thanks for the great pleasure they have 
given me. I shall always treasure the remembrance of 
these London days among my most happy memories.’ 


A. T. Kine 
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Strauss’ “Salome” the other day had its twentieth pet 
formance here before a full house. After repeated hear- 


] all things by the musical 


ngs one is impressed before 
characterization given in the roles of Herod, Herodias 
and Jochanaan This is so because the singers in the 
parts most admirably know how to draw the sharply out 
lined profilés of these characters. Burrian (Herod) is 
true to life; Von Chavanne (Herodias) outrivals hersulf 


in the deliniation of the wicked Queen, and Terron (Jo 


chanaan)—every inch the Prophet John—as an actor and 
a singer compels admiration [he weakest point as..to 
characterization and stage presence is the title role, which 
we have not yet seen presented as we fancy it. Other 
wise, and especially in the orchestral treatment under 
Schuch’s lead, the Dresden “Salome” performances are 
ideal, and should draw crowds of people to the “model 
performances which are announced to take place in 
August eS & 

The third “German Art and Industrial Exhibition” in 
he Saxon capital, draws the attention of strangers and 
Dresdeners alike Every Wednesday beautiful organ re 
citals are given in the Exhibition Church \ remarkable 
rgan of Jehmlich Brothers (Dresder creating quite a 
sensation, Sittard plays the instrument, and several well 


known soloists have assisted, such as Hans Buff-Giessen 
und Minnie Nast 1 heard only the latter, who on that 


occasion was in exquisite form. She sang Bach's “Mein 


glaubie Her: and two most wonderful songs by Hugo 
Wolf, “Gebet” and “Jesuskind Her performance was 
full of soul and natural expression After the concert 
Frau Nast and Herr Sittard were introduced to th« 
Dowager Queen Carola, who attended the concert from 
eginning to end @ & 

Ludomir Rozycki introduced himself here favorably as 

composer His musical sponsor is no less an au 


thority than Richard Strauss, who so warmly recom 


mended an orchestral composition of Rozycki's—the sym 


phonic poem “Boleslaw the Bold’’—that it actually 
ichieved a production in Berlin At Rozycki’s Dresder 
concert we heard songs and piano selections, all entirely 
modern, rhythmically and harmonically interesting 
pulsating with life, feeling, and dramatic stress rhe 
greatest wunpression wa achieved by a Theme with Va 
riations, im reality a ballad, filled with conviction and 
power. The songs, beautiful tone pictures, revealed mood 
and characteristic coloring. Especially fine were the settings 
to two of Ibsen's poems, “Swanen” and “Borte Mme 


Rozycka and Mons. Zellenta were the singers All in 
ill, the concert classed among the most interesting 


musical events of the seasor 


vv — 

Richard Burmeister’s t pu recital was enjoyed 
immensely The pupils played well that it was a de 
light to listen to them, and the charming surroundings 
of the “Master's” new villa home, in which the concert 
took place, contributed in 1 small degree to delight the 
hearers beyond measur« All around were green gar 
dens, in which summer reigned supreme pen windows 
pure air, lovely perfume of flowers and fruit trees in full 
blossom Inside there was music on two lovely Bech 
stein grands, performed in masterful fashion lhis does 
not mean to say that the vario pupils made no “mis 
takes,’ but they displayed all the advantages of their 
famous teacher's instruction Those heard on this occa 
sion were Emil Klinger (Dresden), Evelyn  Luyster 
(Windsor), Victor Ila Clark, (Indianapolis), and Anna 
Charlier (Stockholm), who interpreted three musicianly 


ongs by Frank van der Stucken, from ops. 21 and 431, 
very ably arranged for piano by Richard Burmeister 
Jeanne Rowan (New York), contributed Liszt and 


Chopin studies, She will be heard in New York, I be 


lieve, before long, and her talent will be duly appreciated 
there aS it is here Ettie Myers (Auckland gave a tem 
peramental performance of Schubert's “Wanderer” fan 
taisic She was wonderfully ipported by Burmeister 


himself on a second piane A. INGMAN 
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MORE ABOUT GARCIA. 





from Tue Musica Courter of March 15, 1905, by 
Arthur M. Abell.] 

In the year 1825, on November 29, at the old Park The- 
atre in New York, there occurred one of the most memo- 
rable operatic performances ever known, namely, the first 
American production of Rossini’s “Barber of Seville,” by 
the celebrated Garcia family. No less than four of the 
principal roles were sung by members of this remarkable 
family of vocalists—Sefior Garcia, the father, one of the 
greatest tenors that ever lived, taking the part of Count 
Almaviva; Sefiora Garcia, the mother, a superb contralto, 
that of Dr. Bartolo’s housekeeper; Maria Felicita Garcia, 
the divine song bird, who was soon destined to attain 
world wide fame as Madame Malibran, that of Rosina, 


while her brother, Manuel Garcia, a magnificent. baritone, 





MaAcipraAn, MaAnuet Garcia’s FAMmous 


PELICITA 


Sister, Born 1808, Diep 1836. 


MARIA 


took the part of the wily barber, Figaro. The Garcia com 
pany was brought to America by Dominick Lynch, a French 
wine but Garcia himself managed the tour 
Their success was overwhelming. Never had so brilliant 
audience been assembled in New York. The prices 
were $1 and $2, and the receipts for the first performance 
amounted to $2,980, which was a big sum of money in 
those days 

The singing of the Garcias astonished every one. New 
York had heard operas for seventy-five years, the first 
one, “The Beggar’s Opera,” by an English composer, I 
believe, having been given in 1750 in a building on Nassau 
street; but the singers were mostly English and their work 


inerchant, 


an 


was far removed from the brilliant style of the Garcias. 
With the advent of this family began a new era of operatic 
performances in New York. The divine Felicita especially 
set the metropolis wild. A contemporary criticism in the 
New York Evening Post says: 

“Signora Garcia seemed to us as a being of a new crea- 
tion; a cunning pattern of excellent nature, equally sur- 
prising by the melody of her voice and the grace of her 
acting.” ‘lhe family gave no less than seventy-six repre- 
sentations in New York, and then went to Mexico. Felicita, 
the bewitching, heavenly maid, remained behind, however, 
for in the meantime she had married Eugene Malibran, a 
wealthy metropolitan merchant greatly her senior. He 
soon lost his fortune and she returned to the stage. She 
remained in America till the autumn of 1827, when she 
made her farewell appearance in Boieldieu’s “John of 
Paris.” 

She was reeiving at that time the then stupendous sum 
of $500 a night. She returned to Europe and soon had the 
entire continent at her feet. She married again, this time 
Charles de Beriot, the famous violinist and founder of the 
Belgian school. She died in England September 23, 1830, 
at the early age of twenty-eight, ostensibly from the effects 
of a fall from a horse while riding, but in reality as a result 
of the barbarous custom of bleeding. Iv was not the acci- 
dent, but the attempted cure that killed her. Thus was 
snuffed out in the springtime of her existence the life of 
the most divinely gifted songstress the world has ever 
seen. 

The Manuel Garcia who sang Figaro to her Rosina was 
none other than the Manuel Garcia who will celebrate his 
one hundredth birthday in Londan on March 17. A star 
on the operatic stage eighty years ago, he is still living, 
and what is more, still teaching, in London! Eighty years 
ago already a celebrated singer! Stop a moment and con 
sider what that means. We cannot comprehend it except 
by measurements of time and events. Let us contemplate 


a bit. 
How long has Abraham Lincoln been dead? Forty 
years. Lincoln came from the lowest ranks of the Amer- 


ican people, fought his way slowly and laboriously through 
granite to the topmost notch of success, fame and honor, 
saved our nation from being split in twain, rendered 
services to his country that have made his name as endur- 
ing as the rock of Gibraltar—and yet Abraham Lincoln 
was an absolutely unknown, unkempt, unlettered back- 
woods youth of sixteen years when Manuel Garcia stood 
on the stage of the Park Theatre singing in Rossini’s 
“Barber of Seville.” Manuel Garcia can remember events 
that transpired in the year in which Abraham Lincoln 
was born! The savior of his country has been dead forty 
years, but Manuel Garcia still lives and is hale and hearty. 

Malibran lived cleven years after that memorable New 
York debut—iong enough for her to make an immortal 
reputation; she has been dead sixty-nine years and her 
fame is still undimmed; yet if she were living today she 
would be three years younger than her brother Maauel. 
This marvelous man was a celebrated singer eight years 
before Johannes Brahms, and fifteen years before Peter 
Tschaikowsky were born. He was winning laurels on the 
stage when Richard Wagner, Franz Liszt, Robert Schu- 
mann and Frederick Chopin were children or young boys, 
and, save Liszt, the piano prodigy, absolutely unknown 


quantities. These men, the leading musical spirits of the 
nineteenth century, have lived and wrought, revolutionizing 
the world’s musical tendencies ; they are all long since dead 
and gone, yet Manuel Garcia, who was born before any 
of them, and who had made a reputation before they were 
even heard of, is still living and teaching in London! 
In fact, the great classicists, Beethoven and Schubert, were 
still living and composing at the time of his New York 
appearance with Malibran. Carl Maria von Weber was 
just becoming famous; Paganini was in the heyday of his 
glory, and so was Spohr; and virtuosi like Ernst, Ole Bull, 
Chalberg and Vieuxtemps, who played such an important 
part in the reproductive art of the last century, were in 
their childhood or early boyhood, whereas artists like 
Wieniawski, Joachim and Rubinstein had not yet been 
born. Manuel Garcia has seen these apparitions come up, 
make their mark upon the pages of the world’s musical 
history and disappear, while he still remains at his old 
post, the living wonder of our musical age 
The centenarian will be honored on 
manner befitting such a wonderful occasion 


March 17 in a 
He will be 








Cuar.tes Aucuste pe Berior, MANuet Garcia’s Brorner 
1n-Law, Born 1802, Diep 1870 


decorated by numerous sovereigns and heads of states, he 
will receive costly presents in token of his services to art 
and science, and he will be especially honored as the in 
ventor of the laryngoscope, the laryngological societies of 
all civilized countries having announced their intention of 
sending representatives to be present at the jubilee. A big 
banquet will be given at the Hotel Cecil, at which the 
centenarian, his wife and two daughters will be present 
Among German institutions, the Berlin Royal Academy of 
Arts and the Kénigsberg University, of which Garcia is an 
honorary doctor, will be represented. Garcia has expressed 
the desire to sit at the banquet between his two oldest 
pupils, Mathilde Marchesi and her husband, Marquis Salva 
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tore Marchesi. Mathilde Marchesi is seventy-nine ycars 
old. Of course, Garcia’s younger sister, Pauline Viardot- 
Garcia, who is eighty-four years old, will be present. 

The accompanying picture of Manuel Garcia is a photo- 
graph of a sketch made forty years ago by his sister, 
Pauline Viardot-Garcia. He has not been photographed 
since, but his portrait is now being painted. This sketch 
was kindly placed at my disposal by the Garcia family 
through our mutual friend, F. Vert, of London. The other 
pictures are from photographs in my private collection 





Rider-Kelsey in Indiana. 


Ihe critics of the Middle West have united with their 
colleagues in the South and East in expressing the high 
admiration for the exalted art of Corinne Rider 
Kelsey. Two more notices from Indiana follow: 


est 


It is not often that a Terre Haute audience has the 
of hearing anything as brilliant as the singing of Mrs 
and 


opportunity 
Her 


smoothness 


Kelsey 
voice is without a flaw, of a wonderful richness 
throughout its entire The 


tones will never be forgotten by 


range. limpidity and sweetness of her 


those who were privileged to hear 


her. Her dramatic ability was shown to great advantage in the 
“Jewel Song.” After her group of five songs she responded & 
the great enthusiasm of the audience by singing “Loch Lomond 


Terre Haute Tribure 


In the opening numbers of part two as well as in her exquisite 
rendition of the Margherita obligato te the stirring closing chorus 
Mrs. the splendid repu 
tation she has achieved in her triumphs at the great musical festivals 
To have bel canto and 
the exquisite finish of her style, is a treat long to be remembered 
Her voice possesses a magnificent resonance and a thrilling quality 
of tome and her great com 
among the in the 


from “Faust,” Kelsey sustained absolutely 


f our country. listened to her wonderful 


rarely heard, and her marvelous purity 


pass created much favesable comment musicians 


audience. In “The Rainbow” and “Spring,” by Henschel, sh« 
reached a climax which inspired the warmest applause, to which 
she responded by giving mest delightfully, “Loch Lomond.”—Satur 
lay Spectator, Terre Haute 
One on Dr. Osler. 
John Towers, the veteran teacher of singing, of St. 


Louis, wound up a busy season in a befittingly busy man 
The details are interesting 

7:30 a. m. to 4 p. m.,, private lessons at Forest 
Park University; 7:30 p. m. to 


ner last Saturday 

Monday 
10:30 p. m., recital of pu 
Bed at 12 
Teaching private class at studio, 8:30 a. m 


pils and address on “Minor Faults in Singing.” 

Tuesday 
8 to 10.30 p. m., directing vocal numbers, For 
Bed at 1 


to O p. m.; 
est Park Uriversity commencement exercises 
a.m 

Wednesday—Teaching at studio, 9 a. m 
Bed at 11. 

Thursday—Teaching at studio, 9 a. m. to 
ted at 11. 

Friday—Studio, 9 a. m. to 6 p. m.; 8 p. m., 


to 9:30 p. m 


9:30 p. m 


recital (with 


stage accessions) of “Antony's Oration,” Odeon Theatre 
Bed at 12 
Saturday—Studio, 8:30 to 5; directing Choral Society 


Bed at 12 

This for a man turned seventy gives quite a body blow 
to Dr. Osler’s forty years’ theory, which body blow could 
be emphasized if the doctor met Mr 
ring. Any odds on Towers? 


at Granite City, involving journey, 6:30 to 10 


Towers in a 14 foot 


Mieli’s new opera, “La Capinera,” will soon be given its 


first production in Livorno, Italy 


EUGENE MALMGREN, THE RUSSIAN ‘CELLIST. 

Eugene Malmgren, the eminent young Russian ‘cellist, 
is a pupil of the St. Petersburg Conservatory, where he 
carried off the coveted first prize. After completing his 
virtuoso education by a special private course with Julius 


Klengel at Leipsic, and on appearing in the principal 
Russian cities, he was everywhere heralded as one of 
the first Russian ‘cellists’ He was further honored by 


being asked to play for the Empress Marie Feodorowna 


and Grand Duke Michael Alexandrowitch,, who showed 
him marked favor. Two years ago M. Malmgren mar 
ried Marie Barinowa, the brilliant young pianist, and 


since then their joint appearances in Russia and Germany 
have won them widespread fame. He has settled in 
lin, where he devotes a portion of his time to teaching 

M. Malmgren’s most striking characteristic is his beau 
tiful tone. He draws a tone round, singing, 
subtle its 


Ber 


and rich in 


nuances, a tone which never loses resonance 


in technical difficulties, a tone which never fails to reach 





MALMGREN 


EuGENE 


efficient, however 


Malmgren 


less 


hearers No 


unusual, is 


to the hearts of his 


though perhaps less virtuosity 
His passage work is clean and telling 


Added to 


artist's rare musical feeling, and the result is ‘cello musi 


and always marked 
these qualities 15 the 


by power and decision 


well worthy of notices like the following 
BERLIN 


Malmgren, revealed himself to be an art 


The ‘cellist, Eugene 
first rank, playing the Volkmann cx 
Die Musik, January 


the neerto with wonderfu 


ing and song like delivery 1 got 
Before ‘cello 


Eugene Malmgren in Bechstein Hall 


this concert I attended the performances of Herr 


when I heard performances of 

















Telephone : 666 Madison Square 


sterling artistic worth and beautiful tonal quality Berlin Lokal 
Anzeiger, January 31, 1905 

In Eugene Maimgien, w! neertized in Bechstein Hall on Jan 
wary 30, excellently supported by his wife, the pianist, Marie 
Barinowa-Malmgren, we made the acquaintance of a ‘cellist with a 
healthful, blooming tone, and spi technic whose delivery 
fine musical feeling is revealed Berlin National Zeitung 

Eugene Malmgren introduced himself favorably at Bechstein Hall 
as a ‘cellist of warm tone and thoroughly tram techni I 
gether with his wife, Madame Barinowa-Malmgren, the artist inte 

reted the Becthowen A major sonata in a manner which won for 
him, as we as for his excellent musical comrade in arms, loud a 
plause All in all Herr Malmgren may be counted among the best 
and most intelligent performers his instrument Berlin Vos 
sische Zeitung, February 1 9 

We made the acqua ance f an able erformer ot he imesty 

ent in the ‘ ¥ 108 Eugene Malmgrer whe with |} 

ecautiful tone and vivid expression was able to win the tavor of 
earcrs Deutsche Warte, February 9 9 

Eugene Malmgren, wh concertizec n Bechstein Hall yesterday 
evening, assisted by his wife, is a ‘cellist who knows how to awaken 
interest with his playing, and on« gladly hear He draws 
irom ms mets ent a full, he thy t whi never degenerates 
nto sickly sweetness ynd = retair t beauty the most 
powerful passages He also has ' bilit w hic may be 
called virtuosity, but as a ¢ si this power as 
the means to an end, and nev ‘ end self Thus one 

ld take downright pleasure in |} ep ' f the beautiful 
Beethoven A major sonata 69 The artist nfolded his virtu 

so capabilities in his delive e f t from the 
Romberg EB flat ner concer Berlin Borsen( er January 

vi 
RUSSIA 

Lugene Ma i ging tor and 

ecramenta ‘ le t b V olga 

eptembe 4 9 

Eugene Ma ' excellent mas 
tery ver 8 H i and full f 
temperane ; a! ‘ ‘ Novgorod 
Times, Dx t 

The time 8 rightfully lay 

am tt [ \ “ \ ree conditiot 
attach t the na t ' t rtory Now 

tien ef ® t wee tha « rst “ { these qualities ex 
cact ther . a P < et beg ~ the etrings 

f his instr a t : sally loses } 

t ad singing t Hi M re pos tee 

' ar big t ; Pete ’ ‘ : 

Eugene Malmg , ne 6 bis 
tome t } x e k W T N en 
ber , 

hk ugene Ma w " a finished master of 

performance . mplete control f his netru 
er Kieng h ic ‘cellist playing 
which formerly ix ¢ " : " ‘ & sympathetic tone « 
nd expressiveness i a far more clasti and ¢ 
ne degree ¢ tempera ta Herr Malmgren may in time bx 
unted among t best K < iwtuosi, so clegant and 
technically we rounded is his j » Absolutely pure intonats 
bowing g le by the warmest fee s. @ a taste! meeptior f 
e¢ compositions verformed reveale th ace : * the ng 
artist from the most favorable tandpoint St. | rebure 7 
November 6, 1904 
Aucassin and Nicolette ne dr " Marschalk 
will have ts premiere in Frankfurt 


~~ JUSTIN THATCHER, tear 


VOOAL InesTRvoTion“. 


TELEPHONE: 2913 Columbus. (Leng Acre Stedies: 756 Seventh Avense 


ANTON HEKKING 


American Tour 
1906-7 


Season, 


ENGAGEMENTS NOW BEING BOOKED 








R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 





NEW YORK CITY 



















































12 





THE MUSICAL COURIER. 














NARRAGANSETT PIER AND ELSE- 
WHERE. 


aihnabianiie 
Narzeacansett Prer, R. L, July 3, 1906. 

It is difficult to find a hamlet so unpretentious, a village 
so remote, that does not hold among its activities musical 
production of some type. This, an encouraging sign of the 
times, would be amplified if people couid but place the 
idea of activity in the art secondary to that of its per- 
fectionment. 

Narragansett Pier, under the wing of its aristocratic va- 
grancy, shelters the picturesque hamlets-of Peacedale, 
Wakefield and Kingston. All four sustain musical en- 
deavor in some form. 

Peacedale, a picturesque nook of some 2,000 inhabitants, 
having for pulse a family toy mill with 500 workers, has 
just completed its sixteenth season of regular concert giv- 
ing, with all the study, rehearsal and general advancement 
‘Its singing society has over 100 members, 
piano accompaniment, with orchestra periodically. “The 
Creation,” “Messiah,” “Elijah,” “Samson and Delilah,” 
“Faust” in concert form, with various smaller works and 
miscellaneous services, sacred and otherwise, have been 
performed. Enthusiasm, earnestness, loyalty to the cause, 
desire to continue and to grow, are characteristics of the 
body. The tonality is unusually good, and other qualities, 
enunciation, phrasing, precision, life, &c., are brought to 
most satisfactory plane by superior direction. Three con- 
Leading soloists are brought from 


therein implied. 


certs a year are given. 
the big centres. 

Jules Jordan, the Providence musician, is director 
of this society. A pupil of his had led the work 
during a dozen previous years, laying an admirable foun- 
Plans are now being laid for next year’s work, to 
commence in October. Wakefield sustains a small orches- 
tra. Kingston is not far behind many larger cities. Nar- 
ragansett Pier is being congratulated upon the completion 
of a pretty casino, where a company of New York musi- 
cians opened bocks and harmonies yesterday, and which 
will be a great stimulus not only to music but to thé entire 
The hotels have the usual music, as usual mak- 
ing too much which the hateful drum 
should, as elsewhere, be eliminated. Fraulein von Unschuld 
will form part of the music constellation in Newport, edu- 
cationally and in concert 


dation 


Pier life. 


noise, and from 


eS & 

Providence, R. L, is exceptionally active musically. The 
Boston Symphony is well sustained there, other good con- 
are numerous and continue throughout the year, big 
artists come to the place, and music schools and 


certs 
outside 
teachers abound. 

The chief centre of music activity is the Arion Society, 
one of the best mixed vocal bodies in the country, and also 
directed by Jules Jordan. It numbers 250, with many good 
All the big oratorios have been given by this so- 


yoices 


ciety, A feature is made of operas in concert form. Melba, 
Nordica, Emma Juch have been soloists. The Boston 
Symphony Orchestra, led by Mr. Jordan, is the music, of 
which the society and the town are proud. 

eS & 

Jules Jordan is a musician of unusual attainments. One 
of his operas, “Rip Van Winkle,” was given by the Bos- 
tonians, “As Once of Old,” a one act opera, graceful, in- 
teresting and well constructed, has just been completed 
and played with great success in Providence and elsewhere. 
Other compositions are numerous. As tenor singer he was 
strongly urged by his Paris masters and others to a stage 
career. He was engaged in the first productions of “The 
Damnation of Faust” in this country, and sang in oratorio 
with the Baltimore Oratorio Society in the time of Carl 
Fincke and Otto Sutro, and which he enthusiastically de- 
scribes as the “most glorious body of singers” he ever 
heard. 

As professor of vocal art in Providence Mr. Jordan holds 
an enviable position. He speaks with pride and affection 
of Berrick (Schloss) von Norden, the young tenor, whose 
portrait and story of values has been carried into all quar- 
ters recently as front page of Tue Musica, Courter, and 
whom Mr. Jordan describes as one of the most grateful 
and loyal as well as most capable of musicians. 

William Lynch, having a beautiful baritone voice; Wal- 
ter Rogers, a tenor; N. B. Sprague, erstwhile director of 
the Peacedale Society; Benton Johnson, one of the prime 
social favorites of Providence, handsome, intelligent, and 
having a fine baritone organ, are other pupils of whom 
much is expected. Mrs. Wm. Sprague had her first vocal 
studies with Mr. Jordan before going to Charles R. Adams, 
of Boston, and to Marchesi in Paris. He speaks warmly 
of the many qualities of this lady, especially those too rare 
in the vocal field—intelligence and perseverance. “I told 
her to do things which I did not expect her to do,” he says, 
“but she surprised me in every instance by their accom- 
plishment. The result was a remarkable vocal develop- 
ment in a comparatively short space of time.” 

e & 

Of active musicians in the place are Prof. Edward Hoff- 
man, brother of Richard Hoffman, of New York, an experi- 
enced piano artist, who with the pianist Gottschalk made tours 
in this country; Herbert Adams, violinist, young, pros- 
perous and happy, established in Providence since his re- 
turn from Leipsic, where Herr Sitt was his teacher; Louis 
Black and Martha Tisdale, voice teachers; G. A. Slocum, 
pianist, one of whose pupils, Miss Weinthraup, at twelve 
years of age is displaying exceptional talent, and is study- 
ing now with Joseffy. Others are G. Gilli, Elizabeth 
Northrup, Mrs. Irving Irons, Henry M. Ballow, W. H 
Dunham, Florence B. Hagan, J. H. King, E. M. Perry, 
Mrs. W. Ransom, I, Rodman, Franklin White, Emma M 
Schott, A. P. Wesley, Franklyn Wood, voice; Frank 
Streeter, N. L. Wilbur, Mary A. Fane, Mrs. A. Sprague, 
Mrs. Irving Irons, Anna S. Bliven, Harry L. Miller, Miss 


J. V. Blackford, Hans Schneider, piano; Henri J. Fancher, 
G. R. Ladd, violin. Theory and harmony are taught by 
several. There are many good organists. Clara F. Young 
has charge of the Fletcher piano work. Anna Gilbreth 
Gross has a music school. There is a school of languages. 
The Schumann Male Quartet practices regularly and is 
popular. 
eS & 

Among the Providence citizens who have largely helped 
and continue to aid the progress of music in the city are 
J. W. Danielson, Moses Godard, Curtis Benedict, H. N 
Campbell, E. S. Clark, Roland Hazard, John Shepard, Jr., 
Marsden J. Perry, Col. Robert Godard, Mesdames E. A. 
Gammell, George Shipley, George H. Corliss, Miss M. L. 
Corliss, and many others. Many have continuously and 
without question for twenty years contributed to the main- 
tenance of the Arion Society. The effort, headed by Mr. 
Jordan, is now being made to establish in Providence a 
summer theatre for the production of the best and most 
attractive light operas, having as artists the local talent of 
the place. This movement, well under way, cannot be too 
highly commended. 

eS & 

Emory P. Russell has charge of the music in the public 
schools of Providence, which is in most advanced condi- 
tion, and of which the citizens are proud. Mr. Russell is 
active in the summer normal school work in Boston. A 
lady teacher whose name at the moment escapes, and who 
is also associated with the Boston normal work, does won- 
ders in the line of sight reading of music. Miss Dodge, of 
the Hope Street High School, is an advanced educator of 
Providence whose sympathies are strongly with public 
school music education. 

eS = 
”" the homestead and residence of Governor 
William Sprague and his family, and one of the centres 
of interest of the State and of the Pier, is essentially a 
music house. Music forms a large and vital part of the 
daily and social life of the whole family 

The spacious home of sixty-two rooms has three 
voted solely to the art, one for public, the others 
family use. In the decoration of the former are panels 
representing musical subjects separated by full-length 
portraits of the Governor on horseback, of Mrs. Sprague 
and of Mr$. Wheaton. The coloring of the whole makes 
of the decoration one picture. The seating is circular, 
there is no unnecessary furnishing; the piano, a first class 
one, is in constant use and in perfect tune. The other 
music rooms connect with porches and with living rooms, 
and is a centre for impromptu or piece, or for 
small concerts of piano, violin and small strings. It is 
rendezvous of for the numerous 
friends and visitors of the lovely girls of the house, the 
Misses Inez and Lolita, both skilled musicians in piano, 
There is besides a nook 


“Canonchet, 


de 
for 


song 


also a entertainment 


violin, small strings and song 
for the harp and its literature and various precious sou 
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venirs, for Mrs. Gerritt Wheaton, sister of Mrs. Sprague, 
and who makes her home at “Canonchet,” is a trained 
harpist, pupil of Godfrey and Hasselmans, Paris 

Mrs. Sprague keeps up with ardor and enthusiasm the 
vocal progress developed at home and abroad. Her in- 
terest in all that pertains to music is intense. Her ideals 
are high. convictions strong, and taste sound in these 
She sees, as do few, the conditions surrounding 
the musical education of Americans at home and abroad, 
and hopes earnestly for the day of free musical educa 
tion for our country Her own voice is in fine condition, and 
Recently an historical association, 
led by Gertrude Rugg Field, of Providence, and includ- 
ing members from all parts of the Union, were enter- 
tained by Governor and Mrs. Sprague, he instructing in 
the historic lore of the quaint old place (once a head- 
quarters for “General Washington”); she gracious in wel- 
come and song. Musical visitors are specially welcome 
at “Canonchet.” the latter recently, Edouard 
Zeldenrust, the Holland pianist Sieveking, singers from 


lines 


gives pleasure to many 


Among 


Boston and vicinity, and the gifted Clare Kummer, whose 


united composition and poetry are now much in vogue 


in stage life. The music literature of the place, in read 
ing and study matter and in composition, holds the range 
of all that is best to the most modern word. Albums 
contain autograph contributions from the greatest 
European masters, Verdi (with whom Mrs. Sprague 


coached in her favorite opera, “Aida”) among them. The 
entire family is deeply interested in the coming of great 
foreign artists from abroad, and in the education of our 
own people. The Governor believes in the good influence 
of the art, “provided that sincerity and impersonality un 
derlie gift and training i a 2 





Hammond and Bride in Rochester. 


Rocurster, N. Y., July 6, 1906 

William G. Hammond, the composer-organist, from 
Brooklyn, N. Y., and his bride, are guests of Mr. and 
Mrs. John D. Beall, of 4 Normandy avenue. The new 
Mrs. Hammond has a beautiful voice, and it is reported 
that she will do much to advance the popularity of her 
twented husband's songs. Mrs. Hammond was formerly 
Sara Binford Ragan, of Neoga, Ill. She is a daughter 
of Dr. and Mrs. G. F. Ragan, of that town. Mr. and 
Mrs. Hammond will reside in Brooklyn 

Prof. Bernhard Scholz, of Frankfurt, is at work on a 


comic opera adapted from the Goldoni farce, “La locan 
diera.” 


fe 


“The Monk of Sendomir,” an opera by the Carlsruhe 


conductor, A. Lorenz, will be produced there early next 


September 
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131 East 17th Street, New York 
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SOPRANO 
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Henry Wolfsoha 
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WISCONSIN ARTISTS AND STUDENTS. 


Eau Ciares, Wis., 
Music lovers are looking forward with pleasure and 
interest to the appearance in concert of two Eau Claire 


July 5. 1906 


artists, Myrta French Kursteiner, soprano of the Calvary 
Baptist Church, New York, and 
tenor of one of the Savage “Prince of Pilsen” companies 
cee 

the most active members of the musical de 
partment of the Eau Claire Women’s Club is Mrs. W. 
K. Galloway, who studied some years ago in New York 
under Szemelenyi. Mrs. Galloway passed the examina 
tion in the State preliminary test of musicians for the 
Columbian Exposition. Her name on a program always 
arouses mterest. 


Ivor Anderson, leading 


One of 


eS & 
W. E. Steinberg has been for several years conductor 
of an excellent orchestra here, and is a successful in 
structor of the violin. He was some years ago one of 


the first violins with the Thomas Orchestra 
e & 

A very enjoyable entertainment was given by th 
“Sunday School Orchestra” at the First Congregational 
Church June 28. The program consisted of operatic s¢ 
lections from “Lucia,” “Stradella,” “Faust,” “Martha 
“Orpheus” and “Il Trovatore.” A pleasing addition to 
the program was the reading of “The Hour Glass” by 
Grace Maxine Stein, a graduate from the Anna Morga 
School of Expression, Chicag: Mrs. Bonnot, an Eau 
Claire favorite, sang “For All Eternity.” Miss Georgia 
De Yo was the accompanist 

ea & 
Chippewa Falls. 

At an entertainment recently by Mrs. William Irvine 
sister artists, Amanda Caesar, violinist, and Jenie Caesar 
pianist, gave several selections Miss Amanda : 
student was brilliant After having won a scholarship u 
the Chicago Musical College, she completed the three 
years’ course in two years under Joseph Olheise: 
cessor to the late well known violin master, Jacol n 
Jenie Caesar, whose name has before appeared in Tm 
Musica Covurrer as one of Sherwood's most talented 
pupils, made a tour of the South the past year in concert 


work under the management of the International Lyceum 


SS 





{ Cincinnati. Miss Caesar's playing is charac 


Bureau o 
terized by perfect technic and subtle interpretation, and 
her sympathetic temperament makes her especially adapt 
able as an accompanist F. A, Stavu™m 
Miwaukes, June 28, 190 
The following was the very successful program given 
by the Schenuit Conservatory of Music at the Alhambra 
Theatre, Tuesday evening, June 2¢ 
String Quartet Hance 
Hamt ‘ String Q 
Piano Cha mu B 
Ruth Newmar 
Soprano >» s 
Le sais M assenet 
Regrets Marston 
Mre. W Kennedy 
Piar S We Heir 
( a Ka 
String Quartet Haydt 
] bitzer String Quart 
Soprano Solo, Oh, for a Day In Spring Andrews 
M kK M 
ar S 
' ernoy 
\ Solos 
Reverv Fa 
t A da : 
Welch N 
( ralto 5 
Love's §& Shelley 
The Way fj W illeby 
\ I 
> sv nikowsk y 
Ha ; 
Piat I Char : 
Hi N« 
! 
\Toas P 
' < 
Fanta Moza 
as . R berge 
b ) M a 
t A ° 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JUNE 26, 1906. 
AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK" NE FERA PLUS MENTION DESOR- 
MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 
LA REDACTION. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tus Musica Covatza.] 


weather is upon us, the regular 
vogue and the concerts not ended, 
parties of varied hue and charac- 
the “season” in 


Today, although hot 
Opera season is still in 
while attractive garden 
that, as 


ter are added, so said before, 


Paris is never over, but runs on as a “continuous per- 
formance” day and night. The moment we close inside, 
we continue outside in open air enter 
tainments, which in turn are again re 
placed by indoor performances The 
season,” therefore, is never ending, is 


Paris, “la Ville Lumiére.” 
Ct 
student recitals, des 
there were three this past week 
and Lu- 
Chaigneau Madame Piazza- 
Chaigneau, the well known “trio,” and 
Paris instrumental correspondents of the 
Whitney School in Boston, offered their 
many friends a splendid program of solo 
und muric, successfully per 
formed by their pupils. 

The second was a class in opera and 
conducted 


everlasting in 

Of “auditions 
éléeves,” 
Thérése 


deserving of notice. 


zanne and 


ensemble 


opera performances 
hy Madame Pierron-Danbé and M. Bour- 
geois, in which .. American singer, Mary 
Louise Rogers, appeared to good advan- 


comique 


tage 
The 
of the 


Maitres Italiens’ 
eighteenth cen- 
Emile Engel, 
at the Consérvatoire 
ea = 

\ successful series of open air concerts, 
instrumental and vocal, has been inaugu- 
rated in the Jardin des Tuileries this year, 
the orchestra being that of the Le Rey 
concerts, and the vocalists selected mostly 
The program consists 
of operatic and other pleasing or populat 


“Les 
seventeenth and 
pupils of Prof 


third was 


turies, by 


a teacher 


from the ( pera 


music 
et & 
Writing to a public journal here, the 
complaining correspondent truthfully 


says: “If one wants a cheap seat in a thea 
tre, one cannot procure it except by stand 
ing in line. In America such seats can be 
bought at the box office without the dis 
agreeable wait the street the 
vestibule of a theatre. The paying for a 
an outrage, and the megaras 
who insist upon pushing a rickety little 
bench under your feet are another. Who 
wants their ridiculous little ‘tabourets’ 

a handsome evening coat, the woman in the ‘vestiaire’ rolls 
it up as if it were the veriest rag, and returns it full of 
If one insists upon keeping one's wrap, this 


on or m 


program is 


Then, if one has 


wrinkles. 


high and mighty lady looks as if you had committed a 
crime in not giving her the opportunity of making 50 
centimes.” 





A festival was held at the Sorbonne under the auspices 
of the Comité International Olympique 


ee 


At its last sitting, says the Journal des Débats, the Acad- 
émie des Sports elected King Edward, President Roosevelt 
and Prince George of Greece honorary corresponding mem- 
bers. A letter was received from King Alfonso accepting 
honorary membership. 

eS = 

The death is reported of Henri Doniol, of the Académie 

des Sciences Morales, author of the “History of the Par 


ticipation of France in the Establishment of the United 
States.” 
 & 
At the Grand Palais des Champs-Elysées the members 
of the Société des Artistes Francais met to vote the 


medailles d’honneur. Three ballots were necessary before 





Benyamin Goparp MONUMENT. 


M. Rochegrosse obtained a majority in the painting section, 
ninety voters expressing the opinion that the medal should 
not be awarded this year. The medal m the sculpture sec- 
tion went to Antonin Carlés, and in the engraving section 
to M. Focillon. 

The jury of the Salon awarded two second class medals 
to Aston Knight and Mr. Tanner, who are thus made “hors 





concours.” Among the third class medals is one to Percival 
Rosseau, another American artist. This is the first time 
that an American artist has had a second medal for a 
landscape, and also the first time that any American artist 
obtains the second class medal the year after he received 
one of the third class. There are now eight Americans in 
possession of the second class medal of the Salon 


eZ & 
King Sisowath of Cambodia, arrived in Paris from Mar- 
for a month’s stay, accompanied by all his court 
dancers—not his harem, but his ballet. His Majesty was 
received with military honors 
eZ & 

The beautiful monument to Godard, about the unveiling 
of which the Paris letter told you recently, is reproduced 
in a photograph on this page. The work is acknowledged 
to be one of the finest pieces of sculpturing in Paris 


ee 


Heard recently at an afternoon musicale 


seilles 


"What is he 


playing ?” “Oh, Mendelssohn's ‘Songs Without Words,’ you 
know.” “Hm! well, the audience seems to be doing its best 
to supply the deficiency.” 
eS = 
Mr. and Mrs. Frank King Clark “tripped” over to Lon 


don to hear Melba and Caruso in Puccini’s “La Bohéme,” 


returning to Paris the day after 


This week Mr. Clark and John F. Braun, the tenor, will 
make a flying trip to London to hear Ischaikowsky’s 
“Eugene Onegin” at Covent Garden 

eS & 

Reinhold L. Herman (“so rein-hold und schén”), form 
erly well known in New York as director of the Lieder 
kranz, who for several years has been living at Rapallo 


in Italy, recently paid a short visit to Paris 
SS 
Mr. and Mrs. John Quinby Wood 
of La Scala, Milan) sailed for America on Saturday by 
the Holland-America liner, Nieuw Amsterdam 


=e cs 


Frank van der Stucken, dean of the Cincinnati College 
of Music and conductor of the symphony orchestra there; 


Enrichetta Godard 


William Knabe, of Baltimore; Henry W 
Savage, the opera director; Harold 
Bauer, the pianist; Mr. and Mrs. Spal 


ding, with Albert Spalding (the violinist), 


and other musical Americans, are here 
eS = 
Mrs. J. R. MacKenzie, the pianist, has 
taken passage for her San Francisco 
home via New York. 
ee & 
Maria Celli (Mary Helen Howe), the 
soprano singer, who had been coaching 


for opera quite a long time in Paris, has 
left for her home in Washington, D. C 
=e <= 
The final performance of “Aphrodite” 
will take place this week at 
Comique, with the American artist, Mary 


the ( pera 


Garden, so much admired here, in_ the 
title role 
Ze & 
The new name for a motor omnibus 


does not find much favor in Paris. It is 


“autobus.” It is unmeaning and even 


ungrammatical. “Automnibus” would be 
better, but still not quite good enough, for 
it is clumsy. We want something at once 


grammatical, expressive, light, up to date, 


and, above all, “Parisian.” Who is going 
to supply it? Omnibus is simply the 
dative of the Latin word “omnis,” all, and 


an “omnibus carriage” meant a carriage 


to carry every one. It was vulgarly and 
conveniently shortened to “bus,” 
the name “Autram 
rails for temporary 
by General Outram, 
our modern “tramway.” 
used by the French and others 


just as 
the 


down 


way,’ given to 


carriages laid 
was curtailed imto 
Che word “auto 
mobile,” 
to designate any kind of motor carriage, 


means simply “self mover,” and so, if w« 


dissect the new vocable, “autobus,” we 
have the meaningless compound of the 
Greek “self” with the tail end of the 


Latin dative applicable to anything under 
the sun as well as to a vehicle. Now, 
who is going to step into the gap and en 
rich the French language with the proper word to describe 
the very useful thing which we don't like to call an omni 
bus automobile, exact as the title would be 

Wireless telegraphy is already christened in France, and 
“marconigrams” are daily sent across our seas. Who can 
find an easy and graceful appellation for our latest mode 
of getting over the land? Det a-Herme, 
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INDIANAPOLIS. 





Iwpranaronis, Ind., July 7, 1906 

The Roberts Park Choral Society will sing during the 
two closing days of the New Albany and Jeffersonville 
Chautauqua, which dates are the 11th and 12th of August 
rhis organization, numbering about sixty voices, will give 
“The Messiah” and “Elijah,” 
including anthems and choruses 
re 


excerpts from besides a 
miscellaneous program, 
Its director and manager, 
organize the next 
and sifting it of all but the best musical and vocal element 


to be 


Edward Taylor, intends to 


society year, limiting it to 100 voices, 
had in the city 

eS & 
musicale Nannie C 
and 


\ charming matinee was given in 


Love's drawing room by a group of her young piano 


voice pupils on Friday. There was an unusual array 


talent, and certainly voices which were most beautifully 


developed, each expressing an individuality and vocal tech 


nic seldom heard in such young singers. In every instance 
the voices showed excellent “placing,” and as being im 
pelled by minds which were truly concentrated. Miss 
Love, in speaking of her pupils, said: “I am not a ‘voice 
teacher’; I only endeavor to aid these young people to 
express their own individuality; that is, the lives they are 


living.” 

The mental quality pervading the singing of Miss Jewett 
and Miss Meeker, especially, showed the principle back of 
all true singing. The pianistic qualities of the players were 
most unusual in pupils so young. The program follows 


Du Bist die Ruh. Schubert 
Sunshine Song .......++- Grieg 
Charlotte Topp 
Una Voce Poco Fa........-sseeeees Rossin: 
Le oretta Hene 
At Parting 660606060 Rogers 
I Leve You Truly dina rr . Carrie Jacobs Bond 
Chester Hagar 
Harmonious Blacksmith ° Hande 
Mary Weeks 
The Wanderer : aces Schubert 
Pasterele .cccccccces eee Bizet 
Nellie Tubey 
Mond Nacht, Eliland ... . ° . Von Fielitz 
Rosenweige, Eliland Von Fielitz 
Damon, Eliland pw vevdves Von Ficlitz 
Helen Smith 
Oh, Divine Redeemer : bo ond . Gounod 
Miss Welling 

Ballet Music, Robert le Diable 
Donna McCaughan 
Boatman’s Song ........ Clutsan 
Nita Gitama .....++.. : De Kover 
Marion Meeker 
On the Shore ...... ; Neidlinger 
Drink To Me Only With Thine Rets.. Old Englist 
Paul Roberts 
A Necklace of Love . ° 9eeee Nevin 
Psyche Hoover 
Non Torno . ; Tebees 
Ellen Cates 
A Lover of Damascus pesaas : Amy Finden 
Nellie Jewett 
SOR 2 ccccvedsecccses Svecteséoses Huber 
Miss Springer 
Miss Love, Second Piano 
eS & 
Ferdinand Schaefer will spend the two midsummer 


months in Germany, returning to Indianapolis in Septem 
ber as a member of the 
servatory of Music. 


faculty of the Indianapolis Con 


eS & 

Mary Josephine Wight has retired to the country for 

the summer. 
ee & 

Sarah Meiggs will spend several weeks in the East, in 
cluding Boston, New York and New Jersey 

=e & 

Christian Frederic Martens has gone to Canada, wher« 
he expects to recuperate, in camp life, during July and 
August. 

ee & 

After a very successful season's work, Nannie C. Love 

left Indianapolis for Evanston, IIl., where she conducts her 


for four weeks 
 €& 
Alexander Ernestinoff is reported as being in much bet 
ter health at Colorado Springs, where he has been located 


summer school 


for several weeks 
ec 
The prospective concert engagement of Lillian Nordica 
Indianapolis, on November 9, as announced by Edward 


Taylor, her local manager, wil! not be filled at that date, 
as the diva’s opera bookings will prevent. However, this 
artist will appear in Indianapolis at a later later it is posi 
tively promised 


e & 
Flora Hunter has sailed from New York for Paris, to 
spend the summer months with her daughter 
eS & 
The “Summer Song Recital,” given by the advanced 
pupils of Frederic Reddall, director of voice at rer Indiana 


Normal College of Muncie, took place on Wednesday even 
ing, June 27. Ethel Bush was the accompanist The f 
lowing interestmg program was presented 
Trio, Praise Ye, from Attila Ve 
Miss Gordor Mr. 1} er, Mr. Reddal 
Song, Sing, Smile, Slumber ts 
Miss Gordor 
Duet, Messengers of Spring Gra Hof 
Miss Robinsor M Redda 
Ballad, He Was a Prince I 
Miss Puntenne 
Aria, Non e Ver M att 
Mr. Fish 
Songs 
Calm Is the Night 
Flowers Bradsk 
Miss Rob: 
Duet, The Singing Lessor Pe 
Miss Crampton, Mr. Reddal 
Songs 
Beauty's Eyes Tost 
When Love Is Kind Old Englist 
Miss Young 
lo, The Holy City Ada 
Master Fidler 
Sungs— 
Ashes of Roses Ly 
A Confession Ly 
Sweetheart, Sigh No More Lym 
Duet, The Minstrel and His Child We 
Mr. Fisher, M Redda 
Cavatina, Damon Stang 
Miss Bosher 
Ballad, Barbara Frietchie Slomar 
Mr. Koontz 
Duet, Love in May Tracy 
Miss Young, Mr. Redda 
Song, A Red, Red Rose ° Hasting 
Miss Spurgeot 
Aria, Waltz Song, from Romeo and Julict G 
Miss Cramptor 
Duet, Still Wie die Nacht ( 


Miss Gordon, Mr. Redda 


Richard Burmeister to Settle in Berlin. 


Richard Burmeister, after visiting the family of the late 
Cari Schurz at their cottage on Lake George, N. Y., is 
staying at present with his friend, A. M. Wright in Swamp 
scott, Mass. He will return to Germany on July 19, sail 
ing from New York on the Kaiserin Augusta Victoria 
Mr. Burmeister has decided to give up his residence 
Dresden and settle by September 1 in Berlin, which has 
become the musical centre of Europe, and is now the most 


popular place with American visitors and students on a 
count of its unequalled artistic advantages 

Mr. Burmeister has recently arranged the sonata for 
piano and ‘cello in G minor by Chopin for piano and 
violin, and is now at work with the arrangement of some 
very fanciful poems by a highly gifted Polish poet, to 
be recited with the accompaniment of the “Funeral March” 
and some mazurkas and preludes by Chopin 

Ganz and Family in Switzerland. 

Rudolph Ganz, Mrs. Ganz and son Rooy are sojourn 
ing near Lucerne, Switzerland, for the summer mont! 
Mr. Ganz plays with the different orchestral associatior 
in Europe and will play three times with the orche 
in Berlin under the leadership of Emil Paur, d'Indy and 
Busoni. Mr. Ganz has also been engaged for recital 


the leading cities under the concert direction of Hern 
Wolff, Berlin I Wight Neumann his manager 
nounces that Mr. Ganz is in great demand for the coming 
season: that he has been engaged by the Chicago Or 
chestra, Boston Symphony Orchestra, New York Sym 
phony Orchestra, Pittsburg Orchestra, Cincinnati Orches 


tra, and he will also go on tour with the Boston Sym 
phony Orchestra. Besides, Mr. Ganz has been engaged 
for many recitals East and West, public as well as clubs 


“Demon” will be given at Frankfurt, Graz 


season 


Rubinstein’s 


and Berlin next 
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F. de FAYE-JOZIN 


Officier de I'Instruction Publique 
Premier Prix du Conservatoire de Paris. 
Acthor of “Harvest Scene,” piano; ." violin (Ed. 
moine); “Piéces Pittoresques,” Berceuse, &c. 
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Le 





117 Rue St. Lazare, Paris, France 
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CANADIAN ITEMS. 


Torowro, July 7, 1906 


Mrs of the Conservatory of Music's 


Ryan- Burke, 


faculty, has sailed for Europe, where she will spend the 
summer 
eo & 

Arthur Blight has been appointed musical director for 
the summer season at Grimsby Park, Oniario, where h 
will conduct a short course in vocal instruction 

eS & 

A dispatch from | n, England, states tl the Kin 
has approved of the Secs Life Guard Band play 
at sothe loront ext tho wl ! ikes P 1 Sc 
tember 

eS = 

A S. Vogt ' " the M I hn Ch I 
ndefinitely postp if lurop wing to t 

dden and ser ‘ {} laughter 

eS & 

Miss Da “ ib t , l ' f \ 
ver, B. ¢ h received 1 parting gift from the 
ca director nd ta ity the ( ervatory ot 

Music, a beautiful s« f silver, « ng t pot, candle 
ks and fern |} ler 
ze & 

H. M. Fletcher and the committee of the Schubert 
Choir have selected March 12, 1907, for the date of their 
next concert at Massey Music Hall The Chicago Sym 
phony Orchestra and four soloists will assis M.H 

Lhevinne and Cui. 

Cesar (¢ the noted Russian composer, has completed 
three compositions tor tw pianos which he wrote for 
performance Mr. and Mr Josef Lhévinne in this 

untry next Cui was visiting in Moscow when 
the great Russian pianist returned recently from hi 
triumphant ricat ut, and heard him and his tal 

ted wife p a ¢ sition for two pianos, by Raff 
Learning that Mme. | vine intended accompanying her 
ushand t Ar ca and participating in his public ap 
1 inces, Cui w i ne f the foremost exponents of 
piano composition of the Neo-Russian school, undertook, 
for the first time in | ife, to write for two pianos. He 
was so carried away with the work that he wrote three 
separate compositions, having in mind the marvelous tech 
nical ability of Lhévinne and |} wife Then, in spite 
of his seventy-three years, the composer traveled all the 
way from St. Petersburg to Moscow to personally present 
his works t Mr. and Mrs. Lhe nmne on the eve of their 
leparture for Pa 

Amy Robie in the Adirondacks. 

Amy Robie, the violinist, has npleted her work for 
the season. Through June she played at the Church of the 
Ascension and also it several mu icales Her addres 
until September 4, wil ¢ Lake Placid Inn, up in the 
Adirondacks 

The Berlin Opera was closed on June 14 and wil! not 


reopen until ee 15 
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PROFESSEUR DE CHANT 


POSE TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 


6” Direct Communication with European Managers 
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King Clark Studios 
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NEAR PLACE VICTOR HUGO 


SINGING, ACTING, REPERTOIRE 
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FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 
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CINCINNATI. 





Cincismatt, July 5, 1906. 

Dr. N. J. Elsenheimer, former teacher of piano and 
theory and director of the College of Music Chorus, who 
recently severed his connection with this institution to 
accept a more lucrative one with the Metropolitan College 
of Music, of Chicago, left last week for his new post, where 
he will immediately begin work in the summer term of that 
institution. A large crowd of friends were on hand to “see 
the doctor off” and bid him Godspeed in his new field of 
labor. No man was held in greater regard for his musical 
knowledge and general proficiency, nor was any one better 
loved and respected for his many noble qualities than Dr. 
Elsenheimer. He will early next.geason give a concert of 
his own compositions, and in all probability his latest work, 
a symphony, on which he is at present spending all his time, 
will be given its first hearing. He is booked for a number 
of engagements as pianist with the Thomas Orchestra, and 
it is possible that we may hear him in our own city with 
that august body at an early date. 

 & 

Members of the faculty of the College of Music will 
spend the summer in different localities, some going abroad 
and others preferring to remain in our own picturesque 
country. Mr. and Mrs. Albino Gorno left last week for 
Cape May, N. J., being undecided for the present whether 
they will spend the summer in the East or suddenly deter- 
mine to go abroad, as is their usual wont at the end of each 
school year. 

te & 

Frederick J. Hoffmann will remain at the college until 
August 1, after which he and Mrs. Hoffmann will visit 
friends in Chicago and take a lake trip. 

 €& 

Ernest W. Hale has expressed his intention of quietly 
sojourning for the summer at his beautiful home in Wil- 
mington. 

eS & 

Adele Westfield will teach during the summer term, and 
at its close will spend the month of August at the seaside. 
eS & 

Mary Venable is another who will combine work with 
and at the close of the summer school will make 


pleasure 
several short visits to friends 
2 
Signor and Mrs. Lino Mattioli have planned their usual 


extensive and will this year visit the West, 
their first stopping place being Glenwood Springs, Col. 
Bs 

Ottilie Dickerscheid is somewhat undecided upon how 
and where she will spend the summer, but will probably 
visit some of the lakeside cities. 

fe & 

Mr. and Mrs. José Marien left immediately after the 
commencement and arrived in Antwerp last week. A beau- 
Antwerp awaits them, where they will 


summer trip, 


tiful new home in 





the beginning of the next college year. 
eS & 

Louise Dotti has already made her departure for the 
East, and intends to remain for most of the summer months 
in New York and other Eastern cities. 

te 

Lillian Arkell Rixford insists that picturesque America is 
most satisfactorily found and enjoyed in the mountains, 
and in that region of North Carolina will she seek rest and 
pleasure. 

t €& 

Adolph Staderman, on account of his manifold duties, 
anticipates little time for summer recreation and expects 
to remain in the city with Mrs. Staderman. 

ee & 

Mrs. Gisela L. Weber will spend the summer in the East, 
visiting the larger cities and seaside resorts. 

eS eS 

J. Wesley Hubbell, accompanied by Mrs. Hubbell, will 
leave for Morristown, N. J., at the close of the summer 
school, to visit relatives. Before returning they will call 
upon friends in New York and other Eastern cities. 

eS & 

Clara Zumstein Moore will summer at Lake Chautauqua, 
and incidentally teach Americanized Delsarte culture with 
Mrs. Bishop, of New York. 

tt 

Mr. Gantvoort’s diversity of duties will not permit him 
the luxury of a summer vacation, and he may be found 
at his office in the college as regularly during the summer 

as in the regular school season. 
eS & 

C. Viola Hopkins, a former College of Music student, 
who made a decided success of one of the principal parts 
with Lew Fields’ “It Happened in Nordland” company, and 
as a result is re-engaged for next season, sang at both 
services Sunday, June 17, at the First Presbyterian Church 
on Fourth street. Miss Hopkins was formerly the soprano 
of the quartet, and her reappearance with the present quar- 
tet elicited the pleasure of the congregation, with whom she 
was a favorite. 

eS & 

An interesting recital by the pupils of the Oscar Ehrgott 
Vocal School and pupils of the Romeo Gorno Piano School 
was given in the Auditorium. Chief interest of the even- 
ing centered in the rendition of “The Creation.” Mr. 
Ehrgott’s chorus, which numbers fifty voices, all of whom 
are pupils of the school, did itself proud, and Mr. Ehrgott 
is to be commended for his earnest work in giving this 
work a performance of such merit. The various solo parts 
were in the hands of the more advanced pupils, the follow- 
ing singing the different recitatives, airs and trios: Estelle 
M. Dinser, Bessie Ullman, Mayme Schmidt, Clara Taylor, 
Clara Nordloh, John O'Donnell, Ernest Simon and Harry 
Weil. Particularly good work was done by the Misses 
Uliman and Schmidt and Mr. O'Donnell. The chorus was 


remain until the middle of August, to return in time for 





assisted by Mrs. Oscar Ehrgott at the piano. Neva Remde 
and Eliza Abbott, advanced pupils of Mr. Gorno’s class, 
played with good style and good execution, the former the 
nocturne in F minor, by Chopin, and the ailegro from 
concerto in C, by Raff, the latter the finale of this concerto 
and Liszt’s rhapsodie No. 5. Both young ladies distin- 
guished themselves, which speaks best for the conscientious 
work of their able teacher. A large audience was present 
and proved by its hearty applause that the performance was 
a most pleasing one. J. Avtrrep ScHEHL. 





Musical Progress in Springfield, Ill. 


Sraincriezo, Iil., July 5, 1906 

Sousa and his band are engaged for a series of concerts 
in the State Armory during the first week of October next. 
This is the work of the Springfield Business Men’s Asso- 
ciation, and as a result the music lovers are showering 
gratitude upon the benevolent heads representing the city 
fathers. =e = 

John C. Weber and his band are giving nightly concerts 
in the parks adjoining the city. The programs offered are 
of excellent quality. Blanche Mehaffey, 
is the assisting soloist. 


dramatic soprano, 


eS & 

Marie Pierik made her debut at a successful piano recital 
two weeks ago. Eva Emmet Wyckoff, a singer of fine 
ability from New York, and Vernon Henshie, 
assisted Miss Pierik. 


accompanist, 


eS & 

Clara Killius, until recently a soloist in the choir of the 
First Congregational Church of Springfield, is engaged for 
a tour with the International Band, Roman F. Cras, con 
ductor.  & 

At the annual meeting of the Amateur Musical Club of 
Springfield, the following officers were elected for the year: 


President, Mrs. Ridgley Hudson; vice president, Mrs 
James Adams; secretary, Elizabeth Logan; treasurer, Laura 
Fisher. E. K. 





Singer Kills Himself. 


Herman Schneider, a young German singer and musician, 
committed suicide in Crotona Park, up in the Bronx, July 
3. The young man resided with his mother at 841 East 
161st street. Mr. Schneider was a member of several Ger- 
man-American musical societies. He had won medals and 
other rewards for proficiency The 
musician chose carbolic acid as a means for self destruc 
tion. No one could give any reason why the young artist 
wanted to die. His mother said he left home the day be- 
fore, apparently in the best health and spirits. 


in music unhappy 





Cesar Thomson to Come in January. 
César Thomson, the celebrated Belgian violinist, 
coming to this country in January, 1907, for 
thirty recitals under the direction of Loudon G. Chariton 
This will be Thomson's second visit to the United States. 


1s 


a tour of 
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SALT LAKE CITY. 


Saut Laks Crty, June 27, 1906. 


Emma Lucy Gates has returned from New York She 
will probably appear with the Salt Lake Opera Company 
in September, in a revival of the opera, “The Wedding 
Day.” 

eS = 

The Musicians’ Club held their last meeting in the studio 
of Arthur Shepherd. The following program was given: 
Piano, andante, finale from “Lucia di Lammermoor,” ar- 
ranged by Leschetizky; song, “Nina,” “Sicilian Song of 
Death,” “Pergolese,” “The Gondolier’s Last Good-Night,” 
Arditi; “Care Mio Ben,” Giordano; piano, capriccio and 
sonata in F, Acerlatti; “Prelude,” Gerardo Carbonaro 
Those taking part were: Cecelia Sharp, Mrs Mrs 
Graham F, Putnam, Arthur Shepherd and Will Sibley 

eS & 

John J. McClellan will give a recital for a number of 
pupils during July in the Salt Lake Theatre 

A 
Stayner, pianist and composer, formerly of this 


Pacific 


Gue, 


C. 3. 
city, but who has spent the last two years on the 
Coast, has returned to Salt Lake, where he intends to 
remain. 


te & 
The Ogden Opera House was filled to its capacity last 


week when Squire Soop gave a recital for his pupils. The 
program : 
Songs— 

. ae’ 2. errerrrrrrerrrrrrricteTrcter re - Tosti 


Edward German 


Love, the Peddler 


.Ludwig Prochazka 
.Whitney Coombs 


Pappilons Schumann 


Virginia Houtz Green 
Aria, O, Harp Immortal, Sapho 
Alice Flowers 

Spinning Song, from Flying Dutchman 

Dent 
Herodiade as 
Bessie Blair 
Wedding March and Elfic Chorus 
Wealtha Belnap 


Gounod 


Wagner- Liszt 
Mawrey 


Massenet 


Aria de Salom, 


Mendel ssohn-Liszt 


Kjerulf 


Bizet 


Last Night 
La Seguadilia, Carmen 
German Songs— 

Im Wunderschonen Mai 


Schumann 


Versagen dees - Brahms 
Frank Chamberlin. 
Concerto, in A minor Sania Stee Grieg 
Glenn Douglass 
Carmen Bizet 


Quintet, The Smugglers, 
Louise Browning, Alice Flowers, 


well and Frank Chamberlin 
@e & 


Constance King, of Boise, Idaho, who is studying the 
pipe organ under Professor McClellan, will officiate at an 
organ recital at the Tabernacle next month 

e €& 

Professor Stephens is planning a big excursion to Salt 
air for the numerous pupils who have studied under him, 
and for the different musical organizations with which he 
has been associated during the past twenty years 

=e & 

The Church authorities of Ogden have placed an order 
with the Kimball Company, of Chicago, for a $6,500 pipe 
organ for the Tabernacle of that place. 

Ss & 

Mrs. W. S. Loomis has returned from Dresden and 
Berlin, where she has year studying piano 
under the best masters. 

eG & 

Professor Cook gave a recital for his pupil, Edith Burns, 
in the Y. M. C. A. Tuesday, the 19th, assisted by G. H 
Schettler, violinist. 


Wealtha Beinap, Howard Green 


been for a 


fe & 
Held’s Band of thirty men will accompany the Elks on 
their excursion to Denver. The band will enter the band 
contest at the July convention Frep, C. GrAHAM 


Madame Von Kienner Back From Europe. 


Mms. Evans von Klenner, one of 
American representatives of the Garcia metaod, returned 
from Europe Monday of last week. Madame von Kienner 
had been abroad since April, and during her stay in Paris 
she visited her former teacher, Madame Viardot-Garcia, 
the sister of the late Manuel Garcia. For many years 
Madame von Klenner has been the close friend of the 
Garcia family. The news of Garcia's death proved a shock 
to Madame von Klenner. Soon after Madame von Klenner 
graduated from the studio of Garcia's sister in Paris she 
assisted him in the English translation of his book, “The 
Art of Singing.” The friendship established then between 
the young American woman and the venerable master was 
maintained to the ead of his long and honorable career 
To a representative of Tue Musicat Covrims Madame von 
Klenner stated that Madame Viardot-Garcia, now cighty- 
five ycars old, is hale and hearty, and still continues to give 


the distinguished 


from twelve to fourteen lessons a day. During this last 
trip Madame von Klenner again had the happiness to pre- 
sent one of her own pupils, Lillie May Welker, to her old 
teacher. Madame Viardot was most complimentary in her 
verdict of Miss Welker’s singing. She declared that no 
teacher had ever developed a more perfect coloratura voice. 

In Berlin, Madame von Klenner visited Madame Artdét, 
and again her pupil, Miss Welker, was highly commended. 
Every manager for whom the young woman sang wanted 
her for concerts, and she finally signed a contract with a 
Berlin impresario for a series to extend over next season 
Miss Welker will remain abroad for some years, and pos 
sibly the season after next will make her debut in opera 
in one of the German cities 

Madame von Klenner’s itinerary included London, Paris, 
Frankfort-on-the-Main, Dresden, Wiesbaden, 
Berlin and Leipsic. In Leipsic she heard a magnificent 
performance of “Salome.” Three days after Madame von 
Kienner arrived home she went to Point Chatauqua, on 
Lake Chautauqua, where her family and pupils awaited her 
The summer school will be continued throughout July and 
August. As usua!, Madame von Klenner has teachers from 
many States taking the advanced course. Later in the 
month and during August recitals will add to the attrac- 


Cologne, 


tiveness of the summer curriculum, and very likely some of 


the best voices will be heard at concerts in the nearby 
tuwns. When Madame von Klenner is in this country 
there is no rest for her. Consequently, she is forced to 


leave the country when her mental and physical condition 
requires change and relaxation 
Ida Mampel’s Engagement Announced. 
Ida Wilhelmina Mampel, the young New York pianist, 
will be married in the autumn to Harry L. Mead, 
Miss Mampel, who is 





a mining 
engineer, now stationed in Mexico 
yet old, 
Mendelssohn Hall and has played with success 
concerts in this country and Germany The 
was a pupil of the late Mélanie de Wienzkowska, director 
of the Leschetizky Piano School of New York 
woman also studied one season in Vienna with Leschetizky 


not nineteen years has given several recitals in 
at other 
young artist 
The young 


himself. When she returned from abroad she again studied 
with Madame de Wienzkowska, and after the death of that 
brilliant woman Miss Mampel became a pupil of Sigismund 
Stojowski. Mr. Mead is a of Illinois 

graduate of the Columbia University School of 
Before going to Mexico Mr. Mead taught for one year at 
The young pair 


native He is a 


Mines 


the University of Washington, in Seattle 


will make their home in Mexico after their marriage, 
where Mr. Mead is the assistant manager of the Avino 
mines. The prospective bride is the younger daughter of 


Mr. and Mrs. Charles Mampel, of 256 West 1o8th street 
Her elder sister, Edna Mampel, is also a pianist, and a 
pupil of the late Madame de Wienzkowska 
Berrick Von Norden in Indiana. 
Berrick von Norden, the young tenor, was one of the 


stars at the recent meeting of the Indiana Music Teachers 
Association, held at Frankfort, Ind 
Norden’s singing at one of the recitals are appended 


Two opimions of Von 


In the evening the theatre was crowded for the recital of Madame 
Rive-King, who has held a high place for a long term of years 
Berrick von Norden, the young tenor, who established a fine 
as a member of Madame Calvé's last 

Mr. von Norden, no doubt, had 
suceess of the week. Hic voice has the true 
its range, He also 
genuine musical 


and 
repu 
company season 
largest 
Italian tenor quality 
has the advan 


tation 
om © the individual 
beautiful in color 


temperament; he 


pure in all 
tage of the 


Indianapolis 


sings con amore 


News 


of the 


pianist, 


association was closed by 


Rerrick von Norder 


day in the history 


Julie Rive King 


The greatest 


a concert by and 


tenor, both of New York * * * but the great triumph came is 
Von Norden. No euch singing has ever before been heard before 
the Indiana Music Teachers’ Association He simply carried the 
audience away until their approval was unlimited.—Indianapolis 


Morning Star 


Alfred Kaiser, professor of counterpoint at the Brussels 


Conservatoire, announces two new operas from his pen 
to be finished shortly, “Marga” and “Dame, voi et valet.’ 
ec 
Pacchierrotti, composer of the successful opera, “The 


Albatross,” has just completed a work based on the comedy 
Old Heidelberg,” it at La Scala, 


Toscanini's direction 


drama and will produce 


Milan, under 


WANTED. 


THOROUGHLY COMPETENT vocal teacher, solo- 








ist (basso cantante), conductor and lecturer, edu 
cated abroad, of excellent European and American 
reputation, with several years’ operatic, concert and 


church experience, at present with prominent university, 
1s Open to engagement with some leading college or con- 
servatory, East or West, where modern methods, executive 
ability, tact and business enterprise will be appreciated and 
recompensed accordingly. Unexceptional personal creden 
tials. At institutions address Vocat Dimgector, care of 
Tus Musicat Courier. 











SPECIA 
Season 1906-07 








NORDIC 


AND 


YSAYE 


Will appear together for a 
limited number of concerts 
during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 


SOLE MANAGER 


St. James Building 
Broadway & 26th St., New York 





Application should be made early for the 
Nordica-Y saye Combination. Also for each artist 
separately. 





NOTE !—Neo other person or persons are author- 
ized to negotiate engagements for the combi- 
nation of Nordica and Y saye—or for Y saye alone. 
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lhe correspondent believes that by stumbling upon the 
“Musik Schule Klingenthal” last week he succeeded in un- 
earthing an entirely unique genre. For a couple of cen- 
turies past the village of Klingenthal, in the southwestern 
corner of Saxony, has been very well known as a centre 
of the violin making industry. The stringed instruments 
were being made in neighboring villages nearly or quite as 
perhaps, but the fame of those villages has not 
traveled as has that of Klingenthal. Among the other 
notable points for instrument making at present are 
Schéneck and Markneukirchen. It was during a couple of 
days’ visit to the locality that the strange music school was 
discovered 

The “Musik Schule 


early, 


Klingenthal” was established in 
1854 for practical teaching in the manufacture of all 
stringed and wind instruments and strings. The school was 
founded by the late Cantor Weber, of Klingenthal, but it 
is now an institution of the municipality, from which it 
receives financial assistance. The school also has funds 
from the State, and is under State inspection through the 
regular inspector of industrial schools. The curriculum is 
arranged for what is termed the Preparatory School, for 
students of from nine to fourteen years, and the Trades’ 
School, for students of from fourteen to sixteen years. 
In order that every student in these schools may remain 
near the art of music making itself, actual class instruction 
is given in the ensemble playing of all stringed and wind 
instrument. And in testimony that these studies are pur- 
sued faithfully, the students play annually in a public pro- 
gram, in keeping with the custom of all music schools in 
Germany. Other items of the school curriculum include 
weckly instruction in German, in arithmetic, harmony and 
industrial drawing. The faculty includes two music teach- 
ers who have passed State examinations. The string and 








Tuc Gewanpuaus, 
27 NURNBERGER STRASSE, 
LEIPSIC, JUNE 27, 1906 





instrument making is taught by special masters, and the 
ordinary educational branches mentioned are taught by 
teachers from the city schools of Klingenthal. 

The yearly money requirement for the school is 10,000 
marks, which sum is derived from the State, from the 
tuition fees and from the municipality. Students residing 
in Klingenthal pay only 8 marks ($2) per year, while non- 
residents pay 16 marks. For that class of students who 
may prove themselves worthy but too poor to keep them- 
selves in the school, a number of scholarships are given, 
besides an annual appropriation to assist in defraying the 
cost of living. The students of violin making receive, re- 
spectively, 100, 50 and 50 marks for each of three years. 
A few students of string making have the scholarships and 
receive only 50 marks for each of three years. The present 
attendance of the school numbers 117 pupils in the prepara- 
tory classes and 58 in the trade classes, of which 13 are 
now in the class for violin making. The attendance 
varies slightly from year to year, but the present figures 
are fairly representative of the interest which the com- 
munity of Klingenthal is according its institution founded 
a half century ago. 

eS & 

The Leipsic music publishing house of Max Brockhaus, 
established in 1893, is one of the few firms here which 
specialize on the publishing of operas. Notwithstanding 
the comparatively few years of its existence, the firm has 
brought out works by a number of the best known moderna 
composers, notably Eugen d’Albert, Engelbert Humper- 
dinck and Siegfried Wagner. The list of operatic works 
now includes Humperdinck’s “Kénigskinder,” 1897; D’Al- 
bert’s one act “Die Abreise,” 1898; Siegfried Wagner's 
“Der Barenhauter,” 1899; Pfitzner's “Der Arme Heinrich.” 
1901; Weis’ “Der Polnische Jude,” 1901; Siegfried Wag- 


“Herzog Wildfang,” 1901; Semneitinitite “Dorn- 
1902; Casper’s one act “Die Tante schlaft,” 1902; 
1903, and “Die Rose 


ner’s 
réschen,” 
Pfitzner’s “Das Fest auf Solhaug,” 
vom Liebesgarten,” 1903; Siegfried Wagner's “Der Ko- 
bold,” 1904; Henberger’s “Barfiissele,” 1905; Humper- 
dinck’s “Heirath wider Willen,” 1905; Siegfried Wagner's 
“Bruder Lustig,” 1905; Istel’s act “Der fahrende 
Schiler,” 1905; Gétzl’s “Zierpuppen,” 1906; Metz’s one act 
“Das ewige Feuer,” 1906, and, for 1907, Siegfried Wagner's 
“Sternengebot.” 

Besides producing the crchestral and vocal scores for the 
above operas, Brockhaus issues piano scores with the texts, 
besides many combinations and arrangements by which the 
public may make use of all or parts of the operas. The 
firm has still other publishing. Prominent among the works 
contained in the general catalogue are the violin studies by 
J. Dont in various books and numbers. These works have 
long since found general use among that class of violin 
instructors who have taken the trouble to acquaint them- 


one 


selves with the best that the violin teaching literature 
contains. 
eS = 
With “Tristan und Isolde,” just preceded by the 
Nibelung cycle, the Leipsic opera ensemble has ‘concluded 
its presentation of the usual ten Wagner operas, al 


under the direction of Richard Hagel. The work of con 
ductor, orchestra, principals and chorus has been on such 
a uniformly high plane as to place the Leipsic opera 
among the very strong municipal organizations of Europe, 
any thought to the contrary notwithstanding. It is true 
that the chorus has sometimes sung badly and there has 
been occasional unfortunate casting of minor parts, but 
in no case has there been casting that materially marred 
the general effect. The orchestra is nothing less than 
superb, and Hagel is a conductor of extreme talent, such 
as is hardly possible to surpass 

Among the principals the most notable 
tainly the soprano, Paula Doenges, who 
markably perfect presentations of the Briinnhilde roles; 
presentations marked by great vocalism amounting prac 
tically to infinite resources of music and dramatic expres 
sion. Since this artist was born, reared and routined in 
Leipsic, there are many opera goers 
quite realize what her present art equipment 


be 
given re 


must cer 


has 


here who do not 


represents 


Her astonishing rendition of the Strauss Salome has 
been previously referred to in this place. It is a role 
which she had to learn and present in six weeks, while 


carrying out her regular duties as principal soprano in 
this city opera organization. The heavy tenor roles have 
been sung by Jacques Urlus, alternated only by Herr 
Schlitzer, who sang the Walter in “Die Meistersinger.” 
Urlus does some surprisingly strong work both vocally 
and dramatically, though his voice is often unsteady in 
the first scenes of an opera. His sensational rendition 
of the Evangelist music in the Bach “St. Matthew” Pas 
sion has been recently mentioned in this correspondence 

One of the very fine characterizations of the Wagner 
series was Fraulein Sengern’s Waltraute in “Die Gétter 
dammerung.” Her Brangiane in the “Tristan und Isolde” 


was strong, but the music lies higher than is comfortable 
Whenever the music lies properly within 
most 


for her voice 


the mezzo range she treats the voice with beauti 
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violinists who have visited this country during 
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ful consideration of its possibilities. An important cast 
ing for the first time here was that of Herr Soomer as 
Kurwenal in “Tristan und Isolde,” and as Hans Sachs in 
“Die Meistersinger.” He, too, is showing great 
the Strauss “Salome” as John the Baptist. His 
wenal was superb vocally, and eminently complete 
impassioned in action. He is to present the role this year 
in Bayreuth. 

For at least a decade Herr Schiitz has 
the baritone mainstays of the Leipgic opera, and this he 
remains today. Whatever he undertakes is characterized 
by dignity, intelligence and His 
principal work in the recent Wagnerian series was the 
Other important items were Herr 


form im 
Kur 


and 


been one of 


high class 


vocalism 
presentation of Wotan. 
Marion’s unique characterization of Mime in “Siegfried,” 
and Herr Kunze’s very good work as Beckmesser in “Die 


Meistersinger.” The series brought only two guests in 


principal roles. These were the Chicago woman, Jenny 
Osborn Hannah, as Senta in the “Flying Dutchman,” and 
Magdalena Erb, of Magdeburg, as Sieglinde in “Die 


Walkyrie,” both presenting the roles acceptably 

The attendance upon the ten performances was almost 
to capacity of the house, and the enthusiasm in the later 
works grew to large proportion, many curtain calls mark 
ing the proceedings. 


fe 


The student Vortragsabend at the Conservatory on June 
22 enlisted the help of the orchestra as accompanist, and 
brought interesting numbers in addition. The program 
was as follows: 

A. Lovreglio’s clarinet fantasia on Verdi's “Traviata” ; 
played by Herr Stock, accompanied by Herr Richter 

One movement from the Field A flat major concerto, for 
piano and orchestra; played by Fri. Wichmann 

One movement from the Hans Sitt D minor violin con 
certo; played by Herr Schiering, accompanied by the com 
poser. 

The Mendelssohn C minor prelude and fugue for piano; 
played by Fri. Court. 

Brahms songs, with piano, “Alte Licbe,” “Immer heiser 
wird mein Schlummer” and “Meine Liebe ist griin”; sung 
by Fri. Biller, accompanied by Herr Leonhardt 

D minor piano concerto, by Wilhelm Friedemann Bach ; 


played by Mr. Dean. 


Rheinberger E flat piano quartet; played by Fri. Evely 
and Herren Schatz, Kréber and Réntgen. 

The correspondent was out of the city on the evening 
of this concert. However, his informant, “J. D. L,” was 
especially impressed with both of the pianists, though not 
caring for the Field concerto as a composition, The clarinet 
solo found entirely largely through the 
talent and good musicianship of the performer, who secured 


The Sitt violin concerto was 


was interesting, 


a warm, well rounded tone 


excellently played, particularly when considered as to the 
technical task Mr. Dean's playing of the Bach pian 
concerto was the very satisfymg performance of the even 


ing, as the pianist has a sound and brilliant technic, serving 


splendidly for his interpretation So was there in the 
musical conception much that would be expected of th 
true artist. eS ft 
rhe well known New York contralto, Corinne We 

arrived in the city today for a few weeks’ hard work undet 
her former teacher, Mrs. Carl Alves. Miss Welsh was 
accompanied by the contralto, Miss K. Lurch, also of New 
York. They were met at the station by Mrs. Alves, Miss 


New York, and Miss Fairchild, of Brooklyn 
All four of these young women were colleagues under M: 
Alves’ instruction in New York 
a family reunion 

Miss Welsh and Miss Lurch came on the steamer Barba 


Glennon, of 


and this meeting was lik« 


rossa to Bremen They experienced an unusually rough 

voyage, but were in great health upon their arrival here 
ce fe 

Ihe many hundreds of American musicians who have 

studied in this city any time in the last twenty or twenty 

five years will be glad to be reminded that Franz Jost, the 


usual industry at 


health 
on Peters Steinweg. He 


music dealer, is still in and his 


his old place enjoys recalling the 


many friends scattered over every part of the New World 
and misses no opportunity to send greetings 
Evocene E. Simpson 
\ musicale given on June 29 by Mr Marquand at 
her new home on the hills of Bedford, N. J., entertained 
that colony of society persons. Besides the highly ar 
tistic singing of two society vocalists, there were violin 


solos by Victor Kuzdo, whose artistic playing of Dvorak 


‘Humoresque” and some Hungarian and Spanish dat 
] . | 


aroused great enthusiasm 


NOTES FROM EVERYWHERE. 
conductor of the Buffa 


oft e He 


Victor Wolfgang Schwartz, 


Orpheus, was a recent caller at this 


one of the judges the Newark Sangerfest, a responsi 
bility for which no one envied him 
ce & 
J. J. Crawford, tenor, of St. Louis, Mo, 
city, bearing warm recommendations from high tsical 
authorities He was for some years tenor of the First 
Congregational! ( I program of Ameri Com 
posers works ng by hin spring attracted t { 
ric S$ ava e¢ tor pstitute work 
eS <= 
Eva Emmet Wycoff, the Chicago soprano, who spent 
st W tc I i made a good name for herself in 
va pr ippearance sang at Highland Park 
M cal ( , Chicag June 18 nd assisted at a piano 
recita at Springt A. T conn ss Quoting - tl State 
Register 
‘ s € ex 
' t \ exy a8 
Ne« i k < ‘ ° ° ad M iss 
WwW t A g c A ler f R f her 
< ‘ V . 8 n.4 ‘ ‘ he j 
, oi P _ shen 
2.9? *. WwW king «a ef fa « « 
best ‘ 
qe we 
Edward O'Mahony neert uid of the New St 
Patrick's R Catl ( rch of Bay Shore, I - 
July 5, was we attended, and program of eghteen num 
bers well performed by these artists Mrs. A. Butler 
Costello prat Mrs, K. Wilson O'Neill, alto; J, F 
Clarke, tenor; J. F. Barry, baritone; Edward O'Mahony. 
I Agnes Littlejohn, violinist, and F. W. Riesberg, a 
mpanist All the artists pleased Mrs, Costello has a 
beautiful, higl prano voice Mr O'Neill an expressive 
to, with clear enunciation; Mr. Clarke a real tenor 
voice, clear and true, and basso O'Mahony Ss usual ex 
elled with his temperamental singing and low notes Mr 
Barry ing well, and M Littlejohn played brilliant 
hin he af t promising young artist Some 


; } , 
if quartets pleased, and encores became frequent 
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Mapame ScuuMANN-HeErn«k sailed for Europe last Satur- 
day on the Philadelphia. 





A 
oe 


Dr. Cart Muck, the new leader of the Boston Symphony 
Orchestra, will sail for America on the Kaiser Wilhelm der Grosse 
September 25. At present Dr. Muck is in Bayreuth, conducting 
“Parsifal” rehearsals for the forthcoming festival. 








Unper Dr. Viotta’s direction, “Parsifal” was produced again 
in Amsterdam end of June. The singers were Forchammer 
( Parsifal), Breitenfeld (Amfortas), Holm (Titurel), Blass (Gur- 
nemanz), Kromer (Klingsor) and Félia Litvinne (Kundry). The 
house was sold out at prices considered fabulous in Amsterdam. 








“Make what contortions he will,” says Goethe, “the artist 
can bring to light only his own individuality.” Sometimes he 
strains himself in the process, and never regains a normal aspect. 
See the music of Mahler, d’Indy and some of the lesser neo-Ger- 
mans who are bending themselves out of all proportion in the 
effort to appear as big as Strauss. 


inh 





Dr. Ernst KuNwaAtp, the conductor who led one of our 
Philharmonic concerts last season, has been unanimously elected 
leader of the Berlin Philharmonic Orchestra, to succeed Scharrer. 
Dr. Kunwald will direct all the Berlin Philharmonic concerts ex- 
cept the ten (with their public rehearsals) known as the “Nikisch 
series,” for which Nikisch travels to Berlin bi-weekly from his 
Leipsic home. 





. 


e 





THE novelties at the Frankfort Opera last season were Wolf- 
Ferrari's ‘Inquisitive Women,” Richard Strauss’ arrangement of 
Gluck’s “Iphigenie auf Tauris,” d’Albert’s “Flauto Solo” and 
Widor’s “The Fishermen of St. Jean,” besides a half dozen ballets 
by Moeller, Doebber, Manas, &c. The novelties at the Metropol- 
itan last winter were “The Gipsy Baron” and a new set of carriage 
checks in two colors, 








Some time ago THe-Musicat Courier announced that the 
German Bach Society was starting a fund of $6,000 for the pur- 
chase of the Bach house. About half the sum has been realized, 
and it is interesting to note that of this $3,000 the great music 
centre, Leipsic, where Bach did his best work and lived so long, 
has contributed exactly $150 up to date. Leipsic is the head- 
quarters of the German Bach Society. What's the matter there? 
Waiting for America, as usual ? 

—_—-—e 

A. M. Wricat, of the Mason & Hamlin Company, furnishes 
information to the effect that Ossip Gabrilowitsch, one of the 
most brilliant and scholarly of the younger generation of Russian 
pianists, has covenanted to make a tournée through the United 
States next season. Of course, he will play the Mason & Hamlin 
piano. Gabrilowitsch has made two visits to the United States, 
and his success was brilliant. A few years ago Mr. Wright vis- 
ited the pianist in St. Petersburg. The tour will begin in New 
York next November. 





Tue following notes on Dr. Otto Neitzel are of interest, in 
view of that master’s visit to this country next season: “Dr, Otto 
Neitzel, the famous musical critic of the Cologne Gazette, who 
will come to America next season, is one of the most versatile of 
men, and, moreover, one of the most highly educated in the mu- 
sical profession. Very early in life he was taken to Berlin by 
Bernard Loeser. Through the influence of this staunch friend 
he received a thorough classical and literary training in the 
Joachimsthal Gymnasium and later at the University of Berlin. 
He is a deep and enthusiastic student of Beethoven and Bach, and 
during his American tour will play the profound musical utter- 
ances of these masters, at the same time revealing to his audience 
in an accompanying musical talk the conclusions which years of 
study as a pianist and a litterateur have enabled him to form. Per- 
sonally Dr. Neitzel is one of the most delightful of men. His 
explanations are qualified by a running vein of genial humor and 
a felicity of expression which cause them to be the delight of the 
uninitiated. To follow Neitzel it is not necessary to possess a 
musical education or even a technical knowledge of the art of 
music. Dr. Neitzel arrives in this country in October, and will 
immediately begin his tour. His pianistic accomplishments are 
in no sense inferior to his critical faculties, and the combination of 
them forms a musical ensemble as rare as it is interesting.” The 
interest in the Neitzel tour is general, and he should be certain of 
a great financial success—the artistic end is guaranteed in advance 
by his attainments and his splendid achievements abroad. 
















THE 


MUSICAL COURIER. 











EDITORIAL PARAGRAPHS FROM PARIS. 





1 habil a June os 1906 It is not yet known whether Nikisch ever declined. 
nere 18S a probability that uccini wi 1S! s . 
\ J for } eplihey sit He may not have been able to decline because of his 
America mn january tor the purpose o staling : , 

P . _ oc mang present engagements, which would not admit of ne- 


“Madam Butterfly” 


the Metropolitan. The details of 


rather welcome addition of renowned foreign mu- 


opera at 
sical visitors will be arranged during the next few 
days and if the arrangements can be closed Puccin: 
will be in our country a month or so. He was in 
Buenos Ayres last year and attended the Puccini 
cycle there, for he is not a conductor, and could 
therefore not attend except as a guest. The com- 
pany playing at Buenos Ayres was from Italy and 
was thoroughly au fait with all his operas and re- 
quired no superintendence on his part. 
eS = 
L. M. Ruben, formerly an 
when at the Metropolitan, has been in London and is 
the of 
Opera 


aid of Maurice Grau 


the Continent in interests Oscar 


the 
Mr. Ruben’s years of experience in extensive oper- 


now on 


Hammerstein and Manhattan House. 
atic affairs make him a valuable acquisition to the 


Hammerstein forces. 
ee 

The temporary fiasco of an American operatic 
singer at Covent Garden recently is greatly regretted 
by many friends of the young lady, whose name 
will not be mentioned nor that of the opera in which 
the unpleasant case of stage fright took place, par- 
ticularly as she has continued to sing, and the epi- 
sode is thus relegated. The object of this statement 
is first to call attention to the fact that stage fright 
does by no means signify total fiasco, and that it is not 
limited to novices, for this-singer has been on the 
operatic stage for several years, and it is also known 
that innured singers are, at times, affected by the 
flash of the footlights. It is also necessary to call 
to the broad of 
Covent Garden in its views of such a case, and its 


attention minded management 
desire to assist rather than to treat with the usual 
indifference an accented case like the one referred 
to. 
for it is seldom the case in the land of opera—lItaly 


That, in short, is the object of this statement 


—that a singer going to pieces, as it is called, from 
Stage fright, is resuscitated by the Opera manage- 
ment itself and the example of Covent Garden 
should henceforth be followed by all managers ot 
opera in similar cases. 
ee 

Without assuming any authority in making the 
statement I am, however, desirous of printing it as 
a rumor, that the Metropolitan has offered to Jean 
de Reszke an engagement for twenty appearances 
next season at $3,000 each and that the tenor with- 
holds his reply in order to test the result of his 
annual visit to the French springs, after which he 
This would, if it 


eventuates, make the situation in opera exceedingly 


will be able to say “yes” or “no.” 


nteresting in New York and elsewhere. 


Muck News. 

The following is reprinted from the London Daily 
Tribune of June 27, a paper with an excellent mu- 
sical department : 

It is reported that Dr. Carl Muck, who ‘con 
ducted a few years ago with great at 
Covent Garden, and who is now one of the con- 
ductors at the Berlin Opera, has accepted the post 
of chef d'orchestre at Boston, which was recently 
declined by Herr Nikisch 

It is not reported. It was stated as a fact in Tue 
Musica Covurrer of May 23 that Dr. Muck had 
been engaged. It is also a question whether Nikisch 
ever “declined.” I doubt if it is justice to either 
Muck or to Nikisch to place the matter in that light. 


success 


for the performance of the 
this 





gotiation. Dr. Muck was engaged far back in May, 
as this paper then stated, and for one season only. 
Dr. Muck could not secure a longer vacation. After 
the year is up, Nikisch may be in a position to con 
sider propositions. Those newspaper men who are 
engaged in the musical field will find the readers of 
other papers better posted than they themselves ar: 
unless they study this paper carefully. 

It was the first paper to publish the Saint-Saens 
engagement for America. The next was the Paris- 
New York Herald, which follows today. 
pers who overlook THe Musicat Courter naturally 


The pa 


will be anemic in their musical department. 


Meat Instead of Music. 

For weeks past the papers of Europe have been 
giving space to the meat scandal at home. One 
physiologist here declares that, after all, no matter 
whether it be Parisian discarded cab horse meat or 
American slaughter house meat, we must eat meat 
if we wish to get the sustenance for mental labor 
and the phosphates for the mental stimulus. With 
out this horse and rat meat here and the slaughter 
house meat of Chicago, the phosphate will not r 
main in the brain; it drops into the kidneys, and we 
not only lose mental force, but we disintegrate the 
human pump. It must be admitted that the general 
musical brain shows many evidences that it requires 
and I 


submit an article from the London Tribune of June 


the phosphate—so fatal in its absence yet 

26, containing an account of conditions across the 
channel that make the American meat can appear 
rather harmless. I send the clipping, which may as 
well be reproduced to show exactly how it reads in 
the London Tribune of June 26—two days ago 


yester 


Mr 


before 


Rider Haggard, who gave evidence 
Select ( of the House of 
on the Housing of the Working ¢ 
Bill housing 


rural 


day the ommittee 


Commons lasses 


Act 
generally defective 


(Amendment ) said that wa 
districts 


this 


there 


The worst place he knew in respect was a 


in Somerset, in which was not a 


fit 


down 


village 
were 


were al loose 


house for a human being Ihe walls 


and the windows 
told | 


it 


falling 


The medical officer vim that the houses were 


not condemned because was a long and troubk 


some process, and because, if they were pulled 


down, people would be homeless 
Near Waltham he 
but tld 


about 


found twenty men working 


no « They lived m 


tect 


farm, ottage 
brick 
house 

the floor 
“A hundred 
Haggard, “I 
found the ashes of a fire 


cot sce 


14 
windows 


a 


shed, ike a wagon 


It had 
round the 


square 


Sacks were laid on 


the 


no 
l men slept 
continued Mr. Rider 
na hill, There I 
“l to hold a 


tchen 


wall, and there 


yards away,” 


saw an elm tree « 
andar 
the 
W 


and sper t 


pot 


This was the dwelling place " and the 


parlor of the twenty men nter and summer 


they did 


under the tree.” 


their cooking their Sunday 


They are trying to remedy these things in Europe 
i 
speaking popu 


and similar things in America, but the remedy wi 
require time. In musical matters 
larly, the outdoor music such as in hotel courts and 
restaurants is very near abomination where the dul- 
cimer has been made a complement of the orchestra. 
The rhythm and phrasing of every innocent waltz 
or march are sent into a desolation of incongruities 
and the Hungarian czardas supposed to be played 
are mere improvisations of stray gypsies, played 
not with a natural abandon but with an artificial 
simulacrum of the real thing, making it a ridiculous 
mockery. If these small orchestras or grouped 
players would play without the dulcimer the music 
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would be more acceptable because many of them are 
excellent players and former conservatoire students 
As 


American popular songs, waltzes and marches, but 


a to Croesus they play everywhere the 


SOD 
' 


without conception of the national rhythm 


As Affecting America. 


However, this does not affect music in America 
nor can it seriously affect any musical plans Che 
question of Paris singing teachers, however, does 


difference America when known in its 


\\ 


make son in 


true light ould you believe it—vyou can hardly b 


expected to—that you can rarely find a piano in 
tune in a Paris singing studio Now ask yoursell, 
how can these singing teachers—l am speaking of 
the old line of French singing or voice teachers 

how can they endure this and give lessons and what 
kind of tone is produced and what idea of tone do 
they possess when the piano accompaniment without 


tolerated but 


hey 


know, feel or appreciate that the accompanying piano 


a piano in tune can not only be is pur 


sued without apparent irritation do not even 


is not in tune and that any sane musical intelligence 
torturing cacophony of a piano in use which is out 
of tune 

How then can they place the ton the required 
musical tone, into the human throat? Can they pos 
sibly claim that they know what tone is when thei: 
pianos played out of tune prove no irritation to 
them? That also opens up the next question; wher 
are their successful pupils Will some American 
vocal teacher make it her or his business to point 
out in this paper the American vocalists who studied 
in Paris who are now before the musical world a 
vocal artists It seems to me that this subject 
should not be continued until such a list has been 
published After that we can get right into th 
subject. It will be found most interesting 

Secial. 
he Paris edition of the New York Herald toda 
publishes the following item 

Mr. Sebastian B. Schi re Ka " 
party at his residen o1 A é Ar 
luesday evening lhe guest led: M, ¢ 
mille Saint-Saét Mr Har 1 Paw M 
Spalding and Mr Albert Spald t \ 
violinist: Mr. Mare A. |] erg edit ! 
lune M L ¢ RIES M | enberg: M 
\ M ” H 

here were present at | linner a Miss 
Schlesinger and Mrs. Boehringes \fter the dinnet 
Albert Spalding at the violin and Harold Bauer at 
the piano performed Saint-Saéns’ piano and violin 
sonata in D minor. The host is known throughout 
the world of music as a renowned “Lebemann” as 
the Germans call it, in other words, a man of the 
world, and has made his dinners famous from the 
fact that the world has been ent rtaine by hin 

Mannerisms. 

What is a mannerism? When the critics accuse a 
player or a singer of “mannerisn what do the 
mean, and do they all mean the same thing, ar 
they differ, do not some of the critics disclose mat 
nerisms in these differences In other words, whet 


you differ from your accuser you exhibit a mannet 


| ; 


ism; you do so becatrse you express yourse!li accord 


ing to yourself and not according to the other side, 


When you express yourself as yourself you are nat 
ural; that means vou have no mannerisms There 
is the paradox. You really have mannerisms when 
you agree with others in order to be agreeabk ou 


adopt their manners. When, however, you follo 


your own dictates, when vou are vourself. vou 


are 


natural and have no mannerisms 
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How many gifted artists have suffered from the 
accusations of the critic when he accused them of 
mannerisms and they were simply following their 
own free, unrestrained bent, playing or singing con 
amore and exhibiting themselves truthfully! There 
are indeed artists whose simple, natural expression, 
tainted by critics as mannerisms, have therefore been 
forced from the stage. 

The other day Pachmann played several times in 
London. The audiences simply refused to be dis- 
persed at the conclusion of the program, and the 
artist was overwhelmed with ovation upon ovation. 
He conducted himself exactly as his own free nature 
dictated, and became intimate with the listeners, 
drawing them into the vortex of his own current of 
soulful interpretations, and the recitals became phe- 
nomenal exhibitions of artistic exhilaration. 

In the Saturday Review, London, June 23, Harold 
E. Gorst takes up the whole question and disposes 
of it just as truthfully and as honestly as Pachmann 
plays, and it is therefore a pleasure to reproduce the 






















































whole article: 
Nature and the Musician. 


Does the British sense of humor go very deep 
down into the recesses of the mind? Sometimes 
I have my doubts on the subject, and it was in 
this dubious frame of mind that I left Bechstein 
Hall at the end of M. Pachmann’s last recital 
the other day. As a rule I do not allow the 
unmusical members of an audience to distract my 
attention. I endeavor to imagine that they are 
not there. It is difficult when they become ob- 
trusive; but practice has enabled me to obliterate 
a great deal of the nuisance from vision and hear- 
ing in ordinary circumstances. On Saturday of 
last week, however, the spirit of scientific investi- 
gation impelled me to keep an observant eye upon 
my surroundings. It was a difficult, though a self- 
imposed task. M. Pachmann is one of those in- 
spired musicians who are always in the mood to 
play. Although it is the fashion to pretend that 
he can only interpret Chopin, and to find some 
fault—in a labored way suggestive of the process 
known as “trying to pick holes”—with his read- 
ings of most other composers, M. Pachmann never 
fails to give a true, sympathetic, and masterly 
rendering of the music within his catholic reper- 
toire. To talk of him as a Chopin player is to 
me supremely ridiculous. He is a musician: an 
artist who reads music into cverything that comes 
under his golden touch, and whose phrasing is so 
pure and truthful that the simplest understanding 
can grasp the beauty and the meaning of all that 
he plays. 

Now M. Pachmann has obtained the reputation 
among a certain class of amateurs of being ec- 
centric. They go to his recitals, ostensibly to hear 
him play Chopin, but primarily to be amused. His 
gestures, the way in which he telegraphs his mu- 
sical emotions to the audience by facial expres- 
sion, the remarks ejaculated by him every now 
and then in German, French, or English, all these 
things seem to form a staple entertainment to a 
section of those present. The consequence is that 
M. Pachmann’s program is accompanied through- 
out by an almost continuous chorus of inane gig- 


gling, relieved, at the smallest opportunity, by un- 
restrained outbursts of laughter. There is a sense 
of humor, we are all of us aware, that can only 
see the comic side of things. There is also a 
sense of humor that is able to plumb the tragic 
side; which dives below the surface, touching 
cause as well as effect, and finds the pearl that 
lies at the bottom of the sea. Before last Satur- 
day afternoon I was scarcely aware of the sad 
extent to which the humor of intelligent look- 
ing men and women belongs to the former cate- 
gory. It seemed almost incredible to me that 
educated people, presumably gifted with some kind 
of taste for music, should be incapable of getting 
beyond a slight unconventionality in a great artist, 
and should elect to spend two hours in the semi- 
hysterical suppression of superficial merriment. 
The circumstance was to me conclusive of two 
things. First, nobody whose sense of ridicule left 
him outside the spell of M. Pachmann’s playing 
could lay any claim to be musical. Secondly, the 
brain of such a person must lack qualities es- 
sential to the construction of a normal and health- 
ily constituted human being. 

These people failed to perceive, in fact, that M. 
Pachmann is not eccentric at all. On the con- 
trary, he presents that rare phenomenon of mod- 
ern life, a perfectly natural individual. It is not 
eccentric for a musician, absorbed in his art night 
and day, to let loose the floodgates of his artistic 
emotions, to play, to interpret, to seek to en- 
rapture, to speak, to elucidate, to make a sponta- 
neous gesture, to withhold nothing from those 
whom he is mesmerizing and who are mesmeriz- 
ing him in return. What is truly eccentric is that 
a being of emotions—such as a great musician 
must always be, however perfectly proportioned 
his restraint—should be capable of sitting mute, 
like a wooden effigy, through the whole gamut 
of feeling and passion entailed by a musical pro- 
gram. This anomaly provokes no ribald amuse- 
ment because people are accustomed to it. The 
musical student, like every other member of the 
community, is reared in a greenhouse. His 
growth is not natural but artificial. He is taught 
to subdue the manifestation of his emotions, with 
the result—so lamentably visible in all walks of 
life—that much of them becomes obliterated al- 
together. Natural inclinations cannot be driven 
under or eradicated without a corresponding—or 
at least some proportionate—diminution of the 
intellectual, and particularly of the artistic, facul- 
ties. It is a theme I hope to develop, from the 
musical standpoint, at some future date. For the 
moment I mentior® the conviction because I at- 
tribute the exquisite maturity of M. Pachmann’s 
vast talents to the early encouragement of in- 
dividuality, resulting in the ripening of the artist 
on lines so natural that to many people they 
appear to be ridiculous. 

It is only the proverbial rustic mind that gapes 
incessantly, and one would have thought that five 
minutes would have habituated any cultivated in- 
tellect to a simple phenomenon such as that of 
M. Pachmann. These gestures and little out- 
bursts of confidence are not discordant interrup- 
tions of the music; they are perfectly harmonious 
adjuncts to its interpretation, whether humorous 
or sentimental or fantastic. If we once grasp this 
fact, all sense of eccentricity in the player is dis- 
sipated. What may have been for the first 
moment mistaken for affectation stands revealed 


music the world over. 


is the usual reply. 


as the natural expression of an artistic and 
singularly lovable character. Underneath it all 
lies the deep pathos—the pathos of contrast with 
the realities of life—which simplicity and great- 
ness of mind, and everything else that is pure and 
natural and young, must always evoke in this 
world of deceit and complication. The man who 
fails to be touched in his soul by such a revela- 
tion is only half human. It is partly his own 
fault, and largely the fault of a system of repres- 
sion, carried to excess in every direction, which 
is nowadays mistaken for mental training 

If I have appeared to wander away from M. 
Pachmann and his music, the digression has been 
made with the object of helping them both to 
be better understood. It is far from my inten- 
tion to lay down that gesture or verbal exposi- 
tion is either an essential aid to the understand- 
ing of music or a practice to be recommended 
on its own account. The only argument I desire 
to press is that in music—and in other intellectual 
things—the ultimate aim must be the natural ex- 
pression of the individual. Everything calculated 
to restrict or to destroy the full ripening of the 
artistic or intellectual faculties is wrong; though 
it by no means follows that every musical ex- 
ecutant would necessarily share, under similar 
conditions of unrestricted development, M. Pach- 
mann’s entire physical and mental surrender to 
the expression, not only by musical phrase but by 
word and action, of the music which he is inter- 
preting at the moment. Of all living pianists 
whom I have heard on public platforms, he is 
the only one who gives me the pleasure that can 
be derived from hearing a fine musician under 
the immense advantage of playing in his private 
room, It is the naturalness of the artist whose 
magic charges the artificial atmosphere of the 
concert hall with an electric sympathy, bringing 
with it the restful feeling of home—rudely dis- 
pelled at conscious intervals by the matinee hat 
—the scent of old world gardens, the freshness 
of the summer breeze. Only a great artist, with 
the simplicity and homeliness of true genius, can 
effect such a transformation of environment; and 
those who can remain insensible to it are not to 
be envied. 

Saint-Saens for America. 


Camille Saint-Saéns is one of the foremost men of 
His record makes his works 
classic, and he enjoys the distinction of being a 
classical composer before hig death. When is a 
classic a classic? Why, when the author of it is dead, 
But with Saint-Saéns the niche is 
filled with the living figure, and America will there- 
fore be visited for a fourth time by a renowned com- 
poser, one of the immortals, Saint-Saéns following 
Richard Strauss, who was preceded by Tschaikow- 
sky and Dvorak. 

The objects of Saint-Saéns’ visit is similar to that 
of the other masters, although he has also the dis- 
tinction of being, besides composer and conductor, 
also organist and pianist. 
“Samson and Delilah” at one of the opera houses 
under the direct supervision and directorship of the 
composer of the work, and we would then hear it as 
it should be heard—which has never as yet happened 
in our dearly beloved country. 


It may be possible to give 
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lo continue with the scrap book— 
eS & 
Elbert Hubbard, lover of letters, and of money, 
is a man of one book—The Philistine—and in its 


latest issue he says: “The difference between a man 
of genius and the village setter is about the same 
as that between a piano and pianola. 
fool proof, so the setter can play it, but the piano 
may emit some great discords—goodness me! that 


A pianola is 


isn’t just right, either.” 
ee 

Michael Monahan, former partner of Hubbard, 
now has established himself somewhere in the salt 
marshes of New Jersey, and issues a well salted 
little publication called The Papyrus. Monahan 
lacks Hubbard's amor nummi, but he outdoes him 
in literary variety, in vocabulary and in that pensive 
pessimism which readers of the peachblow maga- 
zines love so much and practice so little. Monahan 
translates marvelously from the Latin languages, 
and there is submitted here his Englishing of an 
essay on Salome, by the Spaniard, Gomez Carillo 
Put this in your desk and read it again when Rich- 
ard Strauss’ opera comes to town next season: 

“In those days, Carillo writes, Wilde's thoughts 
were busied only with the lustful dance of Salome. 
“You are from Madrid?’ And after a long pause: 
‘If for no other reason, | have always longed to go 
to Spain, that I might see in the Prado Titian’s 
Salome, of which Tintoretto once exclaimed : “ ‘Here 
at last is a man who paints the very quivering flesh!” 
* * * ‘You, of course, have seen that Salome. 
She is uplifted in full triumph, and holds aloft upon 
a silver salver the Baptist’s head. * * * And 
have you seen the Salome of Stranzioni, and that 
of Alessandro Veronese? The Prado has a host 
of Salomes.’ 

“No day went by without his talking to me of 
Salome. Now it was a passing woman who started 
him dreaming of the Hebraic princess; again he 
stood for hours before the jewelers’ windows build- 
ing for hinself the ideal combination of gems with 
which to festoon the body of his idol. The most 
ornate materials of the dressmakers hardly seemed 
to him fine enough to clothe the ravishing naked- 
ness of Herod’s niece. One evening he asked me 
suddenly, in the middle of the street: ‘Don’t you 
think she'is better entirely naked?’ He was think- 
ing of Salome. ‘Yes,’ he went on, ‘absolutely naked. 

tut strewn with jewels, all ringing and tinkling in 
her Hair, on her ankles, her wrists, her throat, en- 
closing her hips, and heightening with their myriad 
glittering reflections the unchastity of that unchaste 
amber flesh. For of an unknowing Salome, who is 
a mere tool, T refuse to hear a word; no, no, Salome 
knows * * *! In Lionardo’s painting her lips 
disclose the boundless cruelty of her heart. Her 
splendor must be an abyss, her desire an ocean 

* * * that the pearls on her breast die of love 
that the bloom of her maidenhood pales the opals 
and fires the rubies, while even the sapphires on this 
feverish skin lose the purity of their lustre.’ 

“Another time his Salome was all chastity. I re- 
call an evening when Wilde came from the Louvre, 
and began to speak to me of a gentle princess who 
danced before Herod as if by a call from heaven, 
that she might finally be able to demand punishment 
on the lying enemy of Jehovah, “Her quivering 








body,’ he said, ‘is tall and pale as a lily; nothing 
sexual is in her beauty. Veils woven by angels con- 
ceal her slenderness, her blond hair flows like molten 
gold over her shoulders. * * * 


pictures of almightiness of the eternal woman. 


“Once we were at Jean Lorrain’s. Before 


her own head also, because she fancies herself de 
spised by the young man. 
he whispered. 


Boissiére, tells of a young philosopher, to whom a 


Jewish princess makes a present of an apostle’s head 
The youth says to her smilingly: 
rather have is your own head, sweetheart.’ 


she goes away, pale, and that evening a slave brings 
the young philosopher on a golden plate the poor 


rhe 


on reading Plato 


little head of his sweetheart. scholar 


“*Why all this blood?” and goes 


says 





im — 








ITALY 


Pacanini's Tomp at Parma 


Don’t you think that is Salome? « * * And that 
mask yonder, that is her portrait.’ 


“* Write that!’ said some one. 


“Wilde actually began a story with the tith 
‘The Double Beheading.’ He soon tore the sheets 
up and thought of a poem. That, too, he relin 


quished, and chose drama. The desire to see Sarah 


sernhardt, her youth renewed even to puberty, 
dancing naked before the Tetrarch, overcame him; 
and it was not in his mother tongue, but in French 
that he wrote his ‘Salome.’ 

“His Salome 
hundred Salomes that he saw, that he outlined and 
gave up again. * * * He once said: ‘I am just 
like Des Essentes.’ Like the 
hero in ‘A Rebours,’ the English poet sought th 
actual Salome, whose picture Time had expunged 
the Salome of Lionardo, however regal, was too in 
And the others of Dwrer, of 
satisfied 


no; there were ten, there were a 


And that was true. 


tangible, too cold. 
Ghirlandajo, of Van Thulden, of Leclerc, 
him not at all. Regnault'’s famous Salome was for 
him a-gipsy with an English complexion. (nl 
Gustave Moreau’s portrait unveiled for him the soul 
of the dancing princess of his dreams. Many a 
time he simply repeated Huysman’s words 


In the whirl of the daric 


‘She is 
the veils 
| 


fallen to the ground 


nearly naked. 
are unloosed, the shawls ar« 
and only jewels clothe her body. The tiniest of gir 
dies spans her hips: a costly jewel glows like a star 
between her breasts; a chain of garnets fades into 
the glow of her hair; and opals slumber in th 
shadow of her shame.’ 

“This was the description that seemed to him the 


most fitting. And five years later, in prison, in hours 


But soon these 
hieratic visions again made way for sensual images, 
cruel incarnations of relentless loveliness, mythical 


the 
picture of a beheaded woman's head, a very pale 
head, Wilde exclaimed: ‘Why, that is Salome!’ 
And at once he imagined a princess who brings her 
lover the head of John, and then immediately sends 


‘It is exactly like that,’ 


‘A Nubian gospel discovered by 


“*What I had 
On that 
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of sleeplessness, of fever and of hunger, he mechan- 
ically repeated to himself the words: “Between her 
breasts a jewel glitters like a star.’”’ 
ee 
And, speaking of dancing, the staid John Morley 
when 


displayed a quite unexpected sense of humor 


on his recent return to England, after his visit here, 


he described President Roosevelt as “a cross be 
tween St. George and St. Vitus.”’ But, after all, is 
there anything strange in the fact that the head of 


this nation should be afflicted with its national 
dance ? 
ze & 
A flute concerto by Frederick the Great was 


played at a Volks Concert in Munich not long : 


Chis led Simplicissimus to remark sententiously: 


“Lest there be any misapprehension, it well to re 
mind the world that Frederick earned his byname 
‘the Great’ for his firmness of character and his 
deeds of war.” 

@Z & 

“I don’t suppose you have any idea,” said B. Flat, 
the American composer, “how much I| have to spend 
on the mere matter of postag: It's probably not 
less than $50 a yeal 

Fifty dollars a year for stamps to send your 
manuscripts to publishers cried the cessful 
merchant, in surprise 

“Well, of course, | have to pay the postage both 
ways, you know ; 

@ & 

The picture s in today's Varia \ ‘ 
ones, and are loaned for exclusive rept 
Tue Musica Courier by the Barons Paga { 
Parma, Italy The views represent } Dag 
ninis tomb near Parma, and the great \ 
traveling carriage, in which he went all over Luroyx 
on lis sensationally successful tours 

fe 

A new gencration has arisen since Anton Seid 
died, and there are those who never read the eulogy 
spoken over his coffin by that virtur f words, Coal 
Robert Ingers ll There is a tendency nowada te 
decry Seidl's greatness as an interpreter t Wagner 
but the Ingersoll rhapsod bjoir b } ‘ 
forcefully the fact that since Seidl’s death we have 
had no such picturesque and comp ¢e Wagner 
conducting at the Metropolitan ag that with which 
Anton of th “sculptured face” and thx ran 
baton used to enthrall the ear! Wagrn rites f thi 
city This is what Ingersoll said of him, and, « 
agverated as it seems in a sense, the Word r 
sacred gospel to the throngs who « rowded the let 
ropolitan on that memorable iy and wept hysteri 
ally as they gazed on the flower banked bi t] 
famous dead The thick, sweet perfum« f tub 
roses filled the air, and a f nphor rchestra 
plaved monumental dead mu 

“In the noon and zenith of | career, in the finish 
and glory of success, Anton Scidl, the greatest 
chestral leader of all time, the perfect interprctet 
Wagner, of all his subtlety and sympathy, his her 


it 88 passion 


ism and grandeur, his intensity and limuitk 
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his wondrous harmonies that tell of all there is in 
life, and touch the language and the hopes of every 
heart, has passed from the shores of sound to the 
realms of silence, borne by the mysterious tide that 
ever ebbs, but never flows. 

“All moods were his. Delicate as the perfume of 
the first violet, wild as the storm, he knew the music 
of all sounds, from the rustle of the leaves, the whis- 
pers of hidden springs to the noises of the sea. He 
was the master of music, from the rhythmical strains 
of irrepressible joy to the sobs of the funeral march. 
He stood like a king with his sceptre in his hand, 
and we knew that every tone and harmony was in 
his brain, every passion in his heart, and yet his 
sculptured face was as calm and serene as perfect 
art, 

“He mingled his soul with the music and gave his 
heart to the enchanted air, He appeared to have no 
limitations, no walls, no chains. He seemed to fol- 
low the pathway of desire, and with him the marvel- 
ous melodies, the sublime harmonies, were as free as 
eagles above the clouds, with outstretched wings. 

“He was educated, refined and gave unspeakable 
joy to many thousands of his fellow men. He add- 
ed to the grace and glory of life. He spoke a lan- 
guage deeper, more poetic than words, the language 
of the perfect, the language of love and death. 

“But he is voiceless now. A fountain of harmony 
has closed. Its inspired streams have died away in 
the night, and all its murmuring melodies are 
strangely still. We will mourn for him, we will 
honor him, not in words, but in the language that 
he used, 

“Anton Seidl is dead. Play the great funeral 
Envelop him in music. Let its wailing 
Let its wild and mournful winds 
Give his face to its 


march, 
waves cover him. 
sigh and mourn above him. 
kisses and its tears. 

“Play the great funeral march, music as profound 
as death, that will express our sorrow, that will voice 
our love, our loss, our hope, and that will tell of the 
life, the genius, the triumphs and the death of Anton 
Seidl.” 

ce se 

With the season’s returns all in now from Europe 
and America, it is computed that up to date the 
number of persons who have compared the ’cello to 
the human voice figures exactly 98,678,421. Gerar- 
dy’s recitals next season will undoubtedly bring the 
total up to 100,000,000, 

ee 

The American Musician, latest thriving product 
of the Musica! Courier Company’s activity, published 
a Sousa story which bears repetition. Here it is: 

“Sousa, creator of the ‘Starsand Stripes Forever,’ 
the ‘Liberty Bell,’ ‘Imperial Edward’ and other com- 
positions with clever title and melodious content, 
sounds a note of warning .to fledgling composers 
who label their efforts with conventional captions. 
‘Be original in your music, and in your titles, too,’ 


says Sousa, and, both as a hint and as a warning, he 
adduces the following table, showing several favor- 
ite themes and names, and the number of composi- 
tions already covering each: Songs about ‘spring,’ 
1,263,842; about ‘love,’ 954,626; about pansies, 
roses, hyacinths, daisies, forget me nots and lilies, 
749,211; ‘romanzas,’ 672,843; ‘cradle songs,’ 547,- 
738 ; ‘nocturnes,’ 521,266; ‘reveries,’ 479,143; songs 
with violin obligato, 422,001 ; ‘serenades,’ 366,242; 
‘aeolian murmurs,’ 133,009 ; ‘rippling cascades,’ 102,- 
112; variations on Yankee Doodle,’ 96,424.” 
eS & 

Is there any symphony orchestra anywhere which 
does not possess the “best horn player in the world” 
and the “finest flutist in the world”? What is the 
psychological explanation ? 

ec 


The most amazing specimen of “program” writ- 
ing yet produced hails from Chicago and was print- 
ed in the Chronicle of that city after the sixteenth 
symphony concert last season of the Theodore 
Thomas Orchestra. The extract purports to be « 
translation of what Berlioz wrote about the second 
movement in Beethoven's eighth symphony. Read 
and marvel : 

“This sort of thing falls entire from heaven into 
the composer's brain; he writes it at a single dash 
and we are amazed at hearing it. The wind instru- 
ments here play the opposite part to the one they 
usually fill; they accompany in plain chords, struck 
eight times pianissimo in each measure, the light 
dialogue a punta d’arco of the violins and basses. 
It is tender, childlike and of a wholly graceful indo- 
lence, like the song of two children picking flowers 
in a meadow on a fine spring morning. The prin- 
cipal phrase is composed of two members, of three 
measures each, the symmetrical arrangement of 
which is disturbed by the rest which follows the 
answer of the basses; thus the first member ends on 
an upbeat, the second on a downbeat!! The har- 
monic repercussions of the oboes, clarinets, horns 
and bassoons are so interesting that one does not 
notice while listening to them the defect in sym- 
metry in the melody of the stringed instruments 
produced by this superadded measure of silence.” 

ec 

I. 
Es sitzt ein Vogel auf dem Leim 
Er flattert sehr und kann nicht heim. 
Ein schwarzer Kater schleicht herzu 
Die Krallen scharf, die Augen gluh, 
Am Baum hinauf und immer jaher 
Kommt er dem armen Vogel naher. 

II. 
Der Vogel denkt: weil das so ist, 
Und weil mich doch der Kater frisst, 
Will noch ein wenig quinquilliren 
Und lustig pfeifen wie zuvor. 
Der Vogel, scheint mir, hat humor. 


The foregoing is a verse called “Death,” by that 
funniest of all funny men, Wilhelm Busch, Ger- 
many’s septuagenarian poet-philosopher-draughts- 
man. His “Die fromme Helene” has become a clas- 
sic of comic literature and of caricaturing, and 
when it first appeared, so upset the funereal gravity 
of Bismarck that the Iron Chancellor sent for the 
author and himself paid for the publication of aii 
the manuscripts and drawings which Busch then 
had on hand. This is another aspect of death, as 
viewed by Busch, in the reflections of Frau Zwiel. 
who finds the body of her husband frozen to death: 

Schau, schau, ruft sie, in Schmerz versunken. 

Mein guter Zwiel hat ausgetrunken. 

Von nun ab, liebe Madam Pieter, 

Bitt ich nur um ein viertel Liter. 


And a description of an orchestra : 


Und ewig stért uns das Gelarme, 

Das Grunzen, Blarren, und Gegirre 

Der musikalischen Geschirre, 

Die eine Schaar im schwarzen Fracke, 

Mit krummen Finger, voller Backe, 

Von Meister Zappelmann gehetzt, 

Hartnackig in Bewegung setzt. 

oe <= 
No originality in American compositions ? 

Rupert Hughes’ “Cain,” dramatic legend, 
piano, recently sung with undisputed success in 
Chicago, by Herbert Witherspoon. The work ends 
with four single, successive, and soul searching 
chords of the 13th. No originality in American 
compositions ? 


Hear 
with 


ee 
It had to come. Brother Dudley Buck has set to 
music the Hamlet soliloquy, “To Be or Not to Be.” 
There are left now as themes for ambitious com- 
posers only the Encyclopedia Britannica and the 
Constitution of the United States. 
ee 
Somebody writes to ask whether, on his Amer- 
ican tour, Saint-Saéns will play his arrangement of 
the “Kumyss” from “Faust.” Leonarp Liesiinc. 


MUSICAL DEATHS ABROAD. 

Two deaths, announced by cable from Berlin, are 
those of Anna Lessmann, wife of Otto Lessmann, 
editor of the Allgemeine Musik-Zeitung, and Georg 
Plothow, the well known publisher, of the firm of 
Raabe & Plothow. 
the death of Jacques Froissart, famous critic, editor 
of the Guide Musical, and translator into French of 
most of the Wagnerian librettos. 


oe ae 
ROSENTHAL has just refused a lucrative offer to 
He 


announces as his reason the interest he feels in the 





From Paris comes the news of 





give a series of London recitals in this month 


preparation for his American programs, which wil! 
be something in the nature of a total surprise for 
those who thought that the literature of the piano 
had long ago become hackneyed for recital purposes 
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BOARD OF DIRECTORS: 


XAVER SCHARWENKA, ROBERT ROBITSCHEK. 








PHILIPP SCHARWENKA, 


LIST OF TEACHERS: 


PIANQ—Prof. Xaver Scharwenka, Prof. Philipp Scharwenka, Prof, Wilhelm Leipholz, Moritz Mayer-Mahr, Anton 
Foerster, Michael von Zadora, Sergei von Bortkiewicz, Karl Kessler, Robert Ebel, Alwin Schumann, Heinrich Lafont, 
Stanislaw Nirnstein, Richard Kursch, Dr. Adolf Stark, and others, Elizabeth Koliberg, Eugenie Hirsch, Martha Siebold. 
Assistentin des Herrn Prof. Xaver Scharwenka, Martha Pick, Kiara Kuske, Frieda Prietzel, Martha Naase, Dora Heyden, Else 
Eckhardt, Hedwig Stubenrauch, Isolde Scharwenka, Ella Jonas, Else Haewecker, Magarethe Bautze, Magdalene Barkhausen- 
Biising, Luise Brach. Instruction in the Janke keyboard by Prof. Richard Hausmann. 

ANNOUNCEMENT :—Alberto Jonas, the distinguished Spanish Pianist, will enter the faculty on October Ist, and devote 
two (2) days in the week to teaching an artist class. 

VIOLIN—Kammervirtuos Prof. Florian Zajic, Issay Barmas, Joseph M. van Veen, Johann Ruinen, Gustay Zimmermann, 
Jacob Huff, Walter Detlefs, Mme. Philipp Scharwenka-Stresow. 
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Prot. Philipp Scharwenka, Hugo Kaun (in English), Kapellmeister Robert Robitschek, Nans Hermann, Dr. Hugo Leichentritt 
(in English), E. N. von Reznicek, Alwin Schumann. 


SINGING—Anton Sistermans, Mme. Marie Blank-Peters, Leontine de Ahne, H. B. Pasmore (Singing in English a specialty), 
Elizabeth Arnold and others. YIQLA—Johann Ruinen. "CELLO—Jacques van Lier, Nubert Jahrow. CONTRA-BASS 

Hans Hermann. COURSE IN DELIVERY FOR SINGERS— Conrad V. Bos. CHORUS SINGING — Xaver Scharwenka. 
DECLAMATION—Mathilde Lippert. ORGAN Franz Grunicke. HARP—Ferdinand Nummel. FLUTE—Otto Rassier. 
TROMBONE — Gustav Rascher. PLAYING FROM SCORE—Philipp Scharwenka, Robert Robitschek. FORM AND 
HISTORY OF MUSIC— Otto Lessmann, Hugo Kaun (in English), Hugo Leichentritt, Dr. Wilhelm Kleefeld. ART OF 
CONDUCTING—Robert Robitschek. CHAMBER MUSIC—Robert Robitschek, M. Mayer-Mahr, J. van Lier, M. van Veen. 


SPECIAL 





SEMINARY, with special training for teachers, under the principal instructors. 
OPERATIC DEPARTMENT, under the principal singing teachers and the supervision of Robert Robitschek. 





Advanced puplis have the advantage of appearing in 
Frequent Public Concerts in Bechstein and Beethoven Halis. 


CATALOGUE FREE ON APPLICATION. PUPILS RECEIVED AT ANY TIME. 
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HONORS FOR PHILADELPHIA SINGERS. 





Hayda Bust Awarded United Singers—Harmonie Singing Society Also Take First 
Prize for First Class—Out of Eight Quaker Societies 
Entered Five Won Prizes. 





Philadelphia has every reason to be proud of her Ger- 
societies. At the twenty-first triennial 
Newark, N. J., Philadelphia sent as 
male choruses, comprising twelve 
hundred singers. She can claim precedence in 
“general impression” and “general artistry,” musically and 
It must be remembered that to Philadelphia 


man singing 
Sangerfest, held 
her thirty-five 


in 
quota 
united 


otherwise. 





HARMONI® 


Evocen Kuixe, Director oF THE 


ll credit for the original banding together of sing 
name of “Minnerchor,” also the fact 
that the “Quaker City” was the scene of the original Sanger- 
fest held in 1850. That one more page of honor is added 
to her musical achievements through this last reunion of 
the Northeastern Séngerbund must be recorded. Although 
much disappointment is felt that the coveted Kaiser Prize 
to be awarded to the Junger Mannerchor, consola 
ind honor are conferred through the splendid show 
the United and the awarding to them of 
first prize, a beautiful bust of Haydn; also the award- 
ing of the 
the first 

The two men of the hour who led their societies on to 
victory Herman Kumme, director of the United Sing- 
director of the Harmonie Society 


ig due a 
ing societies under the 


failed 
tion 

ing of Singers 
the 
first prize Harmonie, which entered 


the to 


class 


are 


and Eugen Klee, 
Chat they labored long and patiently goes without saying, 
but that they is Philadelphia's glory 

Herman G. Kumme, who directs the United Singers of 


Philadelphia, is a conductor of the of finesse, 


ers, 


succeeded, 


school a 


true musician. a man of intense artistic temperament, 
to whose discernment the beauties of music appeal in- 
tantly 

In the charming composition, “Wald Stimmung,” by 


Richard Wisner, sung by the United Singers at the 
Sangerfest recently held in Newark, N. J., and the re 


sult of which gives to the city of Philadelphia the mag- 
nificent of Haydn, the artistry, the sensitive poet'c 
conception was the quintessence of refinment and legiti- 
This composition offered splendid op 
Mr deli- 


various gradations 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 


bust 


concept ion 
for 


guided his singers through the 


mate 


portunities tone modulations, and Kumme 


cately 


in a manner that fully revealed his cultured and artistic 
side. 

Mr. Kumme is a representative type of the American 
musician, Born in America of German lineage, he re- 
ceived his entire musical education in this country, and 
is essentially American in spirit. 

Mr. Kumme early evinced extraordinary musical talent, 
and as a boy sang soprano at St. James Protestant Epis- 
copal Church. At the age of seventeen he was appointed 
organist at the Church of the Covenant, which position 
he still holds. When eighteen, Mr. Kumme began his 
career as a conductor of male choruses with the Teu 
tonic Quartet Club, of Camden, N. J. Chronologically 
Mr. Kumme’s accomplishments may be mentioned as fol- 
lows: in 1898 at Union Hill, N. J., at the Schweizer 
Sangerbund the Schweizer Mannerchor, of Philadelphia, 
was entered as first class, and received second prize with 
the composition “Die Beiden Saerge,” by Hegar. 

In 1900, at the Brooklyn Sangerfest, the Allemania en 
tered as third class, and received first prize, singing 
“Kreuzfahrers Abend Lied,” by Rheinberger. At Balti- 
more in 1903, the gold wreath was presented Mr. Kumme 
for second prize, City Federation, his society being but 
one point behind the Newark so¢iety, which received first 
prize. On this occasion also, the Allemania Singing So 
ciety, under his direction, was given first prize in the 
second class, the composition sung being “Des Geigers 





AWARDED To THE UNrrTeD 


Bust or Haypn, 
Srncers or Purapecensa. 


inst Prize, 


Heimkehr,” by Angerer. At a local Sangerfest held at 
Riverside, N. J., in 1904, the first prize was awarded the 
Schweizer Miannerchor in the first class. In 1005 a ver- 
itable ovation was accorded the Allemania at Willow 
Grove, Pa. when with the Damrosch Orchestra the 
beautiful “Dankgebet,” by Kremser, and “Kriegsgesang,” 
by Bruch, were given with the following numbers sung 
a capella: 


Singe du Voeglein singe. ..........6.00cccecccccces Trauwite 
DOy: FD chica wets vcnbcdicbabebbinebane 
My Old Kentucky Hom... 


Im Feld des Marges Jarred... : xt 


SSeCHSS Se -wonded eweSerSbassvevc cedebecécoces Juengst 


to Van der Stucken 
. Burchhardt 

This past winter season has witnessed many fine pres- 
entations of the United Singers’ efforts under Mr. Kumme’s 
direction. Ac the concert at the Academy of Music, in 
honor of the fiftieth anniversary of the Republican party, 
the United Singers gave « splendid program in honor of 
the occasion, And again at the Academy of Music, at a 






benefit for the San Francisco sufferers, the United Singers 
were greeted with most enthusiastic applause when “Wald- 
Stimmung,” the prize song, was sung. A concert that 
lives in the memory of all who heard it was given at 
the Academy in 1905, on the twenty-fifth anniversary of 
the United Singers. The following numbers were sung. 
with orchestra: (a) “In der Ferne,” F. Silcher; (b) 
“Zieh hinaus,” Alfred Dregert; “Kriegsgesang,” aus 
“Feuerkranz,’” Max Bruch. And at the Schiller anniver- 
sary, on May 7, 1905, the United Mr. 
Kumme’s skilled conducting, gave a fine program. Among 
the numbers sung was the beautiful poem by 
“Grabesang,” set to music by Romberg 


Singers, under 


Schiller, 


Mr. Kumme is of the faculty of the Leefson & Hille 
Conservatory, and is a very fine pianist. As choirmaster 
Mr. Kumme presents only the best in church music, and 
many interesting musical services are held at the Church 
of the Covenant, under his direction, where he has a 
finely trained mixed chorus of fifty voices. As a com 





S 


UNITED 


Herman G. Kumm™e, Director oF 


" 


poser Mr. Kumme has written several choruses an 
“Fruehlingsnacht,” for 

written As a 
Kumme has met 


this 


one may be mentioned, 
as exceptionally artistic 
and teacher of piano playing, Mr 
the most gratifying success. That 
exceptionally gifted musician has much to expect 
future no one doubts. That the city of Phila 
cause to be proud of the conductor of the Un 


es 


and well 


very car t 


no one questions. 


Harmonie Sing 


the 


Eugen Klee, director of the 
who awarded the first 
man of sterling worth, sincere and 
honors conferred upon him. He 
and conductor of fine temperament 
Germany, to 
sociated with various societies 
after his arrival, he conducted at 
Sangerfest held in York 
society in the third and 
Klee is a thoroughly schooled musician 


first class 
ll deserving of 


was prize m 


we 
is essentially a 
and training 
America 1893, and has 


he came in 


mductor, since a 


as < 


when the seventeenth 


New 


class 


Ss 


Mr 


in 1594, entering 


third pr 


After graduating 


red 


city 


receiving 


from the high school of his native town he ent the 


Kaiserslautern Rhein Pfalz, finishing under Karlsruhe 
Grofsherze, musical director, and Max Brauer. Later he 
studied at Munich, under Rheinberger and Frit Santer 
Hofmusikus. 

Mr. Klee has steadily advanced in his profession and has 
every reason to anticipate a splendid future. A short sur 
vey of the accomplishments of this genial conductor may 
be of interest. In 180s, at a local Sangerfest of the United 
Singers held in Philadelphia, Mr. Klee entered ety 
as first class and was awarded first prize wit 
position “Das Grab im Busento,” by Zerlett, w as 
sung as the first prize song at the New York Sangerfest 
held the year previous. In 1897 Mr. Klee was festival con 
ductor at the eighteenth National Sangerfest, held Pt 
adclphia, and was for a number of years cond f the 
United Singers of Philadelphia. In 1900, as luctor of 
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Geneva, N. Y., 
The of the New York State Music 


Association, assembled here in convention last week, have 


July 3, 1906 


members Teachers’ 


returned to their homes or are on their way to Europe, the 





Korner 


GEORGIA 


mountains or seashore. Many excellent papers were read 
and many wise suggestions were exchanged at the meet 
Tne Hotel Nester was set apart as official head 
Enthusiasm for the project had been stimulated 


Mr. Gracey 


ings 
quarters, 
by W. A. Gracey, editor of the Geneva Times 
lavished time and money in issuing artistic booklets telling 
of the convention and the work of the music teachers of 
the Empire State. Owing to some error in the transporta 
tion, fewer teachers came to Geneva than the local com- 
mittee hoped to bring. Only eighty guests attended the 
banquet at the Hotel Nester. But the lack of numbers did 
not dim the festivities. Mr. Gracey was a brilliant togst 
master, and his clever menu card, entitled “Harmonie Gas- 


tronomies,” was admired by all, and the toast list was 
headed with the words, “Striking the Lyres.” 
Introductory remarks were made by President Carl G 


Schmidt on “How We Came to Be Here,” and were re- 
sponded to by J. de Zielinski, of Buffalo. The other speak- 
ers and toasts were as follows: “Music in Geneva,” Mrs 
P. N. Nichols, president of the Geneva Choral Society; 
“The Highest Office of Music,” F. H. Shepherd, Orange, 
N. J.; “The Dignity of the Musician,” Past President H 
Brooks Day, of Bréoklyn; “The Confessions of a Lay- 
man,” Dr. W. H. Jordan, director of the New York State 
Experiment Station, of Geneva; “An Unknown Quantity,” 
Past™ Prestdent Arthur Russell, of New York; 
“Music of Many Nations,” Dr. Charles D. Vail, of Hobart 
College, Geneva. 

The speeches were all exceedingly good and some were 
replete with wit, but the address of Dr. Vail capped the 
climax, being an ingenious bit of description of a fifteen 
months’ trip abroad, in which the essential differences in 


Louis 


the “music of many nations” was rapidly and wittily. ce- 


viewed, with certain peculiar characteristics emphasized 


between the American and Latin peoples and those of the 


Orient 
Thursday ashered in the first convention day for regular 
business at the Armory, which was decorated prettily with 
gs. The exercises opened with prayer by Rev. W. W 


r of the First Presbyterian Church, followed 
ye by Hon. Arthur P. Rose, 
Geneva Schmidt responded. The 
Brooks secretary, and Frank Shearer, 
read, and then of St 
Francis de Sales sang the opening chorus, the 
Father,” under the direction of W. J. Dousek 
Round table discussions began at 11 o'clock 
tion of Musical Taste in Schools,” by Alice C. Clement, of 


Weller past 
by a brief 
Mayor of 
reports of H 


wel 
Presix 


Day 


address of 


lent 
girls from 
“Praise 


treasurer were a group 


“Cultiva 





New York State Music Teachers in Convention. 





Rochester, was a splendid paper on the subject. Jarowslaw 
“The Modern 
Composition,” which caused lively discussion, the partici 
Dr. Henry G. Hanchett, H. Brooks Day, 
Farnsworth and Louis Arthur Russell 


de Zielinski read a scholarly paper, Trend of 


pants being 
Charles H 


Shay Piano Recital. 


The piano recital in the afternoon by Jessie Shay awak 


| 


ened great enthusiasm. This fragile looking woman, like 


a bit of rare Dresden china, proved by her superb play 

ing that she possessed unlimited reserve power Phe 

program was varied, and revealed broad, intelligent 

musicianship, combined with wonderful strength of wrist 

and arm 

Theme and Variations Nicode 
Debussy 


Arabesque 
Campbell- Tipton 
Chopin 
Leschetizky 

ky 


Sonata Heroic (in one movement) 


Impromptu 
Arabesque bene : 
left hand alone) Lescheti 


Lucia (for 


Frahlingsnacht Schumanre 
Berceuse . ; Iijineky 


Etude in G flat M osrkowski 


Cencert by Rochester Artists. 

assembled the 
pre 
Barbour, 


Tuesday evening a large audience at 


Armory to greet “The Recitalists, of Rochester,’ 
Newell 


who 


Sented a Florence 


splendid 


program 





Fioxence Newett Barsour 
pianist-composer; Margaret Hughes Wilson, sopraro, and 
Nina Clark Hooker, contralto, made up the tri Th 
songs sung in Italian, German and English included such 
composers as de Meglio, Korbay, Vogrich, Brahms, 


Dvorak, Henschel, Gambogi, Walthew, Neidlinger and 1 
N. Barbour As soloist either singer is delightf 
Heard in duet, the blending of voices is most artisti 
Ihe pianist-composer (wife of Rev. Dr. Clarence A 
Barbour, pastor of the Lake Avenue Baptist Church) 
has composed the music for a number of songs. Luck 


hardt & Belder, New York publishers, have purchased and 


are publishing one of the songs. The John Church Com 


pany has taken her latest, and a Buffalo firm has pub 
lished three. Among these lyrical gems are “The Poppy,’ 
“Serenade,” “Das Herz,” “Song of Love” and “Spring 
Song.’ A violin obligato enhances the beauty of “Love 
and Violets The harmonies are rich and full. So grea 
is Mrs. Barbour’s love for her art, that she has take 


up the study of the violin, that she may be able to 
with a better comprehension of that instrument 
to the of Newell Ba 


As a pianist she evinces a breadth 


is limit ambition Florence rbour 


no 
in her desire to excel 
of style and technical skill 


Wednesday Sessions and Concerts. 
Wednesday morning the convention was opened with 


a business meeting at 9 o'clock: At 11 a. m. Dr. Henry 









G. Hanchett, of New York City. read a thought! paper 
upon “Development of Instrumental Music in Relation to 
Instruments Dr. Hanchett’s remarks were pertinent 
concerning the tendency of the present day to profess an 
admiration for mere virtuosity and display while musi 
studied for itself alone is lost sight of in the demand for 
technic More attention should be paid to tone color, 
sentiment and expression. An interesting discussion fol 
lowed. Many who heard Doctor Hanchett’s able paper 
said it ought to be published somewhere so that pupils 
and teachers could read it After Dr. Hanchett’s essay 
and the, debate, Louis Arthur Russell was the next speaker 
in the Round Table, and spoke on “The Piano and Its 
Technic.” William C. Carl, director of the Guilmant 
Organ School, New York City, and organist and choir 
master of the historic “Old First Presbyterian Church 
of that city, read, in another room, an interesting paper 
on “The Development of Organ Technic.” 


William C. Carl's Paper. 


The demands now made upon the rganist require 4 preparatiot 
quite the reverse from the early days of organ playing in th 
country, when the standards were to be raised and maintained, and 
the form of service used the churches was simple in the extreme 

During the past fifteen years a remarkable change has come over 
the organ world—a new impetus for work created, with the result 
that accomplished and competent men and women are holding in 
portant and responsible positions throughout the country, and in 
many metances wit! listinctive ability 

The demands upor the status f the performer are mereasing 
each year, and stude f the organ must be able to meet the 
requirements now exacted. Where recitals and musical services were 
an unknown quantity, they are now given with frequency, and 
often at periodical intervals 

It is easily solved A met i and eyetem of organ technic must 
be adopted, whereby the player wi have a solid feundation t 
build upon, and thus obtain a sound training for what is to follow 
For an organist this means that not only the technic of the finger 

ust be studied, but also of the foot, and even the imetrument it 
self, and each to be mastered with facility 

We start with the contr f the finger-——this be made flex 
ble and ler «rfect with a tre a ' befor any 
thing eclee ia atte ' I . f th we a sh 4a 
crive calpe« al atte and ‘ wr - t actu 
t rder to gain a 0 ‘ ' he arm, w when pla 

zs. ow 1 te ab y t without ’ lew ” 
formers breathe we 4 x for witt ne t thing the 
playing become bor a y i lift i ~- awe 

Daily systematic work et eng i deve 
the finge . ‘ on , ean ‘ 
the key must bx I y er ‘ romp and 

anta y re —_. ft ert ' Thi ' 

iMeult, req ‘ ‘ work How ' © accor 
i hed, the tud { the egat the truc 
orga t , € > gat { arite as 
‘ ed it he ar a ft t bia On the orgat 
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legato. Then follows the independence of the hands. As a prepara- 
tion, the two part inventions of Bach can be done on the piano, a 
knowledge of this instrument being indispensable; then, on the 
organ, playing the scales in different motions, and certain finger 
etudes, which will be of service. Up to this point the pedals are 
left alone. In attending to this branch, the development of the 
ankle should be started with certain movements away from the 
instrument, using exercises to strengthen and command control. 

The study of the pedals can now be undertaken. A slow and 
steady movement of the ankle, keeping the knees always together, 
except when playing at the extreme ends of the keyboard, or in 
skips—the slow trill first, then the different intervals. The same 
prompt attack and release of the foot should be required as with 
the hands, and not until it is gained should both be played to- 
gether. 

Trio work can next be started, using contrasting stops of eight 
foot tone on the different manuals, and not the sixteen foot tone 
When there is but one pedal stop, couple to 
Here is where the stu- 


even in the pedals. 
the manuals, that the tone may be clear. 





Loos-Tooker 


CAROLA 


dent should remain for as long a period as it is possible to hold 
him, for the groundwork of all that is to follow is now being laid. 
The facility of the finger—freedom of action, playing independ 
ent parts, the legato or singing tone, and what is still more, a com 
Without trio work, I 
There is no other 


mand over himself—all this must be gained 
contend, it is impossible to play the organ well 
way by which one can gain absolute mastery and freedom of style 
Composers of all schools have 
to to the works of 
Bach and other writers of polyphonic music find their number 


exeept by a judicious use of them 
turn 
to 


written in this style, and one has only 


legion. As the student advances, technical exercises for hands and 
feet should be systematically planned, and above all, much time de 
voted feet together—the 
hands motions, thirds and 


to the playing of the scales—hands and 
varying regular and 
sixths, employing the differeat manuals. 

Nothing will give this independence more thoroughly than scale 
work, if conscientiously and regularly done. Even when the player 
reaches the artist's stage the scales should receive a large amount 
of attention. 

The stactato touch should not be attempted until long after the 
legato with facility, and then, passages to 
should first be studied legato to insure a steady 
The attack of the be clostly 
phrase separately worked out, with individual 
important to correctly play polyphonic and 
should be neglected If properly 
done, fugal playing becomes an easy task, and each voice will stam] 


with contrary 


time and 


is done even the be 


played detached 
and equal movement. 


note must 


watched, and every 
This 


music, 


repetitions 1s 


imitative therefore not 


out clearly and distinctly 


The technic An orgattist 


the various 


of the organ itself should be studied. 
and familiar with 
mechanisms, the wind chests and various appointments, as the abilixy 
to tune the reeds, and be competent to do ordinary repairing, should 
the 

The study of registration, while of the utmost importance, neces 


must know his instrument, be as 


occasion arise 


sitating a knowledge of orchestration to do it cleverly, is often at- 
tempted too soon, thus forcing the player to rely not upon himself, 
but upon the use of the stops, employing far too many changes in 
order to produce the effects, and thus create no impression what- 
soever. 

I have heard Mr. Guilmant play an entire composition on a single 
eight foot stop, and to arouse enthusiastic applause from a mixed 
audience at the conclusion. This requires a mastery of the laws 
of technic——in controlling the hand, varying the touch, phrasing, and 


im decentuation—a point many contend cannot be done on the 
organ, but which is possible and has often been demonstrated. ‘A 
high English authority once told me in London, that all students 
in the college of which he was president were obliged, first to study 
each selection, using the open diapason alone, then registrating 
afterward. 

The proper wee of the balanced swell pedal is necessary, and 


with many players there should be a law compelling them to study 
the technic of the tremolo stop, under penalty of imprisonment! 
This is an age of mechanical devices and the contagion long since 
reached the organ builders, to such an extent that our organs are 
burdened with mechanical appliances of all kinds and conditions, not 


to speak of the different actions and devices intended to assist, but 
often are a hindrance rather than an aid. 

This necessitates the inquiry: When can the student find time to 
attend to the technic of hands and feet, when he is confronted by 
these mechanical appliances, consuming time, thought and constant 
watching to the extent that the musical side of the performance 
often suffers? 

I urge most emphatically that the members of this association use 
their influence to curb the tendency in this direction, and while 
certain mechanical accessories are indispensable, not to overburden 
the instrument or organist with them. The tone is what is heard 
and not the mechanism, therefore, let us have tone, and the best 
quality the voicer can produce. 

As the student progresses and is able to play with some degree 
of success, he too often lays aside his technic, for either lack of 
time or not realizing the importance of keeping it up. Let me urge 
the importance of this, that it receive daily attention, and above ail 
that it be done with thought and intelligence. 

I have reserved this point until now. 

The practice of technical exercises without using the brain means 
nothing. The greatest thought and careful listening must be done. 
It is better to practice five minutes intelligently than five hours if 
in a mechanical, thoughtless way. 

The subject of technic is more and more receiving our attention, 
and its development by means of a definite system means the con 
stant growth and steady advance of organ music in America, where 
we may already feel proud of what has thus far been accomplis! ed 
and with the bright prospects before us for the future. 





George E. Fisher's Organ Recital. 


George E. Fisher, organist of the Lake Avenue Baptist 
Church, Rochester, gave a recital at Trinity Episcopal 
Church, on South Main street. The program follows: 


SE DOD 65 od nevtdeciécctsoscenscendesvasidoneneted Hollins 
CED Lcdedecceccedenes ssp eens: ch cereccdsesesdeesecesoc Loret 
DY OTT: ah bane ens euckaind eevee tee we ne cerestnees toccetan Bach 
Elegie in Fugue Style, op. 44... .--ceeccccerevenenvennes Guilmant 
See, ON BE icscadceonsveccstbewsaeetosoesceea Merkel 
TT cap astdhe chilede neo repeats ondeusocéeseeous Coleridge-Taylor 
Beetle He DD GR sia ccocdcccconcssceveseaspoevonpvovepeses Rogers 
Berceuse Sd Re admba Mae esarakess cncccqntantanns cheeenes Kinder 


TOD TOME ood case cdadsscndcccncccsceseces 


Mr. Fisher, who is an artist of sterling qualities, is also 
the official organist for George Eastman, of East avenue, 
who has in his palatial home a magnificent instrument, one 
of the largest house organs in the world, the specifications 
for which were drawn up by Mr. Fisher. This busy or 
ganist plays at the Eastman home twice a week with a 
string quartet; the recitals take place Monday evenings 
and Sunday afternoons. Sunday is Mr. Fisher's busy day, 
for he has the morning and evening musical service in ad- 
dition to the Sunday afternoon organ recital. The East- 
man organ has an elaborate equipment and is a source of 
delight to all who hear it. In his church he has a splendid 
choir, male quartet and mixed double quartet. This choir 
has sung the cantatas “Daughter of Jairus,” “David's La- 
ment” (the latter by Angelo Read, of Buffalo, N. Y.), 
“Coming of the King,” by Dudley Buck; “Ruth,” by Gaul ; 
Stainer’s “Crucifixion,” and “The Messiah Victorious,” by 
William G. Hammond, of New York, and other difficult 
works. 

During the days which preceded the two organ recitals 
Messrs. Fisher and Carl labored strenuously with the re- 
calcitrant organ in Trinity Church, but the result proved 
that it was not “love's labor lost,” for the organ recitals were 
a delight to lovers of good church music. 


Carl Organ Recital. 


After a brief intermission, William C. Carl, the cele- 
brated organist, gave a recital, playing the following works 
in brilliant style: 


Largo ¢ Maestoso, Sonata in D mimor.........6.e..see0e Guilmant 
Allegro ...seceses vavdiabated secebaeded ph ceedectsioes Guilmant 
The Sandman (mew)...........5. ..-James Carver Alden 
Pagme te DD maMgee: oocic cee cdcccwccccccdecsesede ....Bach 
Sonata in C mimor.........cccccveess . Salome 
Boring Goo (MSG) soc cccbcstececccvcedecctctdedsdssses Borowski 


-++«+ Thomas Crawford 
.» Charles Wesley 


Toceata in F major 
Aria con Variazione peserns 
Allegro, Concerto in D minor . 
Marche Heroique de Jeanne d'Arc 


Many New Yorkers have attended the five recitals at 
the “Old” First Presbyterian Church, New York city, and 
know what an artist this medest, unassuming gentleman 
He is a pupil of Guilmant. All who had the pleasure 
of hearing Mr. Carl's recital and his instructive talk in the 
morning on “The Technic of the Organ” rejoiced that such 
an opportunity was given to them to learn of this master 
of organ playing and artistic interpretation. Mr. Carl made 
many new friends in Geneva, who regretted that he could 
not remain longer, for he was booked to sail for Europe 
July 1. 
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Cencert by the Beethoven Trio. 


Wednesday evening another large audience heard a good 
concert by the Beethoven Trio Club of New York— 
Vladislav Wyganoski, violin; Julius Herner, ‘cello, and 
Charles Gilbert Spross, pianist, assisted by Caroline Cutler, 
soprano, of Boston. Mrs. Cutler’s songs included a group 
by H. Brooks Day, of Brooklyn, and secretary of the asso- 
ciation. The trio played numbers by Mendelssohn, Arensky 
and other composers. 





Election of Officers. 


The following officers were elected at the business ses 


sion, Thursday morning, June 28: President, Ludwig 
Schenck, of Rochester; vice president, Louis Arthur 
Russell, of New York; secretary, H. Brooks Day, Brook 


lyn, and treasurer, Frank F. Shearer, of Lockport. Pro 
gram committee, Frank H. Shepard, of Orange; C. E. van 
Laer, Rochester, and Edward W. Berge, of New York. 


Bennett Lecture Recital. 

D. C. Bennett, one of the best known vocal instructors 
of New York city, followed with an illustrated lecture on 
the voice, in which he was assisted by Mrs. Walter T 
Hubbard, of New York city, who sang an interesting pro 
gram of songs in exemplification of the principles of in 
struction as described by Mr. Bennett. Mrs. Hubbard's 
program included songs of Von Fielitz, D’Hardelot, Mac- 
Dowell, Carl G. Schmidt, Willeby, and Huntington Wood 
man, Luise Ruprecht, one of the clever young musicians 
from New York, played the accompaniments. 





Sherwood-Kober Recital. 

A large audience assembled to hear the Sherwood-Kober 
recital Thursday night, they having played the night before 
at Lyons, N. Y., Sherwood’s birthplace. Miss Kober and 
Mr. Sherwood performed in masterly style works of Liszt 
Schumann and Grieg. In one movement of the Grieg 
concerto Mr. Sherwood modestly effaced himself by play 
ing the orchestral accompaniment on a second piano, leav 
ing Miss Kober to reap the glory as soloist. Her execu 
tion, touch and interpretation all tended to exemplify the 
Sherwood training. * 

Miss Kober has never studied with any other teacher, 
and is therefore an American product. She is a beautiful 
woman and a brilliant artist, and has played in nearly all 
of the large cities from the Atlantic seaboard as far West 
as Omaha, where she performed the Grieg concerto with 
the Thomas Orchestra. Her repertory embraces the best 
known concertos and other standard piano literature. Af 
ter the concert lovers of music crowded about the two bril 
hant pianists to offer congratulations. Both will be heard 
frequentiy at Chautauqua during the season, which 
open July 7. Miss Kober an assistant teacher at the 
Sherwood School in Chicago, also at Chautauqua. Many 
press notices are possessed by Miss Kober which enlarg: 
enthusiastically upon her gifts. 


will 


is 


Tooker-Allen Recital. 
Carola Loos-Tooker, of Decatur, IIL, as a leciurer and 
exponent of a proper cultivation ot the voice, made a pro- 








Georce E. Fismer 
nounced success at the convention, taking the place of Dr 
Driggs, of Vassar College. Mrs. Tooker read an instruc 


tive paper on voice placing, voice development and breath 


control, proving by her well expressed ideas that psychol 


ogy also is an important factor, if a singer is to use her 


voice intelligently, and thus divest herself of mannerisms 


and self consciousness. Mrs. Tooker is the daughter of 
V. A. Loos, the artist-composer, who did so much to popu 
larize Wagner's music. One sees at a glance that Mrs 


Loos-Tooker possesses the best characteristics of the Ger 
man race, sincerity, strength of purpose, nobility of char- 


(Continued on page 30) 








THE MUSICAL COURIER. 




















SEASON 1906-1907 


HAENSEL & JONES 



































5S42§Fiftth Avenue, New York 
PRELIMINARY ANNOUNCEMENT of ARTISTS 





INSTRUMENTALISTS : 


ARTHUR HARTMANN 


The Great Violinist 


GERTRUDE PEPPERCORN 


England’s Noted Pianist 


LEOPOLD WINKLER 


Pianist (Rubinstein’s Famous Pupil) 


OLIVE MEAD QUARTETTE 
CLARENCE EDDY 


Organist 





VOCALISTS: 


oo“ SHANNA CUMMING 
AGNES PETRING 
ANNA BUSSERT 


soprano: ISABELLE BOUTON 


~wne CORINNE WELSH 
LILLIA SNELLING 
GERTRUDE MAY STEIN 


muon? ~~ GEORGE HAMLIN 


America’s Greatest Tenor 


January to June, 1907 


FRANK ORMSBY 
JOHN F. BRAUN 


sanion®* CLAUDE CUNNINGHAM 
mass’? WATKIN MILLS 


England's Greatest Basso 


January to June, 1907 


JULIAN WALKER 
Fok songs: Miss KITTY CHEATHAM 


THE AMERICAN DISEUSE 

















iy 

wt i, 

i 
&. 

. 

> 

£ 

? Me 
mn if 









































30 








THE MUSICAL COURIER. 








——— 





(Continued from page 28) 

acter, thoroughness, studious mind and intense love for 
musi¢ and true musicianship. She has always been a loyal 
member of the N, Y. S. M. T. A. Mrs. Tooker has been the 
representative at large of the Milliken University as lec- 
turer and head of the vocal department of Decatur, a city 
of 30,000 inhabitants. She severed her connection with the 
university a year ago to establish a school of her own. 
Nearly all of her pupils, appreciating the value of her in- 
struction, have continued their lessons. The greater part 
of the approaching autumin season is already engaged. 
Mrs. Tooker formed many new friendships while at the 
Nester Hotel, particularly at the banquet, being a brilliant 
conversationalist and linguist. 

Another feature which made Mrs. Tooker’s lecture so 
practical was the illustration which she was able to afford 
by the singing of her youngest pupil, Leonora Antoinette 
Allen, who is accompanying Madame Tooker on her vaca- 
tion trip. Miss Allen is a charming girl, who has been 
under the tuition of Madame Loos-Tooker not quite three 
years, Mrs. Tooker has developed what was once a weakly 
child’s voice of small compass into a beautiful organ having 
a range of three octaves. Miss Allen had time to sing but 


two riumbers, “The Romaika,” by Edna R. Park, and 
“Prach’s Theme and Variations.” It was noticeable that 
Miss Allen had absolute breath control and sang with 


purity of tone delightful to her listeners. 


Masical Exhibits and Guests. 


One of the features of the Geneva Convention was the 
fine exhibits of music and musical literature. New York 
publishing houses were much in evidence. The John 
Church Company is always up to date, with its enter- 
prising, courteous manager, Mr. Coghill, who is in danger 
of catching the disease known as “hustleitis.” He and 
Lewis Gerry, of the Novello Company, are strenuous work- 
ers. One exhibit was devoted to the publications of Carl 
G. Schmidt, H. Brooks Day and Mrs. Leonard Dodge, the 
latter a splendid singer of Buffalo who is now a song 
composer as well, showed also that the vocal training has 
been logical and thorough. Miss Allen possesses a splendid 
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equipment, a superior intellect, artistic temperament and 
a wonderful musical memory. 

Three of Mrs. Dodge’s songs are entitled “She Wears 
a Rose,” “Apparition” and “I Held Love’s Head.” Mrs. 
Dodge attended the convention. Also Amy Graham, a 
Canadian pianist, from Bridgeburg, who is quite famous 
as a pianist, organist and teacher. 

Other guests in attendance were Alice C. Wysard, organ- 
ist of Sage Chapel, Ithaca, and two talented church singers, 
Mrs. C. E. Chamot, soprano, and Ellen Lemon, contralto, 
Congregational Church, Ithaca; Mary M. Howard, music 
critic of Buffalo Express; J. Redfern Mason, music critic 
Rochester Post Express; Mabel French, of New York, 
who teaches the Faelten system, and C. I. Valentine, a 
vocal teacher from Hoboken. 





Next Meeting in Stamford. 


At one of the business meetings, after resolutions had 
been adopted thanking W. A. Gracey and Mrs. Gracey 
for their splendid local work in Geneva, a discussion for 
the next place of meeting took place. Ogdensburg, Water- 
town and ideal mountain resort. Finally Stamford was 
decided upon for the nineteenth annual meeting of the 
N. Y. M. T. for the summer of 1907. Vircinia Keene. 





Hartmann and Vesevius. 
(From the New York Evening Telegram.) 


Arthur Hartmann, the violinist, who will tour America 
next season, is one of the picturesque personalities in the 
art world of today. His queer habits, extraordinary im- 
pulses and whimsical sayings have become the joy of the 
European journalists. Some of Hartmann’s doings seem 
incredible in cold print, although those who know the man 
will hardly be inclined to look upon them as being in the 
slightest degree exaggerated. 

For instance, during the recent eruption at Vesuvius, 


Hartmann was in Naples, and on the morning of the catas- 
trophe he had repaired to Boscotrecase, a village on the 
very bosom of Vesuvius, not more than a few miles from 
the crater. Hartmann intended to spend several! days alone 
in the country, accompanied only by his violin. Soon after 
his arrival the violinist took his instrument out of his case, 
and, placing himself at an open window, began to play a 
peaceful adagio from a concerto by Bach. Without a 
moment's warning, apparently, the skies grew dark, the 
earth rocked, there was a series of deafening explosions, 
and the awful eruptions of boiling lava and red hot ashes 
began to flow down the trembling sides of the volcano 
Shrieks, shouts and cries arose on every side, 
dors of the little inn resounded with the rushing footsteps 
of the patrons and retainers. All was uproar, 
panic. In the lull that succeeded the first 
shock and alarm the penetrating tones of a violin rose on 
the air and reached the crowd in the 
ready to fly pell mell at the very next 
Vesuvius. 

“The amazed people looked 
landlord of the inn. 

“Hartmann, the violinist— 
gasped in surprise. 

He rushed upstairs and pounded on the door 
whence came the sound of the violin. The 
tinued, audible above the cries of the landlord 

“Signor, Signor, stop! 
will be killed!” 

The artist seemed to be oblivious to everything save his 
music, which neither slackened nor stopped 

“Signor Hartmann, fly!’ Save yourself!” pleaded the 
landlord, pounding the panels with his fists. Still 
kept on. 

“The Virgin Mary have mercy on his soul; 
crazy with fear,” muttered the landlord, 
kick he sent the door flying off its hinges 
headlong into the Then it 


and the corri 


confusion, 
moments ot 
street, who stood 
angry roar from 


at one another and at the 


I must save him,” the landlord 
of the room 
playing con- 


You 


The mountain is on fire! 


the music 


he’s gone 
and with a mighty 
and hurtling 
Hartmann 


room. was that 
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stopped playing, and an expression first of amazement, then Honors for Philadelphia Singers. difficult and artistic composition, descriptive of the awaken- 
of inexpressible rage, spread over his face. (Continued from page 2%.) ing of spring. This work, of which the words are also by 
“How dare you, you shriveled up maggot of an inn- the Columbia Singing Society, he entered the Brooklyn the composer, is dedicated to the Arion Society of New 


keeper,” shricked the artist, “how dare you interrupt me Singerfest, and was given first prize, first class. The com- York city. Many well known folk songs are also among 














when I am playing Bach?” position sung was “Huenengraeber,” by Hauser. In 1902 Mr. Kiee’s contributions to musical literatur 
The would be savior was dumbfounded Mr. Klee was elected choirmaster at the Protestant Episco At this last Siangerfest the composition offered for com 
“But Vesuvius is burning,” he explained, “and the lava pal Church of the Advocate, one of the finest churches of petition of first class societies was Weber W aldeber 
is flowing toward the village like a river of flame.” Philadelphia, and has now a vested choir of thirty boys and a piece descriptive of life in the woods. W the coming 
“How soon will it reach Boscotrecase?” asked Hartmann, twenty men, the largest choir in any Episcopal church in of dawn, nature awakens, and gradually breaks into full 
tapping the floor impatiently with his foot the United States. During the winter months one hears the song; a storm comes up, and in the conf the crashing 
“At the present rate of the flow it is calculated to be here highest class and most artistic church work under Mr. of trees is heard; the storm subsides and passes away in 
in an hour and ten minutes.” Klee’s direction. At the Baltimore Sangerfest (reverting the distance, calmness once more ids sway in the woods, 
“That’s good,” replied Hartmann, “then I can play at again to chronological order) the Columbia Singing So- and the end is descriptive of perfect peace and quict. This 
least another hour.” ciety entered the competition for the Kaiser Prize, and the composition offered opportunities for great contrasts, gran 
Suiting the action to the word, the violinist tucked his popular verdict accorded them the coveted trophy, but fate deur, impressiveness, tonal coloring, delicacy and lightness, 
instrument under his chin, and deaf to the laments and ordained differently; but the singing of “Das Deutsche al! of which were fully realized and dev« 1 under Mr 
protestations of the innkeeper, proceeded with the Bach {| jed, by Louis Saar, was long remembered In Klee’s skillful direction to a complete and delightfully per 
concerto where it had been interrupted. 1905, in January, the fiftieth anniversary of the fect fullness. The precision, intonation, style and emotional 
It is a matter of record that Arthur Hartmann was the jjarmonie Society (which was awarded first prize coloring were beautifully outlined, and the spontaneous 
last person to leave Boscotrecase, which, as all the world a: the Newark Singerfest this past week) was held applause of the entire audience at once proclaimed the mas 
knows, has since been totally buried under the mass of 2+ Harmonie Hall with great éclat All societies of terful leader 
molten stone and metal thrown off by Vesuvius the first class participated, singing specially fine choruses Much is expected in the future of t especially gifted 
When the newspapers of Naples interviewed Hartmann 4.4 the soloists were Lillian Blauvelt, Nicholas Douty, conductor 
on his adventure he smiled and said: “That is nothing. A Robert Schurig, Guido Ferrari, John Claus Beck. The for During the winter season Mr. Klice has large classes in 
true musician should be ready to die at any time for his jeth anniversary of the Columbia Singing Society, of which voice culture, artistic singing, har y and piano playing 
art. It was really very inconsiderate of Vesuvius, and yy, Kjee has been conductor for ten years, was held in 
only goes to show that Bach is not appreciated in Italy. If March, 190s, in the form of a festival, and all the societies NOTES FROM PHILADELPHIA 
I had been playing the ‘Miserere’ from ‘Trovatore, for .¢ which Mr. Klee had been conductor at one time or . 
instance, I really think Vesuvius, being Italian, would have 2 pes participated. On this occasion the Columbia sang , Bait ~ " : oe ‘ 
stopped to listen.” “Thy mian auflet am Raine,” by S. Angeret Das Deutsche that ac . m Pl ladelphia to the Siewertent ~ bo nr 
Lied,” by Louis Saar, which later had been the prize song VEREIN 
The Musical Millennium. at the Baltimore Sangerfest in 1903; two folk songs wit! Allemania G. \ 
Sebastian Bach Jones—What is the millennium? full orchestra and chorus, and “Des Lieder Heimat! by Arion Liederk 
Ludwig von Beethoven Smith—It’s the time when a J. Pache —— a ae ~~ 
singer will get up and sing without swearing that he or Mr. Klee is a composer of some very interesting choral bie G. \ ns Ha 
she has got the worst cold any one in the world ever had. works, among them being “Fruhlings Erwacher a very ‘ a G. V N Phila. M 
1 rdia Ma 
eteeeenes Eisdestel ry HW 
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Cuicaco, lil, July 7, 1906. 


Mandel Hall Concert. 


It was a pleasant music making which the Chicago 
University put forth at the second of its series of sum- 
mer concerts at Mandel Hall last Tuesday. 

The program, which was performed by Walter Unger, 
cellist, and W. C. E. Seeboeck, pianist, was of that light 
and airy nature which befitted the season, for there can 
be no doubt that certain music is appropriate only to cer- 
tain seasons. We who display such unfeigned admira- 
tion for the more recondite works of Brahms when they 
are presented to us during the winter, would resent any 
attempt to bring forward the abstrusities of this master 
during the heaied term, for at this period we ask not to 
be instructed, but to be entertained. 

There are several composers whose works would make 
excellent diversion for a summer concert, and from which 
a performer, if he were possessed of a musical instrument 
could elicit no little entertain- 
for instance, Mendels- 
which have hitherto 
been monopolized by and the school girls. 
They would be delightful in July. There are also many 
small works by neglected writers which could be listened 


moral courage, 
ment for his audience. There are, 
“Songs Without Words,” 
Paderewski 


and some 


sohn’s 


to without undue fatigue and which might be amusing 
even if not informing. Some of them, too, would take 
us back to those early and enchanting days when we 
wrestled with compositions which to childish minds ap- 
peared of vast import. What a great man was the com- 
poser of “Le Reveil du Lion.” And he, who in ecstasy, 
of inspiration penned “Les Cloches du monastére,” what 
genius was his! But, alas! no one will revive these 
masterpieces. They have gone hopelessly out of mode 


together with blue china, and bustles, and croquet, and 
antimacassars, and all the evanescent glories of the 
eighties 

rhe program of the University’s concert (which is re- 


sponsible for this digression) was opened by Mr. Unger, 
who performed Goltermann’s A minor concerto for violon- 


cello, Owing to the vagaries of Chicago's street car service, 


the writer was deprived of the hearing of this work, as well 
as three piano pieces composed and performed by W. C. E. 
Sechoeck, who plays elegantly and with 


Mr. 


Seeb« veck, 


light and dexterous touch, was heard in a barcarolle of 
Stavenhagen, a novelette by the Scotch pianist, Frederick 
Lamond, and a paraphrase on Wagner's “Tristan and 
Isolde.” 

The paraphrase succeeded admirably in eliminating all 
the moving and perfervid qualities of Wagner's wonderful 
love tragedy. It was a kind of expurgated edition, spe- 
cially adapted for the use of young ladies’ seminaries, or of 
Sunday school entertainments. Mr. Seeboeck did his best 
with the piece, and was rewarded by the generous applause 
of the audience, who demanded another number. 

Walter Unger, who is a member of the Thomas Orches- 
tra, made a highly satisfactory impression by his per- 
formance of an elegie and serenade, by Liddle and Herbert, 
respectively; a romance by Hollmann and Popper’s showy 
tarantelle. Mr. Unger produces an appealing tone from 
his ‘cello, and although the compositions which he played 
were not such as to exact great breadth of style or bril- 
liance of execution, one felt that the performer would be 
well able to supply those things if they were demanded. 
Although the tarantelle was the last piece on the program, 
the applause of the audience compelled Mr. Unger to play 
an extra number. 


May Doelling’s Recital. 


May Doelling, a pianist possessed of talent and ability, 
gave a recital in Kimball Rehearsal Hall last Thursday. 
The program which Miss Doelling presented was well cal- 
culated to display the finer qualities of the pianist’s art, and 
it is pleasant to record that the young performer did full 
justice to it. 

The ballade by Grieg, with which the concert opened, 
is one of the most artistically perfect works of the Nor- 
wegian master, and it is certainly one of the most interest- 
ing examples of the free variation form by modern com- 
posers. Miss Doelling did very well with the ballade, tech- 
nically as well as interpretatively. If her performance of 
Chopin's fantaisie impromptu was a trifle restless, the re- 
citalist made amends by an interpretation of Liszt's tran- 
scription of Schubert’s “Du bist die Ruh,” which was dis- 
tinguished for real poetic charm and expressiveness. 

In addition to Liszt’s Hungarian fantaisie, Miss Doelling 
played a “Strassen scene” by Bungert, a composition 
which was unfamiliar enough to make it interesting to hear. 


Bungert is a composer almost unknown outside his native 
country, and although he has had the temerity to set 
Homer's “Iliad” to music, as well as to challenge compari- 
son with Wagner by turning the “Illiad” into a tetralogy 
(a la “Nibelungen Ring”), Bungert would undoubtedly re 
pay closer acquaintance. 

The “Street Scene”—which might just as we!l have been 
called anything else—was an effective piece of piano writ- 
ing, and Miss Doelling played it admirably. 

The concert giver was assisted by Ada Porter, who sang 
very pleasantly works by Lalo, Norton, Finden, Schumann 
and Saint-Saéns. 

The recital given under the auspices of the 
Conservatory was enjoyed by a large and appreciative 
audience. 


American 


ee 
Recital at Kimball Hall. 


Bertrand Allen Orr, a pupil of D. A. Clippinger, 
heard yesterday evening in a song recital at Kimball Hall 
Mr. Orr did great credit te the teaching of his instructor, 
who has trained to good purpose a voice which, if it is not 
very large, is of excellent quality and of considerable range 

It would have been to the greater advantage of the sing- 
er’s work if he had arranged his program in such fashion 
as to have allowed of greater variety. Five songs by Chad- 
wick and two by Hahn and Edwards, 
sung in succession and presented the same characteristics, 
the same coloring of reflective tranquility. Moreover, Mr 
Orr’s accompanist was affected by the soporiferousness in- 
duced by this quality of the music, and too often he failed 
to support the singer in situations where the accompani- 
ment was as vital to the effect as was the singing. There 
is, of course, as much art in arranging a program as in 
performing it. Variety is only one of the elements to 
successful accomplishment, this there 
something to be said in favor of the old time ct 
associating one art with another, during the 
tainment. It was a common fashion, in Beethoven's day, 
to give diversion to a musical performance by interpolating 
an exhibition of pictures, and even dancing was not un- 
known, Possibly we may be returning to this older fashion, 
for a short time ago the writer attended a concert which 
included a service of refreshments. This is surely a step 
in the right direction! Reverting to Mr. Orr's program, it 
must be recorded that in addition to songs written by the 
composers previously mentioned, the recitalist was heard 
to considerable advantage in four songs by Brahms 
three by Strauss. He also sang four “Indian 
Lyrics,” by Amy Woodforde-Finden, works which made a 
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53 Mouwnrrort Street, } 
Boston, Mass., July 8, 1906 
Musical Boston Away Summering. 

The musical activities of Boston have ceased for the 
summer, and the majority of musicians and students are 
to be found at the various summer resorts and in Europe. 

Owing to the dormant state of musical endeavor in 
Boston, the Boston department of Tue Musicat Courier 
will necessarily be brief, and any musician desiring men- 
tion will please communicate with the writer at the above 
address. 

Next season bids fair to be an active musical period 
in Boston as ali of the noted artists to be heard in 
America, beginning in the fall, will make their bow on 
joston stages. 

Dr. Carl Muck will add new life and interest to the 
Boston Symphony Orchestra, and Paderewski will favor 
us with a visit, providing he really comes to America. 
“There is many a slip ’twixt the cup and the lip.” Rosen- 
thal and other eminent artists will also make the Boston 
concert rooms reverberate with their musicianship. 


ce f= 


Hiram G. Tucker Goes Abroad. 

Hiram G. Tucker, the pianist and conductor, who has 
been prominently identified with the Chickering Hall con- 
certs given Sunday afternoons during the past season, 
having managed the same, sailed for Liverpool in com- 
pany with his wife on the steamer Arabic, leaving Boston 
Thursday, July 5. Mr. Tucker will cover much of the 
Continent, and will reopen his studio in Boston on Sep- 
tember 15 

 €& 
Miss Wood Returns From New York. 

Anna Miller Wood, the Boston mezzo contralto, has 
returned from a visit to New York City, where she 
did a little coaching with Oscar Saenger, the noted au 
thority on the voice. Dr. Holbrook Curtis, New York, 
sent the Baroness von Sternberg, wife of the German 
Ambassador at Washington, to Miss Wood for vocal in- 
struction during the summer. Miss Wood has enjoyed 


a very active season with studio and concert work, and 


among her most prominent engagements during the win- 
ter were those with the Boston Symphony Orchestra and 
the Theodore Thomas Orchestra, of Chicago. 
es = 
Everett E. Truette in Maine. 


Everett E. Truette, the well known organist of Boston, 
has gone into summer quarters with his family in his 
cottage “Etas-i-iti Lodge,” at Greenville, Me. Mr. Tru- 
ette will return to Boston September 1. 


Charles A. Ellis Returns. 

Charles A. Ellis, manager of the Boston Symphony Or- 
chestra, returned on the Boston-Liverpool steamer Ivernia 
last Thursday, and he immediately settled right down to 
work on the plans for the next season’s concert dates 
under his direction. Mr. Ellis went to Europe several 
weeks ago for the purpose of securing a conductor to suc- 
ceed Wilhelm Gericke with the Boston Symphony Orches- 
tra, and closed with Dr. Carl Muck, as is now widely 
known through Tue Musicat Courter, for next season. 
It is rumored that Mr. Ellis may have the contract for 
the permanent conductor of the Boston Symphony Or- 
chestra, as it is asserted that Dr. Muck can remain in 
Boston but one season. He may like our baked beans 
and brown bread so well, however, that he may want 
to remain longer in the intellectual Hub. Perhaps he 
will entreat Emperor William to permit him to prolong 
his absence from the Berlin Royal Opera. If Mr. Ellis 
does not bring home a contract all signed by Dr. Muck’s 
successor, he no doubt has an option on some noted leader 
across the water. Dame Rumor so sayeth, anyway. 


cet 
Leuis Black Leaves Boston. 


Louis Black, a well known tenor and vocal instructor 
of Boston, has accepted an important position as the head 
of the vocal department in the Beaver College and 
Musical Institute at Beaver, Penn. 

In leaving Boston, Mr. Black relinquishes positions at 
the William L. Whitney International School of Music, 
choir of Grace Church at Providence, R. I., besides a 
prominent standing as a concert and church singer. 








The following announcement appears in the Beaver 


College Bulletin Supplement of June, 1906: “At the an- 
nual meeting of the board of trustees, Jume 7, Louis 
Black, of Boston, was elected teacher of voice culture and 
the art of singing. Mr. Black will enter upon his duties 
at the beginning of the next semester, September 11. 
Hersert I. Bennett. 





Decsi Pupils Sing at Sea Cliff. 


Martha Hughes, soprano, and Otto Schubert 
participated in a concert at Sea Cliff, L. L, recently, under 
the direction of Max Decsi, the vocal maestro. “These Are 
They,” from Gaul’s “The Holy City,” was sung by Miss 
Hughes, who has not only a sympathetic voice of carrying 
power, but sings with ease and style. She is one of Pro 


baritone, 


fessor Decsi’s most promising pupils. “O God, Have 
Mercy,” from “St. Paul,” was Mr. Schubert’s solo. He 
has a fine voice, smooth and even, and sings with much 
warmth. Both singers united in Shelley's duet, “Hark, 
Hark, My Soul,” producing fine effect with this, and both 


singers were rewarded with the warmest kind of apprecia 
tion and applause. 





Shanna Camming's Bookings for Next Season. 


Shanna Cumming, the dramatic soprano, is engaged for 
the performance of “The Beatitudes,” which the Phil 
harmonic Club, of Minneapolis, Minn., will give March 5, 
1907. The singer is also booked to appear with the Sym 
phony Society, of St. Louis, Mo., February 12 


Spanuth for Berlin. 


August Spanuth, for many years the excellent music 
critic of the New York Staats-Zeitung, has settled per 
manently in Berlin, where he will teach piano at the 
Klindworth-Scharwenka Conservatory. There are 
who will greatly regret Mr. Spanuth’s decision not to 
return to New York next season. 


those 


Hassell Engaged for Grand Conservatory. 





Irwin E. Hassell, the brilliant pianist and excellent 
teacher, has been engaged by Dr. Ernst Eberhard as head 
teacher of the virtuoso class of the Grand Conservatory of 
Music. Mr. Hassell’s most recent achievement was the 
playing of an elaborate program of classic and modern 


music for the Indiana State Music Teachers’ Association 
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Newark, N. J., July 5, 
By their beautiful singing of an animated German love 
music by Julius Lorenz, of New 


1906. 


song, “Hans and Grete,” 
York, text by Robert Schmidt, of Berlin, the Concordia 
Mannerchor, of Wilkesbarre, Pa., won the Kaiser prize, at 
the sangerfest that closed today. Members of the Junger 
Mannerchor, of Philadelphia, who felt certain that their 
club would again be victorious, went back to the City of 
Brotherly in a disconsolate state of mind. Had the 
judges again awarded the prize to the Philadelphians, the 
$20,000 statuette sent to this country six years ago by his 
Emperor William of Germany, the trophy would 
the property of the Philadelphia club, for it is 
nominated in the bond that the society winning the prize 
three in succession should retain it for evermore. 
Phe Junger Mannerchor won the prize at 
the Baltimore, 1903. At the sdngerfest 
that, held Brooklyn in 1900, the 
judges resulted in a tie—equal number of points to the 
Philadelphia club and the Brooklyn The 
by Emperor William to mark the fiftieth anni 
versary of the Northeastern Sangerbund, of America. The 
result of the first contest was bitter and prolonged. After 
second contest, the wailing and lamenting filled 
air. The third public of the 
r, at the “fest,” the atmosphere was once more 
heavy with disappointment. As far back as the thirteenth 
attracted attention, the 
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The Concordia Mannerchor, of Wilkesbarre, the vic 
torious club, sang magnificently, and with the possible ex 
ception of the Junger Miannerchor, the universal verdict 
accorded with the official judges. When the Wilkesbarre 
singers sang for the prize they were led by the regular 
conductor of the club, Adolph Hansen. The points re 
corded by the judges for the competing clubs were as 
follows: Concordia, Wilkesbarre, 120; Junger Manner 


chor, of Philadelphia, Franz Schubert Mannerchor, 
of New York, 115; Arion, of Newark, 110; Germania, of 
Newark, 108, Kreutzer Quartet Club, of New York, 


107. 


116: 


and 


The Concerts. 
The concerts, at which the great soloists appeared, were 


attended by thousands. The programs follow: 


JULY 1, 3 O'CLOCK, FESTIVAL HALL, OLYMPIC PARK 
Overture to Tannhaduser Sb cccddone Wagner 
Phitharmo ynic Orchestra 
Hymn of Greeting : ° Lorenz 
United Singers ond Orchestra 
Violin Sel Rondo Capricciosi..........-«eseeee- Saint-Saéns 


Miss Powell 


cunese. CLEMENS 


ORGAN RECITAL 








166 Euclid Avenue, Cleveland, O. 


OPERA, ORATORIO, CONCERTS 
722 ‘THE ARCADE CLEVELAND, OHIO. 





Saengerfest in Newark Ends in Glory for Soloists and Clubs. 


CONCORDIA MAENNERCHOR OF WILKESBARRE, PA., WINS THE KAISER PRIZE. 


Male Chorus— 


Mather Geaesh .cccccccccccccscccccecscccsesese Hegar 
Sunday Birseck 
United Singers 
Soprano Solo, Shadow Song, from Dinoral Meyerbeer 
Mrs. Rider-Kelsey 
Orchestral, Rhapsody, No. 1 Lis 
Male Chorus 
Annie of Tharaw Silc he 
The Littl Sandmen sit 


United Singers 


Violin Solo, Zigeunerweisen Sarasate 


Miss Powell 
Seprano Solo, Venus Hymn Dy’ Albert 
Mrs. Rider-Kelsey 


Rietzel 


Airs 


Medley on National 


Orchestral, 
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or Wi-Kesparre, Pa 


Kaiser Prize, .CHOR 


JULY a2, ARMORY 


Symphonic Poem, 


8 O'CLOCK, FIRST REGIMENT 


Les Preludes Li 


Orchestra 
Kre 


Chorus, In German Spirit and Heart Are We Onc meer 
Massed Chorus and Orchestra 
Contralto Solo, Non piu di Fiori, from the opera, Titus Movart 
Madame Schumann. Heink 

Chorus, In Morning's Dewy Field Rurkhardt 
Orchestra, Love Scene from the opera, Feuersnoth. . Richard Straues 
Choruses— 

The Little Rose in the Vale Hermes 


Springtime Petachke 


Baritone Solo, Non piu Andrai, from The Marriage of Figaro 


Mozart 
Signor Campanari 

Chorus, Withdrawal 
Contralto Solo, 


Dregert 
Omnipotence Schubert 


Madame Schumann. Hemk 







Chorus, War Song fs The | Cros Bruch 
Ss by Siwnor Ca na 
JULY 3 O'CLOCK, FIRST REGIMENT ARMORY 
Overture, Festiva I ner 
Voss" ( 
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Soprano Sole, Aria, from Der | . Weber 
Miss S 
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To Thee. O ¢ ry Fichberg 
The Pilot Brav Millard 
Cha I 
Violin Solos 
Romanza Sinding 
Tarantelle \ weki 
Mir i 
Choruses 
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German English S H ‘ 
Massed Chorus, Pilg ( 1 Wagner 
Dire t \ \ 
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Julius Lorenz, the condu tor of th Newark Arion nad 
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composer of the Prize Song, was the official musical 
director of the Saengerfest. At no previous festival was 
such liberality shown in the matter of engaging soloists. 
The singers and violinists, who assisted at the concerts, 
are famous. The singing by the mass choruses aroused 
tremendous enthusiasm at each concert. Nearly 5,000 men 
united in the chorus at the concerts, The children’s con- 
cert on Tuesday afternoon was an interesting feature, and 
it is needless to say that the parents of the 3,000 boys and 
girls whose voices went up in song thought they never 
heard finer singing. It was highly appropriate that two 
young and gifted artists should assist at the children’s 
concert. Frieda Stender, the young lyric soprano, has a 
lovely voice, and her singing of the aria from “Der Frei- 
and group of songs was received with marked 
demonstrations. Edwin Grasse, the young and greatly 
gifted violinist, aroused more enthusiasm by his solos. 
The tone of the young performer was rich and full, and 
he played with the expression that always moves the multi- 
tude. Miss Stender’s voice was clearly heard in every sec- 
tion of the Armory. 

Madame Schumann-Heink, the great contralto and mag- 
netic artist, sang at the second and final evening concerts, 
and on both occasions the immense audiences applauded 
and cheered the world renowned singer. Her glorious 
voice was in fine condition, and her numbers showed a 
the Mozart aria, Schubert’s “Om- 
and the aria from “St. Paul.” 
Both evenings the people received Madame Schumann- 
Heink as they would a queen of the realm. She was evi- 
dently touched by the manifestations of esteem, but man- 
aged to controi her emotions in order to excel in her ast. 

Campanari, the baritone of great popularity, divided hon- 
ors with Madame Schumann-Heink at the second concert. 
He sang with that warmth and convincing style, as well 
as beauty of voice, that have combined to elevate him to 
a high rank as an operatic and concert artist. At the last 
concert Daniel Beddoe, tenor, shared honors with Madame 
Schumann-Heink. The tenor possesses a voice that is 
pure and true, and he sings with sincerity and manliness. 

As Tue Musicat Courter stated last week, Corinne 
Rider-Kelsey, now one of the best of living sopranos, and 
Maud Powell, undoubtedly the greatest violinist of her sex. 
were the soloists. Mrs. Kelsey's singing and Miss Powell’s 
playing were reviewed in the previous number. Ovations 
were accorded to both artists. The orchestra of the New 
York Philharmonic played at three concerts, and the Voss 
Orchestra assisted at the children’s festival Tuesday after- 
noon. Any one who reads the programs will see for him- 
self that they were judiciously planned. Most of the music 
is familiar to the German audiences, and too familiar to 
require extended review here. 


Guests and Prize Singing. 


schiitz” 


wide variety of schools 


nipotence,” the Bruch aria, 


The State and National importance of the “Fest” was 
emphasized by the presence of Governor Edward C 
Stokes, United States Senator John F. Dryden, Baron 


Speck von Sternberg, German Amabssador to the United 
States, anc’ Mayor Doremus, of Newark. All but the 
addresses. Major Carl Lentz, of Newark, 
Northeastern Sangerbund, made the in- 
following the presentation of 


mayor made 
president of the 
troductory remarks, and 








the bunde’s banner Senator Dryden read a letter from 
President Roosevelt. While the people regretted the Pres- 
ident’s absence, they cheered the mention of his name. 
Baron von Sternberg, introduced by Senator Dryden, pre- 
sented the best wishes of both President Roosevelt and 
Emperor William of Germany. 

All the prize singing was held in the Olympic Park 
Theatre Monday and Tuesday afternoons and Wednesday, 
July 4. In addition to the great interest centred on the 
Kaizer Prize, there were other prizes that certain clubs 
were eager to capture. Here again there were disappoint- 
ments. The United Singers of Brooklyn, who at previous 
singing festivals, had won the busts of Beethoven and 
Mozart that adorn Prospect Park, hoped to be victorious 
in winning the Haydn bust. The judges, however, de- 
cided that the United Singers of Philadelphia were en- 
titled to take the Haydn bust back to Philadelphia with 
them. It will undoubtedly be erected in Fairmount Park. 
The United Singers of Brooklyn, however, won the 
second prize in the first class City Federation contest—a 
handsome lyre, encircled with a golden wreath. The 
United Singers of Long Island City won the first prize 
in the second class City Federation contest—a silver lov- 
ing cup, and the United Singers of Hudson County won 
the second prize—a hand painted diploma. The following 
diplomas were also awarded: 

First Class—First prize, Harmonie, 
second prize, Beethoven Mannerchor, of New York; 
prize, Williamsburger Sangerbund. 

Second Class—First prize, Junger Mannerchor, of 
Scranton; second prize, Beethoven Mannerchor, of Phila- 
delphia; third prize, Einigkeit, of Staten Island; fourth 
prize, Saxonia Mannerchor, of Philadelphia. 

Third Class—First prize, Schwabischer Sangerbund, of 
Brooklyn; second prize, Vienna Singing Society, of New 
York; third prize, Schweizer Mannerchor, of Phila- 
delphia; fourth prize, Mannerchor, of Jersey City; fifth 
prize, Mozart Mannerchor, of Baltimore. 

The judges of the “Fest” were Hans Harthan, of Mon- 
treal, Canada; Franx Bellinger, of Indiana: Wolfgang F. 
Schwarz, of Buffalo, N. Y.; Albert Kunzlen, of Syracuse, 
N. Y., and Louis Ehrgott, of Cincinnati, Ohio. 

Many who had attended previous Sangerfests were sur- 
prised to learn that neither the Brooklyn Arion, Arthur 
Claassen, conductor, nor the Brooklyn Sangerbund, Hugo 
Steinbruch, conductor, appeared at the contest for the 
Kaiser Prize. Both of these clubs rank with the societies 
that competed. It is hinted that both clubs will prepare to 
enter the arena of song at the next Siangerfest, which is to 
be held in Manhattan in 1909. The United Singers of 
Brooklyn won the busts of Mozart and Beethoven when 
Arthur Claassen was musical director of the Association 
of United Clubs. Carl Fique is the present conductor of 
the United Singers of Brooklyn. Mr. Fique is also the 
conductor of the Brooklyn Quartet Club. After each 
Sangerfest the singers returned to their homes determined 
to do better at the next festival. It is a laudable ambi- 
tion. Americans of all classes, outside of the German cir- 
cles, take more interest in these triennial Sangerfests now 
than formerly, when the Germans and their ways were 
more or less misunderstood. Now that every cultivated 
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EMMA SHOWERS 


EMM™MINENT AMERICAN PIANIST 
R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: 


Emma SHowsrs appeared as Soloist at Gerardy and Marteau Concerts this season just 


ending and scored sufficient success to be re-engaged in several places for a recital next season. 





of Philadelphia; 





man and woman aims to know something about music, the 
endeavors of the German citizens and Americans of Ger- 
man birth, allied to singers of German birth, are being ap- 
preciated and in many quarters emulated. It goes without 
saying that New York is a better place to hold a great 
singing festival than the New Jersey metropolis across the 
meadows. But it is no more than just to add that the 
Newarkers were most hospitable, and did all in their power 
to make the visiting singers comfortable. Unfortunately, 
the distance from hotels, boarding houses and depots to 
Olympic Park did much to try the patience of some of the 
visitors. In managing a great mass of people the trans- 
portation problem must be considered. In New York, very 
likely the “Fest” will be held at the Madison Square Gar- 
den, where the Sangerfest contests last took place in 1894. 
The Sangerfest planned for the first week in July, 1909, 
will be the twenty-second in the history of the Northeast- 
ern Sangerbund of North America. FIpeELia. 





Organists’ Guild New Members. 

The annual examination of the American Guild of Or- 
ganists was held at the South Church, New York, May 23, 
candidates also presenting themselves at Philadelphia, 
Syracuse, Boston and St. Louis. Twenty-five candidates 
in all were examined and sixteen passed. The result of the 
examination has just been made public by the chairman of 
the examining committee, R. Huntington Woodman, Sam 
uel P. Warren and Horatio Parker constituting the same 
The following have received the diploma of the Guild: 
William Y. Webb, Fellow A. G. O., and these are asso- 
ciates: John T. Garney, F. W. Riesberg, Clifford Townley, 


James T. Quarles, Ralph H. Leopold, Frank J. Daniel, 
Warren F. Acker, Percy T. Burness, Georgia B. Easton, 
Florence A. Lodge, Katherine E. Anderson, Anna C. Davis, 


Helen J. Schaefer, Anna W. James and Ruth B. Eddy. As 
usual the theoretical work was below the standard of organ 
playing, a number of candidates passing in organ work but 
failing in paper work. Special attention should be given 
to transposition, harmonizing, melodies, &c., these being the 
points in which the work of the organists fell short. Sev 
eral of the candidates missed the examination by a small 
margin, and it is hoped and expected that a number will 
take the examination again next year 
Pupils’ Recital in Westesty. 
Wesreaty, R. I July 1 goo 

The piano pupils of Katherine Scholfield united in an 
interesting recital at Mrs. Scholfield’s studio-residence, 23 
Grove avenue, some weeks ago. There was a long pro 
gram of twenty:two numbers interpreted by the following 
students: Katherine Foster, Mrs. Walter Nash, Elliott 
Martin, Niel Tefft, De Vere Allen, Mildred and Reginald 
Horn, Ronald Dove, Wilfred Utter, Henry Spear, Annic 
Peabody, Marjorie Buffum, Daisy Coon, Ethelinde Foster 
and Almy Scholfield., 





The vacation of the Dresden Opera will extend from 
July 3 to August 5. 
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ONTARIO LADIES’ COLLEGE. 
Toronto, July 5, 1906 

The well known Ontario Ladies’ College, Whitby, 
Canada, has concluded another very successful season, 
students from far and near taking advantage of the ex- 
ceptionally fine opportunities offered. Rev. Dr. J. J. Hare, 
principal, and his large and efficient staff of teachers have 
devoted themselves throughout another year to the gen 
eral welfare and development of the pupils. The inter 
ests of the college are not confined to America. It is 
a noteworthy fact that some time ago, Owing to an an 
nouncement in Tae Musicat Courier, a little girl jour- 
neyed from Southern Europe and became a pupil at the 
Its influence is far reaching and beneficial. 
Commencement exercises in June were attended by 
visitors from numerous places. The large building, “Tra 
falgar Castle,” and attractive grounds presented a pictur- 
and An important organization 
of ex-students, known as “Trafalgar Daughters,” 
formed, and artistic concerts were held 

“After had deposited the 
guests at the college gates a concert was given by the 
students,” to quote a local paper. “The cartata, ‘King 
Rene’s Daughter,’ by Henry Smart, was sung with charm- 
ing effect by the choral class of some seventy-five young 
ladies. Mary H. Smart, the director, was their in- 
structress. The Misses Chown and Pethebridge played the 
piano accompaniment. Generous applause greeted the ex 
cellent choral numbers, as well as the solos, ducts and 
Miss N. Henderson gave a Spirited reading, “The 
“Flag of England,’ and Miss Bryce sang with much ac- 
ceptability ‘A Song of Sunshine.’ After the concert, 
promenading on the beautiful grounds and inspecting the 
interesting art exhibit, together with dainty refreshments 
served in the domestic science department, brought all too 
A most at- 
tractive incident not on the program was the unveiling 
by Rev. Dr. Withrow of the portrait of the principal, the 
Rev, Dr. Hare. This had been painted in oils by Florence 
McGillivray, the resident art teacher, and presented to the 
Dr. Withrow’s words, in 
was the thirty-two years of faithful 
work since Dr. Hare became the principal, the latter feel- 
ingly expressed his obligation to the splendid staff with 
which he had always been supported. Then the portrait 
was unveiled, the audience rising, and singing with great 
enthusiasm, ‘For He's a Jolly Good Fellow.” 

Diplomas and medals were presented as follows: 

Diplomas: Literary—M. E. L.—Victoria Clerke, Thed 
ford; Ordelia Conn, Ottawa; Luella E. J. Fear, Exeter, 
and Clara German, London. 


college. 


esque memorable scene. 


was 
train Toronto 


the special 


trios 


quickly the hour of the closing exercises. 


college. Replying to which 


reference made to 


Musical—A. O. C. M.—Piano, normal course, Iva Har 
rison, Smith’s Falls; Blanche O'Hara, Madoc, Ont 
Art—Drawing and painting from life, Ollie Berkinshaw 
Calgary, Alta., and Grace Robinson, Niagara Falls, Ont 
Arts and crafts, Effie Hinson, Hamilton, Bermuda 
Commercial—Helen Campazzi, Saratoga Springs, N. \ 
Science—Normal course, Luella E. J 
Exeter, Ont. General Mary Elhott, 
Ont.; Effie Keagey, Dundas, Ont., and Clara MclIndoo 
Fresno, Cal 
Medals 
for the highest standing in the M. E. L 


De mmestic 


course, Prescott 


Gold medal, by his Honor, Judge MclIntyr« 


course—Luella 


E. J. Fear. Citizens’ gold medal by his Honor Judge Mc 
Crimmon, and Messrs. Willis, Stephenson, Richardson 
and Cormack, for highest standing in piano normal 


course—Iva Harrison. Gold medal, by R. C. Hamilton, 


Toronto, president of the board, for the highest standing 
Blanche O'Hara 


in the vocal course Bronze medal, by 


his Excellency the Governor-General, for excellence 

singing—Edith Bryce, Brandon, Man. Gold medal, by the 
Honorable Senator Cox, for highest standing in art 
course—Grace Robinson, Niagara Falls Silver meda 
by J. S. Barnard, London, Ont. for second standing i: 


the same course—Ollie Berkinshaw, Calgary, Alta 


Te Tour Canada Next Season. 


Edouard Parlovitz, the clever pianist, who has just rr 
turned to England after a very successful tour in Canada 
with Alys Bateman, the English soprano, has been booked 
for over thirty concerts for the coming season 


Canada in 


opening im 


October next. Miss Bateman returns wit! 
him for the coming season, and the whole tour will be 
under the management of Maud C. Bradley, of Brock 
ville, Canada, who successfully managed the tour just 


completed. 


| Victor Harris to Have Three Months’ Vacation. 


Victor Harris, one of the successful vocal teachers of 
and is now 


Mr. Har 


week and 


New York, sailed for Europe two weeks ago 


traveling through France and Belgium. Later 


ris will go to the Brittany coast for thee 


then he will spend a month shooting in Scotland. H« 
New York and 
studio in the Alpine, 55 West Thirty-third street 


will return to October 1, reopen his 


Bruno Huhbn at Southampton. 


Bruno Huhn, the composer and organist, is a guest at 
the Irving House, Southampton, Long Island. Mr. Huhn 
will return to New York in September 
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SEATTLE MUSICAL NOTES. 


Wa Tuly 
Harry Girard and Joseph Blethen collaborated and have 
succeeded in arranging with Klaw and Erlanger to produce 
their opera next season. Mr. Girard, wi was for four 
seasons leading m: for the lolly \ ! mpany with 
Lulu Glaser, has beer cre ! ' gaged t« g& voce 
for the past two years im Seatt < ‘ nposed inder 
the name of \ Kemp, ctor of th rus of the 
Ladies’ Musical Club, and has t resigned as organist of 
St. Marks’ Churc Joseph Blethen | nected with the 
Seattle Times and has done considerable literary work 
2: =& 
= << 
Another Seattle mus wl wit uurel Boyd 
Wells, pianist, w start na x montl tour as co-star 
with Madame Trebelli through Austr 1 and New Zealand 
@e & 
The pup I e | k P gave a recital at the 
First Presbyterian ( h | ted by Lois Feurt 
ntralt Th program were: Pear! 
_ornwa Hele I { e WU Freda Biegert, 
Mrs. G. Standish, Ni Mac Dunlap, | Hilyer, Vera 
Adan May Pratt, Fr \ 
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Write for a free copy of Lyon & Healy's Musical Handbook, fully + ampeneen nunnes 
describing Cremonatones and thousands of other articles of interest to musi- . 1 West 424 Strect Bow York 
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ADDRESS 


LYON & HEALY 
Chicago 


26 Adams Street, - 
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UMMING 


CONCERTS, 
Heensel & Jones, Mers., 542 Fifth Ave., N. Y. 
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Place Baptist Church. Pearl Cornwall, C. A. Heath, F. W. 
Parish, Frieda Clark, Anna Hargreaves gave the program. 
ft 
The Ladies of the Elks gave a musicale on June 26. 
Mrs. W. L. Baird, Mrs. Henry W. Lung, Sarah M. Ed- 
monds, Mrs. Kari Riedelsberger, James Forrest, Madame 
D’Auria and Karl Riedelsberger united in the program. 

tt €& 

Two recitals showing what little folks can do in music 
were given in the last fortnight, one by pupils of the 
Misses D’Aoust and the other by Miss Cornish’s pupils. 

tt & 

The Evangelical Lutheran Zion’s Church gave a musi- 
cale, assisted by the Seattle Liederkranz, A. Lueben, di- 
rector, and the Seattle Popular Chorus, David Scheetz 
Craig, director. 

tt 

Mrs, A. F. Venino gave a pupils’ recital in the Unitarian 

Church June 28. 
 & 

John J. Blackmore gave a recital at his studio in the 
Holyoke, assisted by Clara Lawys. 

Davin Scueetz Craic. 





Hartmann a Knight. 

Arthur Hartmann has just been made a Knight of the 
Order of St. Sava, by King Peter II, of Servia. This 
follows yey on his receipt of the high Order of Bene- 
mereuti, conferred on the great violinist recently by 
King Carol, of Roumania. The only other artists who 
possess this latter decoration are Duse, Bernhardt and 


Sarasate 


OYAL CONSERVATOIRE OF MUSIC, STUTTGART, 


together with Theatre School, Opera and Play Schools. 50. School-zear. 


Schumann-Heink Going to Bayreuth. 
Madame Schumann-Heink, accompanied by her husband, 
William Rapp, Jr., sailed for Germany Saturday of last 
week, on the steamer Philadelphia. The great contralto 
will sing at the Bayreuth festival, July 23, and from the 
festspielhaus and its glories she will go to Munich. Her 
bookings for next season in this country include many of 
the big orchestral concerts, in addition to the extensive 

tour under the management of Henry Wolfsohn. 





One of the greatest hindrances to the advancement of the 
art of musical composition in the larger forms has been the 


difficulty that composers find in having their works per- 


formed. That this condition has had much to do in the 
dwarfing, restricting and discouraging of American talent 
cannot be gainsaid. To overcome this difficulty and to fos- 
ter and develop the latent talent that abounds in this 
country, the University of Pennsylvania has entered into 
an affiliation with the Combs Broad Street Conservatory of 
Music, whereby the splendid musical resources of the 
conservatory, including the entire symphony orchestra and 
chorus at rehearsals and concerts, are placed at the disposal 
of the university to perform compositions of advanced stu- 
dents of the course in music. 





“Since the year 1894 I have been troubled with a very 
bad case of eczema which I have spent hundreds of dollars 
trying to cure, and I went to the hospital, but they failed 
to cure me, and it was getting worse all the time. Five 
weeks ago wife bought a box of Cuticura Ointment and 
one cake of 7, Pr beeedy Soap, and I am pleased to say that I 
am now completely cured and well. It was impossible for 
me to get employment, as my face, head and body were 
covered with it. The eczema first appeared on the top of 
my head, and it had worked all the way around down the 
back of my neck and around to my throat, down my body 


Lorenz on the Way te Germany. 

Julius Lorenz, conductor of the New York Arion and 
the Arion of Newark, N. J., sailed for Germany Wed- 
nesday of last week, the day after the Sangerfest closed 
at Newark. Mr. Lorenz is the composer of “Hans und 
Gretel,” the song chosen for the Kaiser Prize contest 





Eugene V. Brewster, president of the Brooklyn Allied 
Arts Association, a fluent writer om musical topics, had 
an article on “The Death of Mozart” in The Brooklyn 
Eagle of June 17. 


MENNEN 


TOILET 








Borated 
Talcum 


POWDER 





AT THE SEA SHORE 
Mennen’s will give immediate relief from 


Complete education for professionals and teachers. 45 masters, among 


whom: Edm. Singer (violin); Max Pauer, G. Linder, E. Sey 
Lange, Lang (organ and composition): ¥. A. Mayer (th 
Besser (singing); Hofmeister (plays); Seitz (violoncello), 


Term begins September 15. Prospectus free on application to the secretary. 


PROF. S. De LANGE - + + + Direktor (Orange, N. J., Mar. 30, 1905.” 


flardt (piano); 8. de 
sory); O. Freytag- 
u.c. The Winter 


scratch it, and the flesh was 


and around the hips. It itched so I would be obliged to 


I will be pleased to recommend the Cuticura Remedies to 
all persons who wish a speedy and permanent cure of skin 

Bw a > ~ ~ ~e ee 

diseases. Thomas M. Rossiter, 290 Prospect Street, East TRY MENNEN’S VIOLET (Borated) TALCUM, 


raw. I am now all well, and 
box ie fer 





prickly heat, ¢ 
skin troubles, Oura 


where or by mall % centa. "Sam ple free. 


GERHARD MENNEN CO., Newark, N. J. 


hafing, sun-burn and all 
non-refillable 
for mle every- 


your proteetion 




















PARIS. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 


The Musical Courter 


ITALY and FRANCE, 


14 RUE LINCOLN 
Avenue des Champs-fiysées), PARIS. 


SCHOOL FOR ACTING 


EMILE BERTIN, ram 
Régisseur —F la | mogg iy? ae ique. 


41 rue des Martyrs, Paris. 


Rudolph Aronson 


Concer! Directisa Internationale 


4 Rue Tronchet, Paris, France 








Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tecotaye, ott & B. and Saturdays, 2-5 P. mu. 


DELLE SEDIE, ol 
Pure Italien eles ies decane, | course. . 





om BALDELLI 


Of Principal European Opera Houses. 
itallas Baritone. Professor of pics 
6 Rue Euler (Champs Blysées), ss sss Pari 


ALBERTO BAGHIANA, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
203 Boulevard Péreire, . . . PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI. 
COMPOSER and PIANIST. 


Private and Class Lesec ns. 
18 Rue Léo Delibes, Panis. 


De. FERY LULEK 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 
VocaL INSTRUCTIONS 
6 Rue de Belloy PARIS 


Dumartheray's Special School for Freach 
35 Rue de Berri (Champ-Elys es , PARIS 
DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Decilamation 


Collaborateur: Louis Dyawen, Sociétaire de la 








Pupils: Mile. N f the Paris Borie Opies: 
Mile. Gertrude ‘one of the - 
G. Whistler-M “Asperigan pom Na Oumi- 


roff, Bohem baritone; John Silvester James, of 
New York: Ge Saxton, ; Doteser’ of French 
at West Point A ly, ete., ete. 


Marie SeyouR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 
Church, Concert and Oratorio 











Gi: Tice a moderate 


PP 489 Fifth Avenue, New York 





| TURNER-" 


/ SOPRANO 
ADDRESS 
210 W. 107th St., New York 
Phone: 8117 Riverside 








vs DAMEC 





SOLO VIOLINIST 


Fae SAnneE sveme guuaTET 


sideace and Studie 
1377 "tosiagtes Ave., lew York 


K 








i ORMSB 


SOoFYTrRrano. 


Appeared a3 Soisis! Boston Festi- 
val Orchestra 





MAnaGauwent 
GEO. W. 
120 Tremont Street, Boston, Mas 





VIOLIN VIRTUOSO 


WILLIAM Concert and Recital. Instruction 
GRAFING Management ALLIED ARTS ASSOCIATION 
*Phone 6085 & 86 





Main 26 Court St., Brooklyn, N. Y. 





ONTARIO LADIES’ COLLEGE % 9, fonseryatery of Music and Art 





Pleasant, healthful home life, combined with the 
highest facilities for the study of Literature, Music, 
Art, Oratory, Commercial and Domestic Science. 

“Undoubtedly the best of its kind in Canada.”— 
Lord Aberdeen. 


Concert grand pianos and Ae organ 
use of Conservatory students. ill reopen Septem 
10, 1906. Apply for Calendar 


REV. J. J. HARE, nol Principal 














THOMAS J. KELLY, 


TEACHER OF SINGIN 
S OMAHA. 





| 
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PI TTSBURG. 


RALPH BUTLER SAVAGE, 





HERMAN EPSTEIN 
PIANIST. re Hall, New York 





TEACHER OF SINGING. 
afternoon, 


Tuesday, F: 414 Sixth 
onday , Thursday and Satur 
a sty Wallace Block, £. E. Pitts 


ITALY. 





JAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING. 
Studios: 6201 ee eel 














CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE LONDON. 





OPENED ITS NEW 


ae ne 


oncert Direction Daniel Mayer 


OFFICES at 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 
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BALDWIN PIANOS 


IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


D. H. BALDWIN & CO. 


142-144 West Fourth Street, 
2607-2069 Wabash Avenue, 











ONI0. 
ILL 


CINCINNATI, 
CHICAGO, 

















Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g ByZZI-PECCIA 


HERMANN WOLFF) utes: cress 


Especially recommended by 
The World's Greatest Musica! Bureau Caruso, Sembrich, DeReszke 
Germany: Berlia aad Flottwelistrasse 1 


and greatest artists 
Circular ication. mail 
Cable Address : Masikwolff, Berlia mastectomy > yes 
Proprietor and Manager of the Philhar- 


eoristor and Manger of the ruin | SS West 67th St. 


tien Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 











Berlin. 
Representative of more than 4oe artists, includ 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, The MO TR Li ON SE J T RY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra o38 & oe "Dorchester treet, ‘Montreal Canada 


For prospectus apply to 
Cc. B SBIPERT, the Musical Director. 


and of Arthur Nikisch 
Principal 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Agency for Music Teachers 





Drreecrors: Cagt Hein, Aucust Frammcxe 


Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 


free beginning to highest perfection Professionals 
Thirty-eight of the most own and experienced Free advantages to students: Harmony lectures 
professors. concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGU} 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fittieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. U6 Instructors, 


Education from beginning to Gnish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM 











The Stern Conservatory of Music 


FOUNDED ie60, 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, 3. W. 
Royal Professer GUSTAV HOLLABNDER, Director. 
GONSERVATORY: Development im all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHBSTRAL SOHOOL (comprising all sole and all orchestral 
instruments.) SEMINARY Special training for teachers. 
Principal Teachers: HARMONY AND OCOMPOSITION—Wilkelm Klatte, Hans Pitener, Pref. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willmer. PIANO-—Geerg Bertram, Theodor 
Gandra Drouker, > 


Felix Dreyschook, Guenther Freudea Gottfried Gaistes, 
Brune Gertatewski, Brune Hinse-Reinheld, Pref. Martin Krause, Pref. James Ewast, Frieda Kwast- 
Hodapp, M. Landew P. Lateenke, Pref. A. Boboen berger. 
Pref. E. E. Taubert. SINGING—Madame Pref. Gelma Wieklas- ’ 
Frau — Hollm, Anna Wuellaer, Micslaus Rethmuch!] (Reyal Chamber Ginger), Alexander 

mann, Wladysiay Seidemans. OPERATIC CLASS—B. Rethmuchl. VIOLIN—Prof. Gustav Hellasader, 
Alfred Wittenberg Grunberg, &c., &e. HARP—Fraas Peenits. } - ac Bern haré 


‘CELIO—J Malkin, Bugen Sandew, &o., 
VIRGIL PIANO SCHOOL annexed to the STERN OONGERVATORY, 115A Potedamer &., Geriin W. 
pecial courses for training teachers. Exceptional edvantages for ecquiring « bread and artistic 


repertoire. 
tuses may be obtained through the Conservatory and the Virgil School. Pupile received at any 


time. Consultation hours from ll a. m. tel p. mw 


RLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








— BOARD OF MUSICAL DIRECTORS: a 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal ( t Pianis Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Me: 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

ee ——— 
ROBERT ROBITSCHER, 

PRINCIPAI TEACHERS Pias x Scum 8 WEN Ka P ScuARWENKA M M a Maus A 
Foerster, W Lerrmo.z ZADoRA btolem Paoresson | mtaw Za Kea e tuos 
Issay Barmmas. loseru M. vax Veew, Mme. Schaswenka j 2 Awrow Sisreewas Mu 
Buawcx-Perers, Leowrtwe oe Auné B. Pasmone mporition: } Scmas wh R. Ros wee 
He i nglis Jacoues vaw Lies. History f Muss LessmManw e 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererencs: The Editor-in-Chief of Tux Musica. ( 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMF,YFAETSARIeEO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS. 


OURIER 





CABLES: NUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLARS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 








NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest aad Most Complete School of Music and Dramatic Art in the Middle West 


Elecution. MVSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted to mus America 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 
480 North Meridian St. "Phone: 2010 Indianapolis, Ind 


GRAND CONSERVATORY OF MUSIC./ AT FRET) f) SHAW 


Special Course for 
THN OF, 


Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pull term leads to Mas Hach degree 
619 Fine Arts Bidg . Chi 


New 








Da. BR EBBERHARD Press 


352 Contra! Park West, Cor. O5th St Thirty Second Year 


Studi 


cago, Til. 























Nos. 66 & 68 University Place, New York 





& 
Do 
** my work speaks for itself, both in J AH A 
making violins and restoring them. N 
The best repairing that can be given oO 
your violin is only good enough Basso Cantante! 
There is only one best repairer Wolfeohn Bureau, 181 Bast ITth 
When you deal with me, you are ~ Street 
doing yoursell justice and getting full 
value for the money you spend.’’ C. VIREIL CORDON 
Charles F. Albert, 
205 South Ninth St.. Philadeiphis, Pe PIANIST 
Be careful to write the address plainty Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School,10 W 16th St. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EYERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


@ramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


MEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


WHESHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


DR. OTTO NEITZEL 


In His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 
EVERETT PIANO CO. 


BOSTON 














co. 


CHICAGO 


THE JOHN CHURCH 


NEW YORK CINCINNATI 





“A TMBALL= 


CHICAGO, ILL., U. S. A. 





De Worlds Best Pian 


at 


W KNABE & CO. 


TH 


BE 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Biumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Pew Bork 





